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SCULPTURE IN AUSTRALIA 
"1966 is t h e Y e a r f o r S c u l p t u r e " ( in A u s t r a l i a ) , 

'wyn L y n n , a r t c r i t i c o f t h e " A u s t r a l i a n " 
ne A . R. Guth rey -Soc ie ty o f A r t s T rave l A w a r d 

enabled m e t o see subs tan t i a l ev idence o f t he t r u t h o f 
Lynn's s t a t e m e n t a n d t o m e e t m a n y o f t he a r t i s ts . 
Sculpture, t he re as everywhere else, was slowest t o 
gain pub l i c no t i ce a n d e n c o u r a g e m e n t (we c a n 
decently ignore t h e m o n u m e n t s a n d m e m o r i a l s ) a n d 
the post -war t r a i n i n g o f scu lp to rs was loca ted a l m o s t 
solely in t h e East Sydney T e c h n i c a l Co l lege w i t h L y n 
don Dadswel l a n d in t h e Royal M e l b o u r n e I ns t i t u te o f 
Technology w h i c h more recen t l y has m a d e a n i m p o r t 
ant c o n t r i b u t i o n . 

Scu lp tu res , now es tab l ished pro fess iona ls , f i r s t 
gained recogn i t i on t h r o u g h Sta te Ga l l e ry a n d p r i va te 
patron commiss ions a n d purchases ( th is is s t i l l t h e 
case — the N a t i o n a l Ga l l e r y o f V i c t o r i a is cons tan t l y 
seeking a n d e n c o u r a g i n g new t a l e n t ) . 

A r c h i t e c t s , in a somet imes f a s h i o n - m o t i v a t e d 
manner, have commiss i oned a g r e a t dea l o f w h a t is 
Pr imar i ly s c u l p t u r a l deco ra t i on f o r t h e f l ood o f new 
bui ld ings in t h i s b o o m c l i m a t e . None the less , t h i s 
essential b read a n d b u t t e r has assured A u s t r a l i a o f a 
small b u t respectab le g r o u p o f w o r k i n g scu lp to rs . 

T h e n t oo , t h e p r ide o f n a t i o n h o o d m u s t be c o n 
f i rmed , as m u c h by t h e h e a l t h y c o n d i t i o n o f t he f i n e 
a r t s , as in a l l o t he r areas. T h e a d m i r a b l e consequence 
° f th is is t h e n u m b e r o f m a j o r c o m p e t i t i o n s a n d e x h i 
bitions t h a t a re m o u n t e d yea r l y , a l l o f w h i c h enab le 
this, a pub l i c a r t , t o be d isp layed t o t h e w ides t n u m b e r 
° f people. T h e M i l d u r a Pr ize in Scu lp tu re b r ings d is 
t inc t ion . to t h a t d i s t r i c t , t h e A l Corso-Sekers c o m p e t i -
t'on has d isc losed new e x c i t i n g t a l e n t s , a n d t h e m a j o r 

"ORION" by Lenron Parr 

c o m p e t i t i o n — t h e T r a n s f ie ld Pr ize — t o be e x h i b i t e d 
in a spec ia l l y cons t ruc ted geodesic d o m e in Hyde Park , 
Sydney w i l l focus i n t e r n a t i o n a l a t t e n t i o n u p o n th i s 
h e a l t h y y o u n g A u s t r a l i a n a r t . A modes t business in 
scu lp tu re is ca r r i ed on by t h e m a j o r p r i v a t e ga l le r ies 
w i t h u n d e r t a k i n g s by some t o t a k e , yea r l y , a f i x e d 
n u m b e r o f sma l l works f r o m scu lp to rs in t h e i r 
" s t a b l e s . " T h e mos t o u t s t a n d i n g o f these ga l le r ies is 
the A u s t r a l i a n Scu lp tu re Cen t re in C a n b e r r a — 
w h o l l y g i ven over t o d i sp lay a n d sale o f w o r k s o f a l l 
t he progressive scu lp to rs in A u s t r a l i a . T h i s is t h e 
e n g a g i n g concep t o f M r s Lesta O 'B r i en t h e d i r e c t o r 
a n d M r Louis S m i t h , g r a z i e r a n d f i n a n c i e r , a n d has 
received t r emendous suppo r t in its shor t ex is tence 
(opened th is year ) f r o m t h e Federal G o v e r n m e n t , t h e 
pub l i c a n d the scu lp tors . T h e emphas is on t echn i ca l 
compe tence d u r i n g t r a i n i n g a n d his na t i ve a b i l i t y t o 
con t r i ve a p p r o p r i a t e means , e q u i p the A u s t r a l i a n 
scu lp to r t o be sel f s u f f i c i e n t in t h e execu t i on a n d 
f i n i s h o f his w o r k . Never the less , f o r t he y o u n g scu lp 
to r , c o m p a n i e s l i ke T r a n s f i e l d a n d ga l le r ies such as 
t h e A u s t r a l i a n Scu lp tu re Cen t re w i l l a r r a n g e cas t i ng 
w i t h o u t cost u n t i l sale o f t h e w o r k a n d f o r m a j o r 
c a s t i n g , the re a re , in bo th Sydney a n d M e l b o u r n e , 
f ound r i es capab le o f b ronze cas t i ng o f exce l l en t s t a n 
dards . 

T h e d e l i g h t f u l f r eemason ry t h a t ex is ts a m o n g 
scu l tpors was , f o r m e , mos t p r o f i t a b l e . A l l those I 
m e t were hosp i tab le , keen t o t a l k a b o u t t h e i r w o r k , 
t h e i r t echn iques a n d t o show o f f t h e i r workshops . I 
expe r ienced no secret ive a t t i t u d e s re levan t t o t h e 
c r a f t s o f scu lp tu re a n d a m f u l l o f a d m i r a t i o n f o r t h e 
energy w h i c h a l l appea red t o possess. 

" B y i n t e r n a t i o n a l c r i t e r i a we m a y be second r a t e " 



— t h e ' B u l l e t i n ' quotes an A u s t r a l i a n scu lp to r as say
ing a t t h e t i m e o f t h e 1965 t o u r i n g e x h i b i t i o n o f A u s 
t r a l i a n Scu lp tu re . Y o u m a y t h i n k th i s u n d u l y modest , 
as I do , w h e n you see t h e e x h i b i t i o n o f A u s t r a l i a n 
Scu lp tu re a r r a n g e d f o r t h e nex t A r t s Fest iva l in Chr i s t 
c h u r c h . 

I reca l l w i t h p leasure i nd i v i dua l w o r k s by Parr , 
Redpa th , W a l k e r a n d Ly le to n a m e b u t a few, a n d 
w i t h g r a t i t u d e t h e good o f f i ces o f Gordon T h o m p s o n , 
Lesta O 'B r i en a n d o thers w h o m a d e i t possible t o mee t 
so m a n y f i n e scu lp to rs a n d learn f r o m t h e m . 

N o n e o f t h i s w o u l d have been possible w i t h o u t 
the assistance o f t he A . R . G u t h r e y T rave l A w a r d a n d 
I c a n on ly add m y pra ise f o r the w i sdom o f i ts es tab
l i shmen t . I a m sure succeeding a w a r d w inne rs w i l l 
o b t a i n as m u c h b e n e f i t f r o m a n A u s t r a l i a n v i s i t as I 
d i d . 

T. Taylor 

"MINER" by G. T. Moffitt 

NEW TALENT IN CHRISTCHURCH 
MOFFITT'S EXHIBITION 
T h e p a i n t i n g s o f G. T . M o f f i t t recen t l y on v iew a t t he 
ga l l e r y o f t h e L i t t l e W o o d w a r e Shop in V i c t o r i a St reet 
m a r k e d a n occas ion in t h e C a n t e r b u r y a r t scene. 
M o f f i t t ' s w o r k is r e m a r k a b l e on several coun ts a n d 
no one w i t h a g e n u i n e conce rn f o r t h e v i sua l a r t s 
shou ld have missed t h e o p p o r t u n i t y t o ponde r t h e 
e x h i b i t i o n . 

F i rs t ly t h e v iewer was c o n f r o n t e d w i t h a ve ry 
s t rong a n d e x p l i c i t i n d i v i d u a l i t y issu ing f r o m t h e 
wo rks as a g r o u p . T h i s is a l l t oo ra re in o n e - m a n 
exh ib i t i ons . T h e a r t i s t ' s pose d i d n o t a l t e r in succes
sive p a i n t i n g s ( the s ign a n d p re roga t i ve o f t h e s t u 
den t ) b u t d isc losed s ing le -m indedness a n d t h e capac 
i ty t o ex tend a n d deve lop a persona l c o n c e p t o f w h a t 
p a i n t on canvas means . 

Those w h o k n o w t h e a r t i s t as w e l l as h is w o r k 
m a y however have sensed a r a the r p u z z l i n g i ncon 
s is tency. O n t h e one h a n d M o f f i t t is, in t h e best sense 
o f t h e w o r d , w o r l d l y a n d ye t h is w o r k shows a n ar t less , 
u n a f f e c t e d , even a m u s i n g t r a i t w h i c h one c o u l d eas i ly 
re fe r t o as na ive . N o t i c e a b l e is t h e p l a c e m e n t o f t h e 
horse in N o . 6 , " M i n o r W a s h i n g " . T h i s has been done 
w i t h a c o n t e m p t u o u s d i s rega rd f o r a n y p u r i t a n i c a l 
ru les o f c o m p o s i t i o n , indeed a n e n d e a r i n g f e a t u r e o f 
a l l t h e w o r k is i ts c a p a c i t y t o ove rcome p i c t o r i a l d o g 

m a t i s m . In th i s p a i n t i n g we f i n d t h e horse, not self 
consc ious ly or d isc ree t l y " p l a c e d " , b u t j us t where i n 

i ts n a t u r a l a n d i ngenuous p r e d i c a m e n t , i t might 
eas i ly have s t ro l l ed . " O n e p lace is as good as an
o t h e r " i t cou ld be say ing . B u t is i t ! For the horse 
perhaps. T h e pa radox o f M o f f i t t is in f a c t more 
a p p a r e n t t h a n a c t u a l . O n e o f t h e r e m a r k a b l e things 
a b o u t t h e p a i n t e r is t h i s a b i l i t y t o convey a n a i r of 
easy g o i n g d e t a c h m e n t w h i l s t a t t h e same t i m e pre-
s id ing w i t h a u t h o r i t y a n d i n te l l i gence over a l l t ha t is 
c o m p o u n d i n g t o m a k e t h e p a i n t e r l y s ta temen t . The 
grasp o f f o r m a l a r c h i t e c t u r e so o f t e n w e a k in the 
p r i m i t i v e is in rea l i t y s t r ong l y p resen t in Mof f i t t ' s 
wo rk . I t is as s t r u c t u r a l p a i n t i n g n o t as chi ldl ike 
f a n c y t h a t i t has its t r u e m e a n i n g . 

In t h e l a t t e r p a r t o f last c e n t u r y H e n r i (Douan-
ier) Rousseau c rea ted some h i g h l y i m a g i n a t i v e pic-
tu res o f j ung les in fes ted w i t h w i l d a n i m a l s . W e are 
t o l d t h a t he never saw a j u n g l e b u t i t seems reason
ab le t o p resume t h a t i f he h a d he w o u l d never have 
l e f t us these f a s c i n a t i n g works . H i s i nnocen t and 
h e i g h t e n e d v is ion o f w h a t such a n e n v i r o n m e n t was 
l i ke w o u l d never have surv ived a m e e t i n g w i t h the 
real t h i n g . T h e r e is a pa ra l l e l here w i t h M o f f i t t ' s own 
r e m a r k in a recen t p r i n t e d in te rv iew. He spoke of his 
care never t o look a t a p h o t o g r a p h o f M c K e n z i e the 
sheep s tea ler ( the s ta ted t h e m e o f a n o t h e r series of 
h is works ) . H e o f course is f u l l y consc ious o f t he risk 
i nhe ren t in s u c h a n encoun te r . I t c o u l d dest roy the 
awesome a m b i g u i t y o f h is — a n d now a lso our — 
no t i on o f t h e m a n . In t h e present m i n e r series the 
a r t i s t is a g a i n c a r e f u l n o t t o pa r t i cu l a r i se . H e keeps 
us a d i s tance f r o m spec i f i c i n v o l v e m e n t w i t h the 
f i gu res a n d t h e i r se t t ings a n d b r i ngs us c loser t o the 
su r face o f t h e w o r k — t o h is conce rn w i t h t h e actual 
p a i n t i n g process as t h e p r i m e i n s t r u m e n t o f expres
s ion . Such a conce rn makes h i m d i s c o u n t imitat ive 
sugges t ion o f t h e f o r m s , t ex tu res , co lou rs a n d spaces 
o f t h e rea l w o r l d s ince these m i g h t c o m p e t e w i t h the 
p r i m a r y rea l i t y o f p a i n t on canvas. 

In a no te in t h e e x h i b i t i o n c a t a l o g u e i t is sug
gested t h a t t h e a r t i s t considers i nd igenous a r t forms 
m o r e f r u i t f u l t h a n i m p o r t e d ones. However h is under
s t a n d i n g o f t h e c r a f t o f p i c t u r e m a k i n g , h is use of a 
European i nven ted m e d i u m , h is dec is ion t o f r a m e and 
suspend h is w o r k f r o m wa l l s — these t h i n g s can 
scarce ly be ca l l ed na t i ve . In f a c t every intel l igent 
a r t i s t needs t o f ree h i m s e l f f r o m reg iona l constraints 
f o r t he re is l i t t l e v i r t u e a t t a c h e d t o i n -b reed ing . Only 
i f M o f f i t t h a d a less s t rong l y f o r m e d sense o f purpose, 
less i n t e g r i t y o r i f he c o u l d a v o i d t h e i m p r i n t o f h' ~< 
e n v i r o n m e n t a n d u p b r i n g i n g w o u l d he seem just i f ied 
in n o t now seek ing t o sus ta in h is w o r k by expos ing it 
t o i m p o r t a n t un ive rsa l deve lopmen ts . 

D. C. Peebles 

N.Z. SOCIETY OF POTTERS SHOW 
T h e 10 th E x h i b i t i o n o f t h e N e w Z e a l a n d Society of 
Pot ters was o r g a n i z e d a n d m o u n t e d by t h e Canter
bu ry Pot ters Assoc ia t i on in t h e C a n t e r b u r y Society of 
A r t ' s D u r h a m Street Ga l le r ies . T h e last Nat iona l 
Pot te ry E x h i b i t i o n in C h r i s t c h u r c h was t h e 5 t h Exhibi
t i o n he ld here in 1 9 6 1 . 

A m a t e u r po t te rs as a b reed , seem b o u n d together 
by the sha r i ng o f t h e ou t rageous f o r t u n e w h i c h is 
n o r m a l l y t h e i r lo t . T h e m isadven tu res o f d r y i n g , han
d l i n g , g l a z i n g a n d f i r i n g c l ay , t o g e t h e r w i t h the 
N e w Z e a l a n d sp i r i t o f " d o - i t - y o u r s e l f " , seems to 
b r i n g o u t t h e best in us. A l s o t o be a b l e , by ou r own 
e f f o r t s , t o p roduce s o m e t h i n g o f u s e — f o r noth ing, 
rea l ly appea ls t o t h e p ioneer sp i r i t l y i ng jus t below 
t h e sur face . Y e t f o r t oday , t h e q u a n d a r y o f Potters is 
— w h y m a k e pots by h a n d w h e n t h e m a c h i n e can do 
i t so m u c h easier , a n d q u i t e pe r fec t l y . Perhaps the 
answer lies in t h e " q u i t e p e r f e c t l y " , c o m b i n e d with 
the lack o f " s o u l " o f t h e f a c t o r y m a d e pots. This 
Exh ib i t i on shows t h e best h a n d m a d e w o r k made m 
N e w Z e a l a n d th i s year . „ 

M o s t o f t h e pieces have been " s w e a t e d over , 



and you can fee l t h e ca re in t he i r c rea t i on exerc ised 
by the pot ters . T h e Exh ib i t i on shows too , a l l t h e 
reasons why we N e w Z e a l a n d e r s d e l i g h t to accept 
the* cha l lenge o f t h i s c r a f t . 

M a n y , a s p e c t s a n d b ranches were on d isp lay — 
Earthenware, S toneware , Porce la in — r a n g i n g f r o m 
t iny d r i n k i n g cups , t h r o u g h jewe l le ry , to la rge cera
mic mura ls . 

The s t a n d a r d o f t h e w o r k shown was a b ig 
advance over t h a t o f 1961 ye t , as some o f ou r estab
lished pot te rs d i d n o t e x h i b i t , t h i s show missed t h e 
h igh l igh ts o f t h e same e x h i b i t i o n he ld in A u c k l a n d 
last year. 

H i g h l i g h t s t he re were , b u t a p a r t f r o m Roy 
Cowan's m u r a l , t h e d a z z l i n g v i r t u o s i t y o f t h e la rger 
pieces o f o t h e r years was absent . T h e large p la te 
f rom Crewenna was m a g n i f i c e n t , ye t t h e i r sma l l 
porcelain suga r bowl so m u c h qu ie te r , was a lso a 
del ight. 

Pa t r i c ia Pe r r i n , o f A u c k l a n d , h a d possib ly t h e 
strongest e n t r y in S toneware . H e r w o r k is f o r c e f u l , 
thoroughly c o n t r o l l e d , ye t b r e a t h i n g t h e very essence 
of the po t te r ' s d e l i g h t in f i r e d c lay . 

Roy Cowan ' s m u r a l was a c o m p l e t e lesson in t h e 
use o f c l ay a n d res t ra ined use o f g l aze . W h a t a p i t y 
that no b u i l d i n g owne r c a m e f o r w a r d , so t h a t we 
could re ta in th i s sp lend id p iece in ou r c i t y . 

W e w i l l a l l have f o u n d ou r o w n p a r t i c u l a r de
lights a m o n g t h e pieces in t h e e x h i b i t i o n — r a n g i n g 
f rom the c o l o u r o f G r a e m e S to rm or G w y n A c e , r i g h t 
fown t o t h e s m a l l pe r fec t bu t t ons o f N a n c y H a r d -
wicke-Smith. 

Th i s was a n in te res t i ng show m o u n t e d t o a 
sparkl ing t h e m e o f b l a c k a n d w h i t e , r epay ing in f u l l 
quiet s tudy a n d h a n d l i n g o f t h e pots . 

D a v i d Brokensh i re 

ARCHITECTURE WITHOUT 
ARCHITECTS 
Peter Beaven c o m m e n t s o n t h e recent e x h i b i t i o n 
The e x h i b i t i o n now show ing a t t h e M c D o u g a l l A r t 
Gallery, assembled by the M u s e u m o f M o d e r n A r t , 
New Y o r k , m u s t be the mos t e x c i t i n g v i sua l e x h i b i t i o n 
ever g a t h e r e d toge ther . 

Here , v i sua l l y , is t h e o u t c o m e o f t he labours o f 
mi l l ions o f c r a f t s m e n t h r o u g h o u t h i s to ry , o r d i n a r y 
people a n d spec ia l is ts . T h e resul ts o f c o m m u n a l e f 
for t by peop le sha r i ng m a t e r i a l s a n d sp i r i t ua l be l ie fs . 

These b u i l d i n g s a n d c i t ies a re des igned t o ex
act ly sa t i s fy t h r o u g h usage a n d exper ience , t h e 
sp i r i tua l a n d phys ica l needs o f t h e o r d i n a r y c i t i z e n 
in these h is to r i c w e l f a r e s tates. 

A l m o s t every p h o t o g r a p h i c pane l shows a n over
whe lm ing s t a t e m e n t o f pu re f o r m a l va lues , a r r e s t i n g , 
and i m p r e g n a t e d w i t h so m a n y m e a n i n g s a n d pu r 
pose. 

W e e x c l a i m a t these va lues in a m o d e r n a b s t r a c t 
pa in t i ng , one sma l l s t a t e m e n t — e a c h o f these pane ls 
exh ib i t m i l l i o n s . T h i s e x h i b i t i o n states c l ea r l y t h e 
d i l emma o f o u r t imes . T h e sp i r i t ua l a n d c r a f t c o m 
munal cu l t u res o f t h e past p rov ide t e c h n o l o g i c a l l y 
perfect b u i l d i n g s ; we mos t l y d read t h e resul ts o f ou r 
new pub l i c i sed c i t y p l a n n i n g . 

L o o k i n g a t pane l 9 0 shows t h e e leva ted g r a n a r 
ies o f Spa in , t h e d i g n i t y is by no means a c c i d e n t a l . 
The peasants h a d a re l ig ious respect f o r b read a n d 
the g ra i n t h a t goes i n to i t . 

T h e C o m m u n a l co lonnades in pane l 7 4 show t h e 
na tura l pub l i c conce rn o f a h u m a n i t a r i a n people . 
Modern a r c h i t e c t u r e on t h e o the r h a n d , is p r o v i d i n g 
us w i t h p robab l y t h e d rear ies t c o m m u n i t i e s in h i s to ry , 
fo rmed by t h e a l m o s t c o m p l e t e separa t i on o f t h e 
special ist f r o m o r d i n a r y people . T h e c o m m o n h u m a n i -
tar ion p r inc ip les now t e n d t o be debased i n t o p r o v i d 
ing m o n u m e n t s t o t e m p o r a r y techno log is ts on l y . Each 
monumen t s tands separa te t o i ts n e i g h b o u r , separa ted 
by the who le t i m e sequence o f t h e 6 m o n t h s c h a n g e 
in techno logy . T h e e x h i b i t i o n seems t o say t o any 
one w h o m a y be d i sappo in ted by a new e n v i r o n m e n t , 

Y o u ' l l a p p r e c i a t e t h e 
T o n e e T r a v e l 
F a s h i o n C e n t r e 
' A fash ion showplace ' 

u n i q u e in A u s t r a l a s i a ' 
108 HEREFORD STREET 

For a l l o c c a s i o n s — t h e f i nes t in f a s h i o n , 
i n c l u d i n g one-on ly models . 

Messrs Maling & Company Limited 
W i n e Sp i r i t and Tea M e r c h a n t s 

Cnr . Gloucester Street & O x f o r d Te r race 

Phone — 6 2 - 7 7 9 

5^ TJftuenJ 
S c M u f i z e DRY CLEANING 

/or P E R S O N A L <?icj/tnejj 
I l i v \ \ \ 

BUSINESS STAFF AGENCY 
SECRETARIAL SERVICES 
VERBATIM REPORTING 

PHOTO-COPYING 
DUPLICATING 

PEAK TIME 
(O f f i ce ) SERVICES L T D . 

53 CATHEDRAL SQUARE (opp. G.P.O.) 
TELEPHONE 66-749 24-HOUR SERVICE 327-574 

Also a t 
Palmerston N o r t h - Auckland - Hami l ton Wel l ington Dunedin 

For y o u r 

TRUSTEE and E X E C U T O R 

c o n s i d e r — 

PYNE, GOULD, GUINNESS LTD. 
Christchurch 
Ashburton 

Timaru 
Blenheim 

R O W N E Y 
A R T I S T S ' M A T E R I A L S 

O i l co lou r , wa te r co lou r , 
b rushes, ar t is ts pa le t tes , e tc . , 

and the new 

P e r m a n e n t A c r y l i c C o l o u r s 
" c r y l a c o l o u r " 

P.O. BOX 669 TELEPHONE 50-735 

Seyicke Jones Opticians 
51 CATHEDRAL SQUARE 
(CORNER CHANCERY LANE) 

CHRISTCHURCH 

HORI C. COLLETT 
F.S.M.C. F.B.O.A. (Hons.) LONDON. 

SMITH & HODGSON LTD. 
For Q u a l i t y P ic tures 

A r t i s t i c F r a m i n g 

153 H I G H STREET (opp. Drages) 

P H O N E 6 0 - 7 2 4 



Property Owners! When selling consult 

Tt»«« M A l **'*" ^ " m i T U " N z-
AUCTIONEERS * REAL ESTATE AGENTS 

133 WORCESTER ST., CH CH. 

CANTERBURY SAVINGS BANK 
EARN INTEREST ON YOUR MONEY, UP TO 4 % THROUGH SAVINGS, 
THRIFT CLUB, HOME LAY-BY, BUDGET A N D INVESTMENT ACCOUNTS. 
ENJOY PERSONAL FRIENDLY SERVICE THROUGH THE 3 DIV IS IONS— 

CANTERBURY — MARLBOROUGH — NELSON 

THE BANK FOR SAVINGS 

Visit D.I.C Fine A r t Dept. 

A lways Good Select ion o f A r t 

and Framed Pictures. 

H e l p f u l and Fr iend ly A d v i c e . 

AIR NEW ZEALAND 

ALL KINDS OF PEOPLE "GO GROUP" W I T H AIR NEW ZEALAND 
YOUR GROUP SHOULD SEE ABOUT A V A I L A B L E REBATES NOW. 
MAKE A TRIP W I T H AIR NEW ZEALAND T H E HIGHLIGHT 

OF THIS YEAR'S ACTIVITIES 
SEE YOUR TRAVEL AGENT OR A I R NEW Z E A L A N D , 

58-60 CATHEDRAL SQUARE. PHONE 42-809 

BALLINS INDUSTRIES LTD. 
W i n e and Sp i r i t M e r c h a n t s 

A e r a t e d W a t e r and Cord ia ls 

A taste is not enough. 
Be wise, buy economy 
family size soft drink. 

Phone 6 2 - 0 9 9 9 Byron St reet 

FOR ART BOOKS and 
ARTIST'S MATERIALS 

SEE 

WHITCOMBE & TOMBS LTD. 
N.Z. Agents for the famous Winsor 

and Newton Products 

THE STORE WHERE 
YOU CAN BUY 

EVERYTHING 
YOU REQUIRE 

UNDER ONE ROOF 

V I S I T O R S t o C H R I S T C H U R C H 
M A K E A P O I N T OF V I S I T I N G O U R 

T H E F A M I L Y S T O R E 

CEDAR ROOM II FOR 

OPEN M O N . 
HOURS 

TO FRI. DURING BUSINESS 
COLD 

LUNCHEONS 
• GRILL BAR 
• SMORGASBORD 

REDFERNS LTD. — ART SUPPLIERS 
NOW HAVE NEW SUPPLIES OF— 

LANDSCAPE and PORTRAIT PASTELS 
LOOSE ARTISTS PASTELS 

FRENCH WATERCOLOUR PAPER 
CRYLA COLOUR 

JAPANESE PAINTING KNIVES 
MANNIKIN FIGURES 

EMPTY OIL CARRYING CASES 

60-468 
90 MANCHESTER STREET 

PHONE 60-468 

t h a t i t is no t t echno logy t h a t m u s t c rea te our environ 
m e n t b u t t he t o t a l w e i g h t i n t u i t i o n , understanding 
a n d so lu t i on t o the c l i m a t e , a n d t h e exac t physical 
pos i t ion o f each b u i l d i n g . T h e n m a y b e each creative 
p a r t o f o u r new w o r l d c o u l d be d e t a i l e d more closely 
t o every r e q u i r e m e n t , c o m i n g f r o m every d i rec t ion . 

W e shou ld look a t every f a c a d e o f every build-
ing . A r c h i t e c t s a n d p lanne rs have g o t t o come back 
t o a m u c h c loser s tudy o f t h e m i n u t e in f luences, the 
f i n e d r a w n c o m m u n i c a t i o n o f k n o w n , unders tood and 
w o r k a b l e t h i n g s a n d needs in t h e c o m m u n i t y . VVe 
have go t t o g ive b a c k t o b u i l d i n g s a n d environment 
the sort o f de ta i l t h a t be longs a n d c a n be understood 
by soc ie ty — t h e h e a r t , t h e sou l , a n d t h e memory of 
i ts c i t i zens . T h e Siennese peop le unders tood their 
c i t y . B u t des igners t oday are borne d o w n by restric
t i on a n d useless d i ve rs i t y , a n d by t h e repe t i t i ve form-
g ivers o f such peop le as Le Corbus ie r w h o have been 
supp l y i ng ou r i n t u i t i o n w h i l e o r d i n a r y des igners have 
mere l y been obey ing t h e rules. 

S t range ly e n o u g h , C a n t e r b u r y was mainly 
c rea ted by A r c h i t e c t u r e w i t h a r ch i t ec t s . T h e f i rs t 30 
or 4 0 years o f t h e C a n t e r b u r y s e t t l e m e n t c rea ted the 
d e t a i l , i n f i l l , shape o f m a n y o f o u r houses a n d public 
b u i l d i n g s w i t h a g race a n d e legance n o t s ince at ta ined. 
Some par ts o f L y t t e l t o n , C l i f t o n , Sca rbo rough Hil l , 
Fenda l t on a n d M e r i v a l e have a cu r i ous l y satisfying 
a n d co r rec t v e r n a c u l a r use o f p a l i n g fences , English 
t rees, a n d houses w h i c h , p a r t i c u l a r l y in t h e case of 
C l i f t o n , have had t h e s ty le o f t h e house g i v e n by one 
or t w o good A r c h i t e c t s w h i c h everybody has ther 
been ab le t o copy a n d use. N e a r l y every s ta t i on home
stead o f t h e pe r iod had a sa t i s f y i ng u n i t y w i t h the 
l a n d s c a p e — t h i c k wa l l s a n d s m a l l w indows t o su i t the 
g l a r e , a n d ve randahs t o t h r o w o f f t h e w o r k i n g clothes 
a n d store on ions . T h e house was p a i n t e d w h i t e with 
d a r k g rey roof , n e a t l y revers ing t h e p a t t e r n o f the 
m o u n t a i n s , a n d the o u t b u i l d i n g s r is ing a n d f a l l i n g as 
the sheep runs a n d s torage requ i red w i t h i n g rew and 
deve loped. T h e y were s ta ined d a r k red , perfect ly 
su i ted a n d v i v i d in t h e landscape. 

I t w o u l d be possible t o d o a book in N e w Zea
land labe l led ' A r c h i t e c t u r e w i t h a n d w i t h o u t Archi -
tes ts ' , i l l u s t r a t i n g how a co lon ia l s ty le was c rea ted by 
h i g h l y i n t e l l i g e n t ea r l y set t le rs , responsive t o their 
new w o r l d a n d t a l k i n g in h a r m o n y w i t h e q u a l l y respon
sive a rch i tec ts . T h e r e m a y be some hope in th i s con
cept . A r c h i t e c t u r e m u s t be a h u m b l e occupat ion , 
l i ke wars , c i t ies shou ld no t be l e f t t o exper ts . 

Peter Beaven 

COLOUR SLIDES OF PAINTING 
AND SCULPTURE 
I t m a y n o t be g e n e r a l l y k n o w n t h a t over t h e last year 
t h e N a t i o n a l Ga l l e r y , W e l l i n g t o n , has been m a k i n g a 
series o f 3 5 m m co lou r t ransparenc ies o f p i c tu res and 
scu lp tu res in the p e r m a n e n t co l l e c t i on . These num
ber now a b o u t 4 0 0 a n d a m o n g t h e m are represented 
the ear l y Engl ish W a t e r - c o l o u r Schoo l , t h e ea r l y New 
Z e a l a n d W a t e r - c o l o u r pa in te rs , ea r l y N e w Z e a l a n d oil 
p a i n t i n g s ( N a i r n etc. ) t oge the r w i t h some contempor 
a ry o i l p a i n t i n g s a n d scu lp tu re . These sl ides a re of 
h i g h q u a l i t y . T h e y c a n be pu rchased f o r 2 / 6 each. 
Fu r the r p a r t i c u l a r s m a y be o b t a i n e d f r o m the Director , 
N a t i o n a l Ga l l e r y , Buck le St reet , W e l l i n g t o n . 

SIR JOHN ILOTT COLLECTION 
Early Sep tember saw t h e o p e n i n g o f t h e etch ings, 
woodcu ts a n d eng rav ings g i ven by Sir J o h n l l o t t to 
the N a t i o n a l Ga l l e r y , W e l l i n g t o n . T h i s was m a d e the 
occas ion f o r t he o f f i c i a l o p e n i n g by Sir J o h n h imsel f , 
a n d d isp lay o f t he m a g n i f i c e n t co l l ec t i on o f etchings 
etc . , t h a t he has been g i v i n g f r o m t i m e t o t ime. 
These now n u m b e r 4 2 9 a n d inc lude 3 3 e tch ings by 
R e m b r a n d t , m a n y woodcu ts by Dure r , as we l l as works 
by m o d e r n a r t i s ts l i ke Renoi r a n d Fo ra in . T h e only 
o the r ga l l e r y w h i c h cou ld show a c o m p a r a b l e collec
t i o n in N e w Z e a l a n d or A u s t r a l i a is t h e one a t Me l 
bourne . 



PAINTINGS BY GREAT ARTISTS 
Two recent speakers have p u b l i c l y advoca ted t h a t 
New Zea land shou ld a c q u i r e p a i n t i n g s by the g rea t 
masters o f t h e recen t past . One o f t h e m said t h a t 
New Z e a l a n d shou ld buy some o f t he best pa in t i ngs 
by Cezanne. A n o t h e r sa id t h a t as pa in te rs here had 
no oppo r t un i t y t o see a n y o f t he wor ld ' s best pa in t i ngs 
the A r t s Counc i l shou ld m a k e i t i ts business t o buy 
paint ings by t h e best a r t i s t s o f t he last hund red years , 
and t h a t these w o u l d cons t i t u t e an a t t r a c t i o n f o r 
tourists. 

W e c a n n o t he lp b u t t h i n k t h a t bo th these p ro 
nouncements were m a d e w i t h o u t m u c h t h o u g h t be ing 
given t o t h e m a n d p robab l y mo re f o r t he sake o f say ing 
something sensa t iona l ra the r t h a n cons t ruc t i ve . O u r 
reasons f o r say ing th i s a re : T h e best p i c tu res by t h e 
outs tand ing a r t i s t s o f t h e last c e n t u r y a re s i m p l y n o t 
to be h a d . I t is ve ry se ldom t h a t , f o r i ns tance , a 
Renoir or a C e z a n n e comes on t o the m a r k e t a n d even 
then such as a re a u c t i o n e d are m i n o r p i c tu res , as a l l 
the best a r e possessed by pub l i c i ns t i t u t i ons . 

T h r e e years a g o t h e Br i t i sh G o v e r n m e n t pa id 
£80,000 f o r t h e G a i n s b o r o u g h p i c t u r e " M r & M r s 
Andrews . " W i t h i n twe lve m o n t h s o f h is d e a t h ( 1 9 2 0 ) 
pictures by M o d i g l i a n i were se l l i ng in France f o r a 
quarter m i l l i o n f rancs . W i t h i n t w o years they were 
selling in U.S.A. f o r h a l f a m i l l i o n do l l a rs . So f o r 
New Z e a l a n d t o buy a dozen such p i c tu res , even i f 
they were a v a i l a b l e , w o u l d cost t h e best p a r t o f a 

' n i l l i on pounds in overseas f u n d s . ( N o d o u b t t h e t w o 
- speakers m e n t i o n e d above w o u l d be w i l l i n g t o become 

members o f a c o m m i t t e e t o m e e t depu ta t i ons o f 
importers whose l icences have j us t been c u t by one 
third.) T h i s p roposa l t o buy p ic tu res means t h a t l i t t l e 
New Z e a l a n d shou ld compe te on the European a r t 
market w i t h t h e u n l i m i t e d resources o f t h e A m e r i c a n 
buyer. 

W o u l d a sma l l co l l ec t i on o f p i c tu res by t h e 
world's mas te rs be a n a t t r a c t i o n f o r tour is ts? Even i f 
we acqu i red f i f t y such p i c tu res t hey cou ld scarce ly 
compete a g a i n s t a m a g n i f i c e n t co l l ec t i on as nea r as 
Melbourne ( K e n t Bequest) o r w i t h a s ing le r o o m f u l o f 
any ga l l e r y in L o n d o n , U.S.A., F rance , G e r m a n y or 
Italy. Perhaps i t was t h o u g h t t h a t tou r i s t s never look 
at the p i c tu res in t h e i r o w n h o m e towns. 

Surely w h a t tou r i s t s w a n t t o see in N e w Z e a l a n d 
is New Z e a l a n d a n d w h a t i t c a n p roduce , ra the r t h a n 
a f a i n t shadow o f w h a t t hey c a n see in t h e coun t r i es 
they come f r o m . W h a t tour i s ts w o u l d , in ou r o p i n i o n , 

.expect t o see in o u r ga l le r ies w o u l d be t h e best 
/a int ings by t h e best N e w Z e a l a n d a r t i s ts . 

Reproduct ions 

T h e r e was one s t a t e m e n t m a d e by t h e t w o 
speakers m e n t i o n e d above w i t h w h i c h we a re w h o l l y 
in ag reemen t . T h a t is, t h a t N e w Z e a l a n d ar t i s ts have 
no o p p o r t u n i t y t o see examp les o f t h e w o r l d ' s best 
pa int ings w i t h o u t g o i n g a b r o a d . 

T o ove rcome th i s as f a r as possible w i t h the 
means a t ou r d isposal is one o f t he i m m e d i a t e tasks 
of the A r t s C o u n c i l . I t has been sa id t h a t t h e Counc i l 
will i nves t iga te the poss ib i l i t y o f b u y i n g co l l ec t ions 
of the f i nes t rep roduc t i ons o f t h e g r e a t pa in te rs . 
These w o u l d be facs im i l i es in co lou r , t h e same size as 
the o r i g ina l s a n d o f t he h ighes t q u a l i t y o f p r i n t i n g 
such as a re p roduced by G a n y m e d e . O n a r r i v a l these 
wil l be m o u n t e d , sprayed a n d p u t i n t o h i g h q u a l i t y 
f rames. T h e y w i l l be m a d e a v a i l a b l e w i t h o u t c h a r g e 
to a r t societ ies, l i b ra r ies , schools a n d a n y o the r bodies 
who are ab le t o d i sp lay t h e m . W e shou ld m e n t i o n t h a t 
reproduct ions a re o b t a i n a b l e o f t h e most recent w o r k s 
by men such as K a n d i n s k y , M o n d r a i n , Ben N i c h o l s o n , 
Fri tz W i n t e r o r Hans H a r t u n g . 

W e c a n n o t he lp b u t fee l t h a t t h i s is a move in 
the r i gh t d i r e c t i o n . For one t h i n g i t w o u l d b e n e f i t t h e 
smaller a r t societ ies w h i c h c a n n o t a c c o m m o d a t e t h e 
larger co l lec t ions o f a r t w o r k s t h a t have been b r o u g h t 
out la te ly . So f a r as t h e genera l pub l i c is conce rned 
such p ic tu res w o u l d m a k e a s ta r t t o f a m i l i a r i z e t h e m 
with some o f t he g r e a t mas te r wo rks . In t h e same w a y 

as over the last gene ra t i on t h e g r a m o p h o n e record 
a n d b roadcas t i ng have f a m i l i a r i z e d t h e pub l i c w i t h 
m u c h o f t he best mus ic a n d d iss ipa ted t h e be l i e f t h a t 
mus ic cons is ted o f t he la test mus i c -ha l l song or d r a w 
ing room b a l l a d , so f a m i l i a r i t y w i t h rep roduc t i ons o f 
t he k i n d suggested w i l l he lp t o re fu te t h e be l ie f t h a t 
t he last g rea t a r t i s t d ied w i t h Sir Joshua Reynolds a n d 
t h a t t he k i t t ens on t h e g rocer ' s ca l enda r a re a f a i r 
e x a m p l e o f c o n t e m p o r a r y a r t . 

E. C. S impson 

WORLD CRAFTS COUNCIL 
T h e b ienn ia l m e e t i n g o f t h i s Counc i l m e t in Swi tzer 
l and in June . T h e purpose o f t h e m e e t i n g was t o 
s t r eng then the o r g a n i z a t i o n o f t he C o u n c i l a n d t o 
dec ide on f u t u r e a c t i o n . A b o u t 2 0 0 people f r o m 3 5 
d i f f e r e n t coun t r i es a t t e n d e d . T h i r t y o u t s t a n d i n g e d u 
ca to rs a n d c r a f t s m e n f r o m Europe, N o r t h a n d South 
A m e r i c a a n d As ia p a r t i c i p a t e d as pane l is ts on t h e 
p r o g r a m m e . I t was an honou r f o r N e w Z e a l a n d t h a t 
M r s N a n Berke ley , w h o represented th is c o u n t r y , was 
i nv i t ed to be a pane l i s t . 

T h e W o r l d C r a f t s C o u n c i l is a n o n - g o v e r n m e n t a l , 
neu t ra l o r g a n i z a t i o n , u n i q u e in the c r a f t f i e l d , w h i c h 
has f o r i ts purpose the wor ld -w ide educa t i on o f c r a f t s 
m e n a n d pub l i c a l i k e t o t h e g r e a t va lues , economic 
a n d c u l t u r a l , i nhe ren t in the c ra f t s . I t has been 
a d m i t t e d as a n o n - g o v e r n m e n t a l m e m b e r t o UNESCO 
fo r w h i c h i t is p r e p a r i n g a rev iew o f 2 0 t h c e n t u r y w o r l d 
c r a f t s t o be ready in October . 

COMING EVENTS IN THE GALLERY 
G r o u p Show 1s t -13 th N o v e m b e r . 
J u n i o r A r t Classes 1 7 t h , 18 th a n d f r o m 11 a . m . - 12 

a . m . 19 th N o v e m b e r . 
S u m m e r Show O p e n i n g , 8 p .m. 2 5 t h N o v e m b e r t o 1 1 t h 

December , 1966 . 

BRIAN 
HALLIDAY 
EXHIBITION 

November 8th - 18th 

at 
FISHER'S GALLERY 

691 Colombo Street 



CONTEMPORARY MAORI SHOW 
TO TOUR 
The Exhibition of Contemporary Maori painting and 
sculpture will o p e n on the 10th of November at the 
Canterbury Museum. The show, organised by Buck 
Nin a n d Baden Pere is to tour New Zealand and later 
travel to Hawaii where it will be on show at the East 
West Centre at the University of Hawaii. The exhibi
tion will be part of a larger show of which will include 
traditional M a o r i arts and crafts. 

It is most heartening that this exhibition may 
mark the emergence of a strong indigenous force in 
New Zealand Art. 

Mr Nin said that the exhibitors had not been 
chosen purely on an ethnic basis but rather on the 
grounds that their work derived from the Maori cul
ture. Of the exhibitors, 2 artists are European. 

The exhibitors are Selwyn Muru, Buck Nin, 
Arnold Wilson, Para Matchitt, Norman Lemon, Sel
wyn Wilson, Cliff Whiting, Mere Harrison, Sandy 
Adsett, Muru Walter, Benjamin Te Haara, Katarina 
Mataira, John Graham, Pauline Yearbury, Bill Henry, 
Catherine Brown, Malcolm Stamp. 

C.S.A. members are invited to attend the opening 
of this exhibition on Wednesday, November 9, at 8 
p.m. 

DUNEDIN ART GALLERY 
The Dunedin Public Art Gallery to give its full name, 
is in Logan Park only a very short taxi ride or a decent 
walk from Dunedin's hotel district in Princes Street. 
Canterbury visitors will be richly rewarded if they 
make an hour or so available to visit this gallery, 
which is certainly one of the city's important ameni
ties. It is not an exaggeration to say that it is also 
one of New Zealand's important amenities. Its col
lection is, in many ways, outstanding in comparison 
with collections in some other galleries in this coun
try. 

Perhaps one reason for this is that Dunedin 
citizens have played and still do play, a prominent 
part in the conduct and management of their gallery. 
Like the Robert McDougall Gallery in Christchurch, 
Dunedin's Logan Park Gallery and its contents, are 
the property of the citizens but unlike the McDougall 
Gallery, management and control are delegated to the 
Dunedin Public Art Gallery Society Incorporated 
whose membership is open to citizens upon payment 
of an annual subscription. The Annual Meeting of 
this Society elects a Council of twelve who, with four 
members of the Dunedin City Council, form the Com
mittee of Management for the Gallery. It seems rea
sonable to say that this combination of artlovers with 
elected city councillors for management has brought 
(perhaps to a very considerable extent) the liveliness 
and feeling of restless but well directed activity that is 
the first impression of a visitor. It may also be the 
cause of many legacies and gifts this Gallery has 
received from citizens from time to time. 

The, Council meets each month. It sets up 
Finance, Acquisitions, Public Relations and Member
ship Committees. It appoints the Director who is Mr 
D. Charlton Edgar. 

The restless well directed activity referred to, is 
best exemplified by the printed programme of "Gal
lery Events for 1966"—which lies in the gallery for 
visitors to peruse and take away. During the period 
March 13th to December 18th this year, no less than 
28 lectures or conducted tours of specific exhibitions 
will be held. These take place on Sunday afternoons 
when the attendances can be larger. In this period 
there are 41 Sundays which means Dunedin's Gallery 
provides a speaker or lecturer on very much more 
than every other Sunday in the year. Some of the 
subjects and exhibitions will interest our members— 
"Contemporary Painting in New Zealand", "Painting 
in Australia", "Timaru Group Exhibition", "A. A. 
Deans Retrospective Exhibition", "Doris Lusk Retro

spective Exhibition", "History of Painting in Canter
bury", " A Critical Look at Colour Photography" 
"Colin Wheeler Exhibition". Some of the lecturers 
and the speakers are equally interesting. They jn. 
elude, in addition to Mr Charlton Edgar, the Director 
Mr T. Esplin, Senior Lecturer at Otago University, Mr 
M. H. Illingworth, the 1966 holder of the Frances 
Hodgkins Fellowship, Mr W. A. Sutton of the School 
of Fine Arts, Canterbury University, Mr John Joyce 
Programme Organiser of N.Z.B.C., and Mr Roy Dicki-
son, President of Southland Art Gallery Society. | s it 
too much to suggest that our Robert McDougall Gal
lery could, and with benefit to Christchurch people 
adopt some of the ideas already successfully put into 
practice in Dunedin, or that the pattern of Dunedin's 
Management Committee offers a method of making 
the McDougall Gallery even more significant locally. 

In other ways too, Dunedin's Gallery enters into 
the everyday life of Dunedin's people. In the twelve 
months to last April, many paintings in the Gallery 
were lent to individuals, to the University of Otago, 
to Columba College and to the Dunedin Town Hall, 
while on the other hand, Dunedin people lent their 
paintings, prints, and other works of art, to the Gal
lery. 

It must be mentioned however, and before refer
ring to the quality of the work to be seen in this de
lightful Gallery, that at last January 31st, it had 
£11,000 in endowment funds and £9,500 available 
for purchases of pictures, art books, furniture, etc., 
being the bequests and gifts of citizens from time t< 
time. 

The visitor from Christchurch will find an excel
lent guide to this Gallery, a well printed and illustrated 
handbook and costing only a few shillings. Look for, 
among so many good paintings, the Gainsborough, 
Munnings, Sir Joshua Reynolds, Augustus John, Laura 
Knight, Lee Hankey, Russell Flint, Constable, Sickert, 
Stanley Spencer, Peter de Wint, J. W. M. Turner, Wm. 
Orpen, Raeburn, Rowlandson, L. S. Lowry, Paul Nash. 
In a collection of very good Australians, look for 
Streeton, Eliott Gruner, Kenneth Jack, and the 
recently acquired magnificant Sidney Nolan. In the 
New Zealand collection see Ivy Fife, Frances Hodg
kins, Goldie, Elizabeth Kelly, Peter Mclntyre, Sutton, 
Sidney Thompson, Hoyte, Gully, Myra Kirkpatrick to 
name only a few. Do not overlook the antique furni
ture. The Dunedin Gallery's collection may have a 
few gaps, but on the whole, it is a sound collection 
with some outstanding works, well worth seeing. 

S.E.M 

ROBERT WAIGHT ON THE 
ROYAL ACADEMY 
In the light of the controversy surrounding the publi
cation of Sir Charles Wheeler's speech to the Royal 
Academy in a recent issue of "News", it is interesting 
to read how the London art world reacted to the 
address. Typical of the many articles written by critics 
denouncing the outlook implicit in Sir Charles's text, 
is that of Robert Waight, an influential commentator. 
Dealing with the Royal Academy exhibition in the 
June issue of "Art and Artists", Mr Waight wrote: 
"At the Annual banquet, where it might be expected 
that his speech would be in keeping with the policy 
of the Academy as a whole, Sir Charles deplored the 
lack of generally accepted canons of art in the 1960s, 
bemoaned the 'Freudian philosophy' of modern art, 
waffled on about a rennaissance of traditional art and 
a 'return to beauty'. He wished he could say that the 
art world was as sound in wind and limb as the 
Academy! Instead he diagnosed a fever that pro
duces 'hallucinations in which lumps of stone or 
bronze of any form whatsoever are received with 
bated breath and accidental splashes of colour or 
rags of sacking on canvas are said to be of great 
significance'. 

Earlier Sir Charles had spoken of the exhibition 
as being the most varied of all, embracing the most 



t rad i t ional and t h e mos t a v a n t ga rde in a r t today . A n d , 
he added, the t o l e rance o f t h e H a n g i n g C o m m i t t e e 
had never been q u i t e so p ronounced . La ter , a t t he 
Private V iew , he r e t u r n e d a g a i n t o his t h e m e , n a m i n g 
the show a r e m a r k a b l e t r i b u t e t o t h e to le rance o f t he 
Academy. Personal ly he was n o t h a p p y w i t h some o f 
the p ic tures: ' I n m y o w n s tud io I have m y own s tand
ards,' he sa id . ' A s Pres ident o f a body such as th is 
you represent some 8 0 o the r people a n d have t o t ake 
their v iews. I t tears me t o b i ts somet imes — I fee l 
quite sch izophren ic ' . 

In y iew o f t h e q u a l i t y o f Sir Char les 's works in 
the e x h i b i t i o n , espec ia l l y h is p a i n t i n g ' L a d y o f t h e 
Rocks', w h i c h m u s t be on everyone 's l ist fo r t he wors t 
Picture o f t h e Y e a r , i t w o u l d be k i n d e r t o pass over 
that re ference t o h is o w n s t u d i o s tandards . Bu t t h e 
repeated se l f - r i gh teous re ferences t o t h e A c a d e m y ' s 
tolerance c a n n o t be a l l owed t o go u n n o t i c e d . I f a n y 
proof were needed t h a t t o l e rance is no t necessar i ly a 
vir tue i t is here in t h i s g r e a t rag -bag o f an e x h i b i t i o n 
at Bu r l i ng ton House. 

W h o are t h e ' 8 0 o the r peop le ' " w h o so nob ly to le r 
a te " a sca t t e r i ng o f w h a t Sir Char les cons iders a v a n t e 
garde works? M a n y o f t h e m , indeed mos t o f t h e m , 
are Senior A c a d e m i c i a n s , A c a d e m i c i a n s a n d Assoc i 
ates w h o prac t i se a n d f a v o u r w h a t he ca l ls t r a d i t i o n a l 
art. A n d w h a t is t h i s t r a d i t i o n a l a r t? I t is m a d e up o f 
debased f o r m s o f Impress ion ism a n d Post - Impress ion
ism, o f phoney Fauv i sm a n d C u b i s m , o f m o c k O l d 
Waster ism, p h o t o g r a p h i c rea l i sm a n d t h e l i ke . 

W h a t t h e A c a d e m y needs more t h a n to le rance is 
intolerance. I t needs a body o f A c a d e m i c i a n s a n d 
Associates w h o w i l l re fuse t o t o l e ra te such spur ious 
'art ' . O n l y t h e n w i l l i ts mot i ves be above the susp ic ion 
of the y o u n g a n d v i t a l (and no t -so-young b u t very 
vital) a r t i s ts w h o m i t is now t r y i n g to cou r t . T h e 
answer fo r t h e A c a m e d y is n o t j us t t o ask these ar t i s ts 
to send in t o t h e s u m m e r show b u t t o persuade t h e m 
to become members . A f t e r a l l , Lawrence was a n A R A 
at 22 , T u r n e r , W i l k i e , M i l l a i s a n d Landseer a t 2 4 , 
Opie a t 2 5 , F r i t h a t 2 6 a n d Cosway a t 2 8 . B u t is t he re 
today a Royal A c a d e m i c i a n u n d e r 4 5 or a n Assoc ia te 
under 30? 

O n l y in t h i s w a y w i l l t h e A c a d e m y s incere ly ever 
be in s y m p a t h y w i t h c o n t e m p o r a r y m o v e m e n t s a n d 
include a m o n g its m e m b e r s a n y o f t h e m a j o r f i gu res 
of Br i t i sh p a i n t i n g a n d scu lp tu re . O n l y in t h i s w a y 
wi l l i t ever succeed in a t t r a c t i n g the g e n u i n e a v a n t e 
garde a n d no t have t o t r y , as i t has done th i s year , to 
pass o f f as a v a n t ga rde w h a t a re , f o r t h e mos t p a r t , 
the works o f d a w d l i n g rea rguards o f v a n g u a r d move
ments o f t h e p a s t — d e l a y e d a c t i o n pa in te r s , a n t i q u e 
abst rac t ion is ts , cobwebby co l lag is ts , m a t i e r e pa in te rs 
manques, obsolescent -Op m a k e r s , e f f e t e abs t r ac t 
expressionists, e tc . , e tc . , etc. 

Rober t W a i g h t 

JUNIOR ART CLASSES 
An e x h i b i t i o n o f w o r k by pup i l s o f t h e C a n t e r b u r y 
Society o f A r t s C h i l d r e n ' s A r t Classes w i l l be he ld a t 
the Ga l l e ry on t h e 18 th o f N o v e m b e r . T h e e x h i b i t i o n 
wil l a lso be shown on the m o r n i n g o f t h e 19 th N o v e m 
ber, w h e n pa ren ts w i l l be espec ia l ly we l come . Both 
tutors w i l l be a v a i l a b l e f o r c o m m e n t s . 

Exh ib i t i ons o f t h i s n a t u r e a re he ld f a r t oo i n 
f requen t l y in C h r i s t c h u r c h , a n d i t shou ld be a m a t t e r 
of pr ide t o m e m b e r s t h a t t h e Socie ty is p r o v i d i n g a r t 
educat ion a t t h i s most i m p o r t a n t level . 

Pupi ls in t h e J u n i o r classes unde r M r Peter 
N o o n a n , a re encou raged t o ex tend t h e i r r ange o f 
v is ion, re la te t h e i r exper iences a n d t h o u g h t s on pape r 
and above a l l t o en joy w o r k i n g c rea t i ve l y f o r i ts o w n 
sake. La te r as seniors, t hey a re sub jec ted t o new p rob 
lems a n d d i f f i c u l t i e s . H e l p is g i ven t o express ideas in 
a va r ie ty o f sty les a n d m e d i a . 

Because t h e w o r k is t r e a t e d as a n i n d i v i d u a l 
mat te r , t h e e x h i b i t i o n has a n e x t r e m e l y d iverse 
nature a n d w i l l i nc lude sub jec t i ve p a i n t i n g s , d raw ings 
f rom l i f e , des ign p ro jec ts , t e x t i l e p r i n t i n g a n d va r ious 
methods o f i l l u s t r a t i n g . 

R a y m o n d M i t c h e l l , T u t o r 

FIVE STAR MOTORS LTD. 
LICENSED MOTOR VEHICLE DEALERS. 

For y o u r new and used guaran teed 
V o l k s w a g e n s — 

81 K I L M O R E ST., T e l . 4 2 - 0 6 9 @ 
71-879 

'THE FRIENDLY STORE" 

V i s i t o u r A i r - C o n d i t i o n e d S h o w r o o m 
f o r t h e l a t e s t i n e x c l u s i v e f a s h i o n s 

CLASSIC - DERETA - SELBY - CANTWELL 
Al l Made in N.Z. 

C I T Y • S Y D E N H A M » R I C C A R T O N 

A. R. MACKAY LTD. 
PHONE 40-129 

LICENSED MOTOR VEHICLE DEALERS. 
AGENTS FOR— 

David Brown Tractors 
Howard Garden and Farm Rotary Hoes 
Commer Trucks and Vans 
Humber, Hillman, Sunbeam, Chrysler Valiant, 
Chrysler, Plymouth. 

Cnr. St. Asaph and Durham Street. 

D O M I N I O N F I N A N C E C O R P O R A T I O N L I M I T E D 

D f C 
A N e w Zea land owned F inance C o m p a n y spec ia l is ing 

in C o m m e r c i a l and Domes t i c f i nance . 
P.O. Box 1020 
Telephone 69-363 

134 Oxford Terrace, 
CHRISTCHURCH. 

OVER 90 YEARS 
OF SERVICE 

TO THE ARTIST 
SMITH & SMITH LTD. 

213 TUAM STREET 
CHRISTCHURCH 

Phone 64-649 P.O. Box 496 

FOR TRAVEL TO 
AUSTRALIA, FIJI, EUROPE, 

U.S.A., EAST. 
SEA OR AIR TO ANYWHERE 

ATLANTIC ft PACIFIC TRAVEL LTD 
131 CASHEL STREET (Opp. Beaths), PHONE 43-114 
300 ASSOCIATE OFFICES AROUND THE WORLD. 

WALTER FOSTER ART BOOKS 
A large se lec t ion a lways in s tock 

N u m e r o u s sub jec ts t o choose f r o m 
PRICE 8 / 6 

For Good Books 

SIMPSON & WILLIAMS LTD. 
38 H i g h St ree t , C h r i s t c h u r c h 

T H E S O F T E S T W A R M E S T 
B L A N K E T S 

I N T H E W O R L D ! 
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C.S.A. CHRISTMAS CARDS 
T h e Society 's set o f s ix a t t r a c t i v e Ch r i s tmas cards 
a re s t i l l ava i l ab le a t one sh i l l i ng each . 

McDOUGALL GALLERY 
Aspects of N e w Br i t i sh A r t a t dates between 8 t h - 2 7 t h 

N o v e m b e r . 
R i j i k m u s e u m — Reproduc t ions o f D u t c h d raw ings 

( 1 6 t h - 1 8 t h cen tu r y ) 12 th -31s t J a n u a r y , 1967 . 

NOTICE OF EXHIBITION 
South C a n t e r b u r y A r t s Society ( Inc. ) 

Receiv ing Day — 10 th November . 

NEW MEMBERS 
T h e Society ex tends a 

low ing new members 
B a l l a n t y n e , M r C . W . 
Benne t t , M r F . J . 
B idwe l l , M r s E. 
B i r d l i n g , M r s L S. 
B logg , M r F. S. 
Bowron , M r s F S. 
Bo ldero , M i s s N . E. 
B o u l t o n , M r s B. C. 
Bowden, M r M . L. 
C a m e r o n , M r s J . R. 
Cave l l , M r s B. H. 
C a n t e r b u r y F lower 

A r r a n g e m e n t Society 
Inc. 

C l a r k , M r B. S. 
C l a r k s o n , M r s E. L J . 
Coe, M r s R u t h B. 
Dears ley, M r P. J . 
de Spa, M r s El ly 
de Spa, M r Iwan 
D i x o n , M r s G. M . 
D o l e m a n , M r John 
Doug las , M r R i cha rd G. 
Ensor, M i s s J u d i t h W . 
Fo rward , M r s Rona M . 
G e r a r d , M r s D. G. 
G ibson , M r F . D. 
Glasson, M r Dav id D. 
God f rey , M r R. K. 

w a r m we lcome t o the f o l -

G r i g g , M r s G. H. 
Hende rson , M r s J . 
H i l l , M r s B. P. 
H o l m , M r He lge 
H o r r e l l , M i ss Do ro thy M . 
H o r t o n , M r s G. E. 
K i n c a i d , Dr E. I. S. 
Lane , M r J . R. 
Le C r e n , M r s B. L. 
M c l l r a i t h . M r s E. M . 
M a l i n g , M i s s P. J . 
M a t h i a s , M i s s Rosemary 
M a t h i e s o n , M r G . E. 
M a t u r i n , M r s T . J . 
M e t s o n , M r F. R._ 
M i l l e r - M e a d , M r s Y v o n n e 
M o o r e , M r C. C. 
M o o r e , M r s R. J . 
M u n r o , M r s M . S. 
M y e r s , M r s E. 
Pof f , M r s M . V . 
Read, M r N . F. 
R ichardson , M r John B. 
T o o m e y , M r W . 
W a l l a c e , M i s s H. W . 
W a r d , M i s s J o a n n a T . 
W a r r e n , M r s H . 
W i l s o n , M r s E. A n n 
Y o u n g , M r s A . J . P. 

A CRY FROM OUT THE OFFICE 
T h i s issue o f " N e w s " be ing t h e last in the year o f 
Grace 1 9 6 6 , the O f f i c e , M r Edi tor , w o u l d beg some 
corner t o express b r i e f l y t he i r sen t imen ts w h i c h a r e — 
t h a t we are t r u l y g r a t e f u l f o r a n u m b e r o f t h ings . 

W e have had a t a l l t i m e s , t h e f u l l e s t co-oper
a t i o n a n d he lp no t on ly f r o m C o u n c i l M e m b e r s b u t 
a lso f r o m very m a n y o thers in t h e Society. W i t h o u t 
a l l th i s o u r job w o u l d have been imposs ib le . O u r T r e a 
surer , M r O t t , has m a n f u l l y endeavoured t o keep us 
on the s t r a i g h t a n d na r row p a t h . I f we have t r ans 
gressed we c rave y o u r forg iveness. A s C h r i s t m a s is 
a p p r o a c h i n g t h e t i m e m i g h t be o p p o r t u n e to e x t e n d 
ou r Seasonal Gree t ings t o a l l . 

RUSSELL L A I D L A W 
A c t i n g S e c r e t a r y - M a n a g e r . 

WHITMORE'S 
ARTI 

DOMO 
S H O W S Y O U T H E R E A L 

M O D E R N L O O K I N F U R N I T U R E 
6 2 4 C O L O M B O STREET. 5 0 - 3 2 7 . 

s h i r w i n international 
a d v e r t i s i n g 
I l i m i t e d 
7B C h e s t e r S t r e e t , C h r i s t c h u r c h , N . Z 

^ R D B o x B149, T e l e p h o n e E53B1, B53B5 
A D V E R T I S I N G , R E S E A R C H , 
M E R C H A N D I S I N G C O U N S E L 

TURNERS LTD. 
FOR 

Rowneys C R Y L A C o l o u r s & D r a w i n g 
O f f i c e Suppl ies 

C o m m e r c i a l S ta t ioners , P r in te rs , 
& O f f i c e Furn ishers 

Cnr . C o l o m b o & T u a m Streets. Phone 6 4 - 4 5 9 . 

UNSURPASSED FOR Q U A L I T Y 

L A M B , SHEEP, O X A N D C A L F T O N G U E S 
• 

O b t a i n a b l e f r o m a l l Grocers 
• 

T H E N E W Z E A L A N D R E F R I G E R A T I N G 
C O M P A N Y L I M I T E D 

Christchurch 

HERBERTS 
OF CASHEL STREET 

Famous for footwear in Canterbury 
where appearance counts 

DESK TEN SETS 

Mair & Co. (Importers) Ltd, Christchurch, Auckland, 
Wellington.  

acleod Fabrics Ltd. 
668 Colombo Street 

< U P H O N E 05 101 

news s t a f f 

Editor J o h n Co ley 

Layou t M a u r i c e A s k e w 

Business manager Russell La id law 

Pr in ted by W y a t t and W i l s o n L t d 

CANTERBURY 1851 
(Af ter Wi l l i am Holmes) 

1. T h e C a n t e r b u r y Pla ins. 
2 . L y t t e l t o n . 
3. L y t t e l t o n , Port V i c t o r i a & H a r b o u r . 

T h r e e gu ineas t h e set o f t h ree (t inted) 
Also avai lable. COOK'S Mop 1772, of New Zealand in out l ine colour. 

Two guineas 
Publishing mid-September, A U C K L A N D 1852 by P. J. Hogan, set of four 

in fu l l colour. Reserve early as numbers l imi ted. 

A V O N F INE P R I N T S , P.O. B O X 1 3 8 8 C H ' C H . 


