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President's Comment 
1970 w a s a b u s y year at the Gal lery, w i t h 44 
exhibit ions as w e l l as o ther ac t i v i t i es , and t h o u g h our 
income w a s l o w e r , and expenses higher than in 1969, 
we can cons ider i t a s u c c e s s f u l one. 

When our m o r t g a g e of 30 ,000 dol lars has been paid 
off, and w e a im t o d o th is in the nex t f i v e years , o u r 
society w i l l be in a v e r y s t r o n g p o s i t i o n , h u t in t h e 
meantime i t is i m p o r t a n t t h a t m e m b e r s h i p s h o u l d keep 
increasing. 

It w a s d i s a p p o i n t i n g t h a t more m e m b e r s w e r e n o t 
present a t the A n n u a l General M e e t i n g in N o v e m b e r 
last. The sma l l a t t e n d a n c e m a y ind icate t h a t all are 
satisfied w i t h the w a y the S o c i e t y is f u n c t i o n i n g , b u t 
it w a s a p i t y more peop le d i d n o t hear M r s Dor is H o l 
land's exce l lent i l lus t ra ted ta lk o n her recent v i s i t t o 
galleries in A u s t r a l i a . 

The C.S.A. Si lver M e d a l is s o m e t h i n g rather spec ia l , 
and is a w a r d e d f o r d i s t i n g u i s h e d serv ices t o the a r t s 
in N e w Zealand. N o su i tabe n o m i n a t i o n s w e r e rece ived 
at last Counc i l mee t ing so i t w a s dec ided t o m a k e no 
award th is year. 

The S t e w a r t M a i r M e m o r i a l Fund has enabled the 
council to purchase ext ra screens , tab les and seats fo r 
the gal lery , a n d t h e s u c c e s s f u l t r ia l run of a se l f -serv ice 
coffee bar ind ica tes t h a t th is t o o is l ikely t o b e c o m e 
a permanent f i x tu re . I look f o r w a r d t o the day w h e n 
we w i l l be able t o af ford a l i f t . 

The S o c i e t y has a v e r y large m e m b e r s h i p and I a m 
anxious t h a t everyone s h o u l d use the i r gal lery p r i v i 
leges t o the f u l l . M e m b e r s s h o u l d m a k e t h e m s e l v e s 
k n o w n t o o u r S e c r e t a r y - M a n a g e r M r Russel l La id law, 
w h o is a b u s y m a n , b u t he and the gal lery staff are 
most w i l l i n g t o a s s i s t in every w a y t h e y can and make 
everyone feel at h o m e . 

M e m b e r s of the C o u n c i l j o i n w i t h me in w i s h i n g 
you all the c o m p l i m e n t s of the season . 

J o h n Oakley . 

Junior Art Classes 
Enro lments f o r J u n i o r A r t Classes m a y be 
made at the C.S.A. Gal lery. 
Classes are d i v i d e d in to t w o g r o u p s 
Seniors 13yrs . 18 y r s . 
J u n i o r s 8 y r s . 12 y r s . 
T u t o r s M r Hamish Cameron 

M r Nei l l D a w s o n 
First T e r m c o m m e n c e s 6 th February 
Second T e r m 29 th M a y 
Th i rd T e r m 11th S e p t e m b e r 

Fees T e r m of 12 w e e k s 
$9.00 per t e r m 
$7.50 fo r ch i ldren of A r t S o c i e t y M e m b e r s 

Exhibitions 1971 
February A n n u a l A u t u m n . 

S c u l p t o r s G r o u p . 
M a r c h Noel S m i t h . 

A lan Pearson. 
A p r i l Gopas 

J o h n S c o t t . 
M a y Michae l Eaton. 

Embro idery Gu i ld . 
Pamela Barnes. 

Juno L. S u m m e r s . 
W e b b b d y a t , D a w s o n , M a r w i c k . 

J u l y C.S.A. O p e n . 
M a u r i c e A s k e w . 

A u g u s t Star S c h o o l s . 
W . C u m m i n g . 
Dav id J a c k s o n & Lyall Ha l lum. 
W o o l W e a v e r s . 

S e p t e m b e r N.Z. Pot te rs . 
Louise C a m e r o n Lewis . 

O c t o b e r Kell iher. 
S is ter Lawence . 
Col in Whee le r . 

N o v e m b e r G r o u p . 
G. Kane. 

D e c e m b e r S u m m e r 
J u n i o r Class. 

Gallery Calendar 
Jan 14 

Feb 20 

Feb 22 

M a r 14 

A p r 4 -18 

A p r 5-19 

A p r 2 7 - M a y 

S u b j e c t t o A d j u s t m e n t 

A Pr ivate C o l l e c t i o n . 
S u r v e y of Poster A r t . 

C.S.A. A n n u a l A u t u m n Exh ib i t ion 
Receiv ing Day, Feb. 9. 

S c u l p t o r s G r o u p . 

A lan Pearson. 

R. Gopas Re t rospec t ive . 

J o h n S c o t t . 

T o w n a n d C o u n t r y . 
Receiv ing Day, A p r 23. 

Exhibitions 
C.S.A. A n n u a l A u t u m n 
Receiv ing Day, 9 February . 
N.Z. A c a d e m y S c u l p t u r e , 
Po t te ry and Graphic A r t . 
Early 1 9 7 1 . 

Posters 
T h e Gallery is hav ing an e x h i b i t i o n of Posters o p e n 

ing on 14th J a n u a r y , and w o u l d l ike t o b o r r o w any 
in te res t ing ones t h a t m e m b e r s w o u l d be prepared t o 
lend. 

Please r ing 6 7 - 2 6 1 . 
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New Members 
J u d g e K. G. A r c h e r 
M r s Beatr ice H i l t o n 
M r s Doreen B u r t 
Cashmere Gal lery 
M r R. T. Do ig 
M r A l a n M . Eyles 
M r Dav id A . Eyles 
M r s Doreen Fraser 
M r M a l c o l m Fraser 
M r s C. N. Frizzell 
M r s M . L. G o r d o n 
M r S tevan Gr igg 
M r s M . D. Henderson 
M r s Ol ive J o n e s 
M r s P. M . J o h n s o n 
M r s N. K. Lancaster 
M r s Nora M a c h i n 
M r s B. M c K . Pease 
M r a n d M r s W . J . 0 . Price 
M r D a v i d S a u n d e r s 
M r Dennis T a y l o r 
M r L. C. V i c a r y 
M i s s Phi l l ippa W e b b 
M r s K. J . Falvey 
M r s G. M i l l s 
M r S. N. S t a m e r s - S m i t h 
M r J o h n van der F lu i t 
M r G. T. Druery 
M r S i m o n Pascoe 
M i s s J . P o u l s t o n 
M r Joe l S m i t h 
M i s s Leneka S m i t 
M r & M r s W i n s t o n L. W e b b 

Stewart Mair Memorial Fund 
The S t e w a r t M a i r M e m o r i a l F u n d , a pract ica l ex

press ion of S t e w a r t M a i r ' s o u t s t a n d i n g serv ice t o the 
S o c i e t y t o be appl ied b y f i t t i n g a s u i t a b l y inscr ibed 
w a l l p laque , f u r n i s h i n g the gal lery and c o m p l e t i n g the 
pub l i c address s y s t e m — a n y balance t o g o t o w a r d s 
m o r t g a g e r e p a y m e n t — h a s m e t w i t h a ready response . 
The Counc i l is p leased t o pub l ish the f o l l o w i n g l is t 
of d o n o r s 

M r D o n a l d M u r p h y M r G. T. Phi l l ips 
M r s S t e w a r t M a i r J o h n Leech Gal lery 
M r P. F. Po ison A n o n y m o u s 
M r J . T. M c D o n a l d M r K. D. W r i g h t 
M r P. M . B. Gran t M r E. A . Crotha l l 
M r R. L. Foster M r T. F. M . G i b s o n 
M r D. M . M o i r M r R. 0 . Speed 
M r L. A . S i s a m M r L. A , Bennet 
M r P. H. Lord Dr C. G. A n d e r s o n 
M r J . M . T. Greene M r J . R. B u r d o n 
M r s J . H. Gr igg M i s s C. Clark 
Rt Rev A . K. W a r r e n M r A . E. Beal 
M r J . T. W a t t s M r R. S. M i l l s 
M r R. S. M a i r M i s s Grace H. Thorn 
M r R. D. l ies M i s s D. Ho l land 
M r K. J . Fu l ton M r s D. S. S t u d h o l m e 
M r N. G. S t e w a r t M r s J . B. M o s s 
M r J . L J o n e s M r a n d M r s J . B. Hay 
M r J . G. J u s t i c e Dr. J . L. S. C r e s s w e l l 
M r R. E. M o o r e M r G. C. W e s t o n 
M r A . R. G u t h r e y M r s W . J . M . B u n t 
M r A . D. S h a d w e l l M i s s M . H. S u t h e r l a n d 
M r R. A . M e r c e r M r Paul Pascoe 
M r R. E. 0 . W i l s o n M r a n d M r s J . M . O t t 
M r s R. Perry M r Peter A u s t i n 
M r N. H. Rudk in M r s G. L. M o n t f o r t 
M r s B. Lake M r s Geo. M a r c h 
M r s E. M . Rat t ray Dr. L. C. L. Aver i l l 

C. L. B o w r o n and Co. L t d . M i s s P. Barker 
M r R. D. L o v e l l - S m i t h M r s H u g h Hunter 
Dr. J . D. D a w s o n M r I. P l o w r i g h t 
M r s G. E. M a t h i e s o n M r s P. H. W o o d 
M r s M . G. Ben t M r s R. P. T h o m p s o n 
M r and M r s R. R. La id law M r s M . Pe t t i t t 
M r J o h n A . H e n d r y M r & M r s P. W . Hilson 
M i s s J u d i t h Gil l ies M r J o h n Oakley 
M i s s E. M . Gardiner M r M . P e t t i t t 
M r s E. T a y l o r M r H. M . T o m l i n s o n 
Five S ta r M o t o r s 
M i s s H. Campbe l l 
The Phi ladelphia Nat iona l Bank 
M e s s r s H a y w r i g h t s L t d . 
M e s s r s Rangi Chemica ls L t d . 
M e s s r s A . M . S a t t e r t h w a i t h e 
The J . L. Hay Char i table T r u s t 
M r L. A . C a m e r o n , Gear M e a t Co. L td . 
The C a n t e r b u r y Frozen M e a t Co. L t d . 
The S o u t h l a n d Frozen M e a t Co. 
A l l i ance Text i le ( N . Z . ) L t d . 
M r T. S. George, Bank N .S .W. 
Or ly P r o d u c t i o n s L t d . 

The f u n d n o w c l o s e d , has t o t a l l e d $2225.00. 

Scheme for Hire of Permanent 
Collection 

Since the S o c i e t y w a s es tab l i shed in 1880 i t has 
been bu i ld ing up a representa t ive c o l l e c t i o n of New 
Zealand pa in t ings and p r i n t s . The c o l l e c t i o n w a s sig
n i f icant ly reduced in 1932 w h e n 111 pa in t ings and 10 
min ia tu res w e r e g iven b y the S o c i e t y t o the then new 
c i t y M c D o u g a l l Gal lery b u t pa in t ings s ince t h e n have 
been p u r c h a s e d b y the S o c i e t y f o r i ts co l l ec t ion as 
f u n d s p e r m i t t e d . In a d d i t i o n , several have been pre
sen ted . 

Over the years p r o b l e m s have been exper ienced in 
adequate ly s t o r i n g the co l l ec t ion a n d the care and 
general ma in tenance of the w o r k s has been under
t a k e n b y v o l u n t e e r in te res ted a r t i s t s t o w h o m the 
S o c i e t y is great ly i n d e b t e d . Due t o th is in te res t the 
co l l ec t ion is n o w w e l l ca ta logued a n d to ta ls nearly 
three h u n d r e d pa in t ings and p r i n t s . 

S to rage and ma in tenance p r o b l e m s h o w e v e r persist 
a n d the S o c i e t y has n o w taken the imag ina t ive step 
of of fer ing the pa in t ings f o r lease t o the bus iness and 
c o m m e r c i a l c o m m u n i t y . 

The hire s c h e m e of the p e r m a n e n t co l l ec t ion wi l l 
offer the bus iness c o m m u n i t y , fo r an annual basic 
charge, the o p p o r t u n i t y t o have hang ing in the i r pre
mises a se lec t ion o f b o t h va luable and signi f icant 
N e w Zealand w o r k s . It is in tended the pa in t ings wil l 
be changed three t i m e s per a n n u m t h u s an office w h i c h 
leases f ive pa in t ings w o u l d in f a c t have had fifteen 
di f ferent pa in t ings hang ing over the year. 

A f t e r v i e w i n g the p remises and area, the paint ings 
w i l l be h u n g b y the S o c i e t y a n d regular ly serviced. 
By br ing ing i ts va luable c o l l e c t i o n t o the c o m m u n i t y 
in th is w a y , the S o c i e t y hopes t o make off ices and 
bus iness premises m o r e in te res t ing a n d l ive ly places 
as w e l l as t o s t i m u l a t e f u r t h e r in te res t in the visual 
a r ts . 

M o n i e s rece ived f r o m the leasing s c h e m e w i l l f i rst ly 
be used t o adequate ly ma in ta in and s t o r e the collec
t i o n o f pa in t ings a n d s e c o n d l y t o purchase further 
pa in t ings t o e x p a n d the c o l l e c t i o n . 

The C.S.A. feels sure the s c h e m e w i l l receive the 
s u p p o r t o f the C h r i s t c h u r c h bus iness c o m m u n i t y and 
b y t h u s e n s u r i n g the s t e a d y e x p a n s i o n of the collec
t i o n and d i s t r i b u t i o n t h r o u g h o u t the c i t y i t is hoped 
C h r i s t c h u r c h w i l l become recogn ised as the leading 
N e w Zealand cent re w h i c h g ives so l id s u p p o r t t o the 
v isua l a r ts . 

W o r k b y c o n t e m p o r a r y a r t i s ts is a lso avai lable for 
hire w i t h an o p t i o n t o p u r c h a s e . ^ 
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Writing on the Wall 
As if there w e r e n ' t e n o u g h t o u r i s t a t t rac t ions in 

Wash ington D.C., the capi ta l o f the U.S., recent ly 
acquired another s i te t h a t t o u r i s t s are mak ing t o p 
priority. I t 's n o t as t o w e r i n g as the W a s h i n g t o n M o n u 
ment nor as venerable as the S m i t h s o n i a n Ins t i tu te . 
In fact i t ' s o n l y 1,950 square meters of p l y w o o d — a 
makeshift c o n s t r u c t i o n fence s u r r o u n d i n g Lafayette 
Park, o p p o s i t e the W h i t e House . I t 's a t o u r i s t a t t rac 
tion because the w h o l e 720 met re - long fence has been 
covered w i t h pa in t ings i l lus t ra t ing the h is tor ic p a r k — 
paintings made in an e i g h t - h o u r day b y 21 W a s h i n g t o n 
artists w i t h the help of 200 s t u d e n t s at one of the 
most s u c c e s s f u l " p a i n t - i n s " ever. 

The fence had been b u i l t as a barr ier t o hide the 
renovat ion of the h is to r ic park , and w o u l d have re
mained n o t h i n g m o r e than t h a t had i t n o t been fo r the 
intercession of the Nat iona l T r u s t fo r H is to r ic Preser
vation, w h i c h r o u n d e d up the a r t i s ts a n d ar t s t u d e n t s 
to beaut i fy the ug ly fence w i t h c o l o u r f u l scenes i l lus 
trating the h i s t o r y of the park a n d the h is tor ic s t r u c 
tures a r o u n d i t ( t h o u g h a d m i t t e d l y a f e w of the b r u s h -
wielders p r o d u c e d a b s t r a c t i o n s t h a t seemed less than 
reverently h i s t o r i c a l ) . 

The a r t i s t s so l i c i t ed pr iva te bus inesses fo r the i r 
equipment , a n d d o n a t i o n s inc luded 463 pa in t b r u s h e s , 
60 pa int - ro l ler k i t s , 300 pa in t s t i r r e r s , 50 pa in t -can 
openers, 200 pa in t b u c k e t s , 30 ladders , 600 c lean -up 
rags, a 720 m e t r e - l o n g d r o p c l o t h a n d 160 ga l lons of 
housepaints . W a s h i n g t o n ' s M a y o r W a l t e r W a s h i n g 
ton v is i ted the pa in t - in a t i ts peak of a c t i v i t y a n d p r o 
nounced the ar t " b e a u t i f u l " . F r o m a W h i t e House 
w i n d o w across the s t reet , Tr ic ia N i x o n , the Pres ident 's 
daughter, w a s w a t c h i n g the p a i n t - i n . She s o o n came 
down fo r a c loser l o o k — a n d t o inv i te all the a r t i s t s 
and s t u d e n t s over fo r p u n c h and c o o k i e s in the East 
Garden of the W h i t e House . ( I t w a s a c o m e - a s - y o u -
are affair, and t h e y came in chopped-o f f b lue jeans , 
hippie headbands and p a i n t - s p a t t e r e d s w e a t s h i r t s . ) 

A f e w w e e k s af ter the c o n c l u s i o n of the p a i n t - i n , 
the Nat iona l T r u s t fo r H i s t o r i c Preservat ion p u b l i s h e d 
a brochure expla in ing the scenes o n the fence t o the 
thousands of t o u r i s t s w h o c o m e t o see i t . One of the 
fence's p r o u d e s t admi re rs is J a m e s Biddle , p res iden t 
of the Nat iona l T r u s t . Says Biddle , d e s c r i b i n g the 
actual p a i n t - i n : " N e v e r before have s o m a n y p r o m i n e n t 
art ists co l l abora ted w i t h s t u d e n t s in the c rea t ion of a 
single w o r k of art . . . . By the t i m e the last b r u s h 
stroke w a s appl ied , a t e m p o r a r y eyesore had become 
an exc i t ing p a n o r a m i c v i e w of the p a s t . " 

W h a t w i l l happen t o the fence w h e n the park 's 
landscaping is c o m p l e t e d ? T w o poss ib i l i t i es : I t w i l l 
be sp l i t i n to sec t ions a n d s o l d a t a u c t i o n t o s u p p o r t 
school a r t p r o g r a m m e s ; i ts sec t ions w i l l be re located 
around p l a y g r o u n d s as t r i b u t e t o the a r t is t ic t a len t o f 
W a s h i n g t o n ' s y o u t h . 

Annual General Meeting 
M r s Rona F leming w a s e lected an Honora ry Life 

Member . 
M r s Dor is Hol land gave an i l lus t ra ted ta lk a f ter the 

meeting on her t r i p in Aus t ra l i a . 
Officers w e r e e lected as f o l l o w s : 

President: 
M r J o h n Oakley 

V ice -pres idents : 
Pro fessor H. J . S i m p s o n , M r F. M . W a r r e n , 
M r s Dor is Ho l land . 

Counci l lors: 
M e s s r s J o h n T r e n g r o v e , J . T . N u t t a l l , S. H. 
W o o d , T. J . Tay lor . 
M r s Helen Garre t t d i d n o t seek re -e lect ion . 

Treasurer: 
M r J . M a l c o l m Ot t . 

Hon. A u d i t o r : 
M r B. F. B ickne l l . 

T O U R 1 9 7 1 

T W O W O N D E R F U L M O N T H S 

V I S I T I N G 1 4 C O U N T R I E S 

• 
E S C O R T E D T H R O U G H O U T 

• 

Visiting Famous:— 
CULTURAL CENTRES —GALLERIES 

FESTIVALS — PAGEANTS 

• 
Departing 6 May 
Returning 4 July 

• 
Ample leisure time 

• 
A tour designed for art lovers to visit 

the many varied forms of modern and 
ancient art andculture. 

• 
\n opportunity for you to travel in the 
:ompany of others wi th a similar interest a n d 
appreciation of art. 

• 
For further information contact your nearest 

DALGETY TRAVEL OFFICE 
or complete and mail this reply coupon. 

To: Dalgety Travel , 
Tours Divis ion, 
P.O. Box 1397, 
WELLINGTON. 

WORLD OF ARTS TOUR 1971 

I / W e are interested in the above tour. Please f o r w c 
deta i led i t inerary. 

N a m e 
Address 

Friends w h o m a y be interested: 

Name 
Address -

CSAN 
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Rosemary Fenton 
Textile Designer 

Handwoven Clothing and 

Furnishings wade to order 

P.O. Box 1770 Christchurch 
Telephone 515719 

Downstairs 

2 4 4 H i g h S t r e e t 

Specialise in 

Leather and Suede Fabrics 

Will make to measure 

A r t C l a s s e s 
M r A . R . P e a r s o n 
Dip. Fine Arts (Hons.) Dip. Teaching R.A. Schools 

W i l l be instruct ing small classes in Portra i ture , L i f e , 
St i l l L i f e , Landscape and Composi t ion. 

For Inquir ies T E L E P H O N E 60-570 
or wr i te to 309 A R M A G H S T R E E T . 

ARTIST'S 
OIL 

COLOUR 

S O M E T H I N G 

N E W 

f o r t h e 

N E W Z E A L A N D 

A R T I S T 

27 Colours in large good value tubes of 
Artists' Quality Oil Paints. 

1 4 Colours in large good value tubes of 
Artists' Quality Acrylic Paints. 

All selected and milled in New Zealand 
from the world's top quality pigments and 
vehicles, without loading of any sort. 
Available from all good art material 
suppliers. 
Manufactured in New Zealand by 

D E N S W O R K S L t d . 

263 LOCKSLEY AVENUE, 
CHRISTCHURCH, 6. 

Phone 82-898. 

felde 
f C O L O U R 

ARTIST'S 
QUALITY 
ACRYLIC 
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Group Show 70 
Dur ing the G r o u p S h o w pupi ls f r o m m a n y schools 

came t o the gal lery. One s u c h g r o u p came f r o m M e t h -
ven High S c h o o l — n i n e s t u d e n t s and thei r a r t teacher. 
M i s s Robyn H e w e t s o n . M i s s Ol iv ia S p e n c e r - B o w e r 
w e n t r o u n d the s h o w w i t h t h e m . 

M i s s H e w e t s o n c o n s i d e r s t h a t c o u n t r y pup i ls need 
t h e exper ience of a r t e x h i b i t i o n s , o f t e n denied them 
in the smal ler c o m m u n i t i e s . 

Pottery Notes 
Last m o n t h three w o m a n p o t t e r s , Freda Ernsten, 
Denise W e l s f o r d and R o s e m a r y Perry s h o w e d their 
w o r k t o g e t h e r at Several A r t s , each p o t t e r w i t h clearly 
def ined s t y l e , b u t each c o m p a t i b l e w i t h t h e others. 
W e l l c o n c e i v e d a n d w e l l s t a t e d d o m e s t i c t r a n can 
never fai l t o g ive enmasse s a t i s f a c t i o n t o b o t h user 
and co l lec tor , and these three p o t t e r s s h o w e d nothing 
t o d r o p the s t a n d a r d . 

The Graphic and Cra f t Exhib i t ion (a lso in October ) 
w a s an o p p o r t u n i t y f o r local p o t t e r s t o s h o w t o ad
vantage in the c o m p a n y of d r a w i n g s a n d p r i n t s . The 
l im i ted n u m b e r of p o t s ma in ta ined a genera l ly higher 
level of c o m p e t a n c e than the d r a w i n g s , w h i c h could 
have been more s t r i n g e n t l y se lected a n d hung w i t h 
more d i s c r e t i o n , b u t th is e x h i b i t i o n c o u l d , w i t h more 
c o - o p e r a t i o n f r o m w o r k i n g m e m b e r s be o n e of the 
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most in terest ing s h o w s in the C.S.A. calendar, so d o 
prepare fo r i t n e x t year. 

From the M o u n t Pleasant Group comes n e w s of t w o 
recent Raker f i r ings , at the home of M r s Bet ts Iv in , 
Maffeys Road. S o m e encourag ing results have e m a n 
ated f r o m these open air f ires and m u c h useful i n f o r m a 
tion obta ined . 

The b ig e v e n t of N o v e m b e r has been the v i s i t t o 
New Zealand a n d C h r i s t c h u r c h , of M r Kenneth Clark , 
the English Ceramic is t , w e l l k n o w n for his expert ise in 
the f ield of c o l o u r e d e a r t h e n w a r e , M r Clark w a s w e l 
comed b y the a s s o c i a t i o n a t a m o s t enjoyable luncheon 
at the h o m e of our Secre tary , M r s Pam M o r t o n , w h e r e 
about t w o dozen h u n g r y po t te rs congregated after a 
morning w o r k s h o p a t R is ingho lm. Kenneth Clark 's 
special ta lents f o r d e s i g n , and the decora t ion of f la t 
ear thenware made th is schoo l qu i te unique and 
further d i s c u s s i o n s l ides and i l lus t ra t ions w e r e g iven 
at his t w o even ing seminars . A t the m o m e n t of w r i t 
ing K e n n e t h Clark has j u s t o p e n e d a br i l l iant l i t t le ex
hibit ion se t up b y Several A r t s in the Bank of N e w 
Zealand g r o u n d f loor , d isp lay area. 
Are y o u an e a r t h e n w a r e Pot ter? If s o , in the l ight of 
recent rather a la rming p u b l i c i t y o n the s u b j e c t of lead 
poisoning, y o u w o u l d be a d v i s e d to o b t a i n f r o m the 
health d e p a r t m e n t their recent bu l le t in pub l ic is ing the 
dangers of lead p o i s o n i n g f r o m f o o d k e p t in lead glazed 
ear thenware . 

A t t e n t i o n Pot te rs A s p r i n g t o M e m b e r s h i p of 
N e w Zealand Pot te rs Soc ie ty . 

To al leviate the e n o r m o u s j o b of se lec tors a t the 
big s h o w , n e w app l ican ts are asked t o s e n d w o r k fo r 
pre-select ion in M a y , p r o b a b l y t o W e l l i n g t o n . M o r e 
news of th is later. 

S u b s t i t u t e : 
In t h e m e a n t i m e plans are beg inn ing t o m o v e t o 

w a r d s the m o u n t i n g of the 14th N e w Zealand Pot ters 
Exhibi t ion in C h r i s t c h u r c h , 1 9 7 1 . ( S e p t e m b e r ) . 

Our C o m m i t t e sends Seasonal Greet ings t o all 
M e m b e r s , w i t h Best W i s h e s fo r g o o d P o t t i n g 1 9 7 1 . 

In Search of Art 
The W e s t , fo r cen tur ies , has been recept ive to ar t is 

tic in f luences f r o m fa r ther A s i a , par t icu la r ly f r o m 
China, J a p a n and India. B u t i t has been o n l y in the 
last three decades t h a t these inf luences have been 
t ru ly s ign i f icant . Th is s h o u l d n o t surpr ise us , fo r w h a t 
we t e r m as an " i n f l u e n c e " — w h e t h e r i t is o n s ty les in 
art o r , less t a n g i b l y , o n ideas or n e w c o n c e p t s — t a k e s 
root on ly w h e n a cu l tu re is ready t o receive i t . A t 
that t ime and fo r m a n y reasons , s o m e of t h e m e lusive 
even t o the m o s t d i l igent h is to r ian , an ind iv idua l or a 
w h o l e s o c i e t y b e c o m e s suscept ib le t o , and reaches 
ou t t o , the advantages t h a t m a y be o b t a i n e d b y bor 
r o w i n g f r o m fo re ign s o u r c e s . 

A s ear ly as the 17th c e n t u r y , des ign m o t i f s c o m i n g 
f r o m China and India appeared in the decora t ive ar ts 
of Europe. B u t they w e r e regarded as, and used as 
prec ious t r iv ia l i t ies t h a t c o u l d br ing a de l igh t fu l t o u c h 
of the exot ic f r o m c o u n t r i e s o n l y then beg inn ing to 
emerge f r o m the realm of the legendary and the m y s 
ter ious. 

Dur ing the 18th c e n t u r y and m u c h of the 1 9 t h , the 
arts of As ia served the W e s t ma in ly as a r o m a n t i c 
reservoir fo r des igns . S y m b o l s t h a t had been a r r o w s 
of t h o u g h t in thei r or ig inal cu l tu res became decora t ive 
mot i f s a n d , as s u c h , w e r e s h o r n o f thei r or ig ina l m e a n 
ing. The n e w p u r p o s e of the i m p o r t e d m o t i f s w a s n o t 
to symbo l i ze . It w a s t o in t r igue the aesthetes of the 
day. The inf luence of A s i a n a r t o n W e s t e r n a r t w a s 
only a superf ic ia l one. W h y ? 

Th is is the k i n d of q u e s t i o n t h a t the h is tor ian of a r t 
— o n e l ike myse l f w h o is ded ica ted t o the s t u d y o f ar t 
th rough the h i s t o r y of m a n — i s ob l iged t o a n s w e r t o 
the bes t of his means , w h i c h o f ten are e m b a r r a s s i n g l y 
inadequate. He k n o w s t h a t w h e n a p r o f o u n d inf luence 
comes as a resu l t of c o n t a c t b e t w e e n d i f ferent ar ts of 
dif ferent c u l t u r e s , i t is because a t t h a t t i m e t w o v e r y 

c o b c r a f t 
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luxurious wa 
it'* cheaper than you think with ail-fired central heating. 
Shell specialists wi l l be glad to 
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heating systems to suit your 
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H o m e H e a t i n g 
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For y o u r new a n d used guaran teed 
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w h e r e n i c e t h i n g s h a p p e n 
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haywrights 
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basic and inseparable c o n d i t i o n s are present . In the 
f i rs t p lace, there is an u n d e r s t a n d i n g o f , or an em
pathy w i t h , the f u n d a m e n t a l m o t i v a t i o n s of the other 
art . S e c o n d l y , the n e w a w a r e n e s s c o m e s because it 
seems t o so lve the needs t h a t have coa lesced in what 
w e m a y rude ly cal l the " h o s t " c u l t u r e . Sometimes 
those needs are ac tua l ly p r o b l e m s . 

In A m e r i c a w e had the g o o d f o r t u n e o f having been 
prepared , fo r over a c e n t u r y , f o r t h e unders tand ing of 
s o m e A s i a n ph i losoph ies . The unfami l ia r so i l had been 
p l o u g h e d , in a p ioneer sense , b y s u c h dist inguished 
men of t h o u g h t as Ralph W a l d o Emerson and Henry 
Thoreau . B o t h Emerson a n d Thoreau had been deeply 
in terested in Indian p h i l o s o p h y . B u t the c i rc le of these 
men w a s l i m i t e d a n d the i r ser ious in te res ts were 
shared by o n l y a s m a l l , if p o w e r f u l , in te l lec tua l group. 

S o m e w h a t later, t o w a r d the last quar te r of the 19th 
c e n t u r y , a n e w a n d p o w e r f u l agent of i n f l u e n c e — t h a t 
of the Japanese w o o d b l o c k p r i n t — c a p t i v a t e d the in
te res t of m a n y leaders in European art . The force of 
th is inf luence s ign i f ied a change in W e s t e r n a t t i tudes. 
A d o p t i o n of d e c o r a t i v e m o t i f s f r o m A s i a w a s no 
longer the s u p r e m e and s a t i s f y i n g c o n c e r n of the 
a r t i s t s . T h o s e w h o w e r e insp i red b y Japanese w o o d 
c u t s t r i ed t o a b s o r b w h a t t h e y had learned, t o select 
the n e w fea tures t h e y m o s t a d m i r e d , a n d t o incor
porate and t r a n s f o r m t h e m i n the i r o w n w o r k . Incul
ca ted in the Japanese p r i n t w e r e m a n y fundamenta l 
c o n v e n t i o n s of Chinese and Japanese p a i n t i n g . Af ter 
m a n y centur ies of e v o l u t i o n , the p r i n t b r o u g h t these 
c o n v e n t i o n s a l m o s t t o the p o i n t o f bare s u m m a t i o n . 
T h a t s o m e of the grea tes t a r t i s ts in Europe w e r e able 
to apprec ia te a n d even t o c o p y a t o t a l l y d i f ferent art 
f o r m of a t o t a l l y d i f ferent c u l t u r e , s h o w s h o w qu ick ly 
hor izons w e r e b roaden ing in the W e s t e r n w o r l d . 

The I m p r e s s i o n i s t s and the P o s t - I m p r e s s i o n i s t s like 
M o n e t , V a n Gogh and Gaugin w e r e in te res ted mainly 
in cer ta in c o m p o s i t i o n a l dev ices , par t i cu la r ly diagonal 
and a t m o s p h e r i c perspec t ive a n d f la t c o l o u r harmon
ies. It is in te res t ing t o note t h a t these dev ices pertain 
t o w h a t is cal led the f o r m a l s t r u c t u r e of an a r t w o r k 
as o p p o s e d t o the l i terary , t h a t is , the s u b j e c t matter . 
Had the Japanese p r i n t c o m e t o Europe f i f t y years 
earl ier i t , t o o , p r o b a b l y w o u l d have been t rea ted merely 
as in t r igu ing and e x o t i c cur iosa . In the 1870s h o w 
ever, c reat ive pa in ters in the W e s t w e r e break ing w i t h 
t r a d i t i o n and e x p e r i m e n t i n g w i t h n e w ar t f o r m s and 
unfami l ia r t h e m e s . They w e r e s t r i v i n g t o d iscard jaded 
s u b j e c t s s u c h as grand iose ep isodes f r o m the Bible 
and a n t i q u i t y , a n d s e n t i m e n t a l peeks i n t o the h u m 
d r u m of dai ly l i fe. In the Japanese p r i n t t h e y f o u n d 
a s t range b u t a lso intel l ig le beauty . But , more s ign i f i 
can t ly , they d i s c o v e r e d a series of n e w des ign for 
mulae t h a t w e r e re f reshing s t i m u l a n t s at a t i m e w h e n 
their o w n w e r e b e c o m i n g sta le . 

For the f i r s t t i m e , W e s t e r n a r t i s t s a b s o r b e d some 
of the basic e lements of an A s i a n art . In essence, 
h o w e v e r , t h e y st i l l t o o k on ly the f o r m a l or superf ic ia l 
m a n i f e s t a t i o n s of the n e w ar t . One great excep t ion 
w a s the French pa in ter T o u l o u s e - L a u t r e c . Like the 
Japanese p r i n t master , Lautrec pa in ted the " f loa t ing 
w o r l d " , the n i g h t life of his be loved Paris w i t h w h i c h 
he w a s t h o r o u g h l y a c q u a i n t e d . T h a t w o r l d w a s s i m i 
lar, in m a n y w a y s , t o life in the Y o s h i w a r a d i s t r i c t , a 
favour i t e s o u r c e f o r T o k y o pa in ters w h o co lour fu l l y 
recorded i t in thei r p r i n t s . Despi te s u c h e x c e p t i o n s as 
T o u l o u s e - L a u t r e c , the t r a d i t i o n s of W e s t e r n a r t were 
st i l l deeply e n t r e n c h e d and Japanese p r i n t s , popular 
as they w e r e , d id l i t t le t o i n s t r u c t the W e s t in the 
f u n d a m e n t a l t r a d i t i o n s o f Far Eastern art . N o r w a s the 
W e s t in te res ted in any b u t the m o s t o b v i o u s aspects 
of des ign t h a t the p r i n t s represented . 

It w a s n o t unt i l the 2 0 t h c e n t u r y , w h e n the W e s t 
became a w a r e of a ma jo r a r t i s t i c p r o b l e m , t h a t it 
looked to the East f o r gu idance . T h a t p r o b l e m w a s 
h o w t o i m p r o v e d o m e s t i c a rch i tec ture . I t w a s fe l t as 
a genuine need, and p r o v i d e n t l y , the s o l u t i o n w a s 
f o u n d in the t r a d i t i o n s and c o n v e n t i o n s o f Japanese 
a rch i tec ture . 
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If w e are t o u n d e r s t a n d w h y , a t t h a t par t icular t ime , 
the W e s t s o u g h t t o deve lop a n e w k ind of dwe l l ing ! 
we should begin b y g lanc ing back at the h is tory of 
19th-century a rch i tec tu re in A m e r i c a . W e see a m e d 
ley of rev iva l is t s t y l e s — G o t h i c , Romanesque, Greek, 
Roman and even Egypt ian . W e are t e m p t e d t o c o n 
demn the c e n t u r y f o r c rea t ing pre tent ious bu i ld ings 
that actual ly w e r e v e r y u n s u i t e d t o the needs of the 
people. Europeans a n d A m e r i c a n s w e r e n o t the on ly 
ones tha t suf fered f r o m th is b l ight . A t the same t i m e 
the people of India, China and Japan w e r e feel ing the 
effects of c lose c o n t a c t w i t h the W e s t . Their bui lders 
were e n o r m o u s l y i m p r e s s e d b y the technica l advance
ments t h a t w e r e be ing made b e y o n d A s i a . A s a resu l t 
they, t o o , d e s i g n e d thei r pub l i c bu i ld ings in i m i t a t i o n 
of the di f ferent , w a s t e f u l a n d o s t e n t a t i o u s s ty les t h a t 
belonged t o the past . 

In r e v i e w i n g the a rch i tec ture o f the 19th c e n t u r y , 
we cou ld c o n c l u d e t h a t the c o n t r i b u t i o n of the de 
signers w a s essent ia l ly archaeologica l and therefore 
essentially ster i le . B u t w e w o u l d m a k e a ser ious m i s 
take if w e d id n o t take p r o p e r measure of t h a t c e n 
tury's t r e m e n d o u s c o n t r i b u t i o n in the f ie ld o f e n g i n 
eering. F u r t h e r m o r e , w e s h o u l d fai l t o see t h a t e n g i n 
eering w a s t o b e c o m e the f o u n d a t i o n of a n e w arch i 
tectural aesthet ic . T w o h is to r ic s t r u c t u r e s , the Eiffel 
Tower in Paris a n d the C r y s t a l Palace in L o n d o n , 
evolved f r o m a k n o w l e d g e of c o n s t r u c t i n g w i t h i r o n 
girders. In A m e r i c a , b y the e n d of the c e n t u r y , the 
first s k y s c r a p e r s appeared o n the hor izon and s o o n 
they a l tered hor izons all o v e r the w o r l d . Louis Su l l i 
van, the grea t p ioneer o f A m e r i c a n a rch i tec tu re , de
signed the f i r s t s k y s c r a p e r s , w h o s e steel s k e l e t o n s 
were engineered a c c o r d i n g t o the m e t h o d t h a t had 
been dev ised f o r the earl ier m o n u m e n t s . 

But w h i l e pub l ic a rch i tec tu re in A m e r i c a w a s being 
revitalized, d o m e s t i c a rch i tec tu re remained s tagnant . 
Large a n d expens ive m a n s i o n s w e r e b u i l t as cop ies of 
Renaissance palaces, I tal ian v i l las , a n d English c o u n 
try houses . Ne i ther c l imate nor loca t ion w e r e taken 
into c o n s i d e r a t i o n . Smal ler h o m e s suf fered in another 
way. Real es ta te s p e c u l a t o r s p l o t t e d g r i m - l o o k i n g 
tracts t h a t m o n o t o n o u s l y repeated the same m o d e l 
with scarce ly any change . Smal l r o o m s t h a t had been 
suitable fo r houses w a r m e d b y f i replaces remained 
small, a l t h o u g h s t e a m heat w a s in use a n d c o u l d w a r m 
larger areas. W i n d o w s w e r e d e s i g n e d f o r ex ter ior 
appearance, w i t h l i t t le c o n s i d e r a t i o n fo r the i r f u n c t i o n . 
Houses w e r e p laced o n p l o t s a c c o r d i n g t o o u t m o d e d 
convent ions , and no one t h o u g h t of m a k i n g the m o s t 
of the land and e x p o s u r e . 

Private d w e l l i n g s began t o change in b o t h the U n i t e d 
States and Europe d u r i n g the s e c o n d decade o f the 
20th c e n t u r y . F u r t h e r m o r e , the change w a s of a k i n d 
caused b y p r o f o u n d inf luence. I t is n o t d i f f icu l t t o 
trace t h a t in f luence , f o r a t t h a t t i m e the W e s t w a s 
becoming a w a r e of Japanese ar t a n d s i m u l t a n e o u s l y 
was beg inn ing t o recognize s o m e o f i t s o w n needs. 
The co inc idence proved t o be e x t r a o r d i n a r i l y fe r t i le , 
not o n l y in a rch i tec tu re b u t in m a n y o ther areas t h a t 
are usua l ly a f fected w h e n one c u l t u r e i m p i n g e s o n a n 
other. 

In B o s t o n , an e m i n e n t c o n n o i s s e u r o f Japanese ar t , 
Ernest Fenel losa, a n d his assoc ia tes spread the i r 
knowledge a n d love o f J a p a n t h r o u g h o u t t h e U n i t e d 
States. B o o k s d e s c r i b i n g a n d i l lus t ra t ing Japanese 
archi tecture and gardens , as w e l l as p a i n t i n g s , s c u l p 
tures a n d ceramics f r o m the Far East, w e r e p u b l i s h e d 
and read b y mi l l ions o f A m e r i c a n s . W i t h i n a re la t ive ly 
short t i m e , the t r a d i t i o n s of A s i a n a r t began t o be 
unders tood and h o n o u r e d in A m e r i c a . W e n o longer 
looked a t e v e r y t h i n g f r o m the East as q u a i n t c u r i o s i 
ties. W e l o o k e d f o r f ine a r t a n d t r ied t o u n d e r s t a n d 
art ist ic pr inc ip les t h a t w e r e d i f ferent f r o m o u r o w n . 

Look ing b a c k w a r d a half c e n t u r y later, w e can see 
how t h o r o u g h l y the basic c o n c e p t s o f the Japanese 
house a n d garden permea ted o u r t h o u g h t a n d e v e n t u 
ally revo lu t ion ized the A m e r i c a n home. I t is o n l y a 
very s h o r t t i m e s ince w e l ived w i t h the u n t o u c h a b l e 
Parlour a n d o ther r o o m s t h a t c u s t o m u n c o m f o r t a b l y 
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res t r ic ted t o cer ta in a c t i v i t i e s . M y o w n youth wa 
s p e n t in a h o m e of t h i s k i n d . N o w " f l u i d space" is S 

cl iche in every a rch i tec tu ra l j o u r n a l . W e run one l iv in 8 

space i n t o ano ther a n d equ ip o u r h o m e s w i t h movable 
panels a n d screens t h a t m a k e o u r p r ivacy and our 
des ign f lex ib le . The b o x house o f b o x e d rooms is dis
appear ing a n d all because w e have b o r r o w e d will ingly 
f r o m the Japanese h o m e w h a t w e f o u n d w a n t i n g j n 

o u r o w n . A b o v e a l l , w e have learned the value of 
subt le s i m p l i c i t y — t h a t a rch i tec tura l beau ty can be 
achieved w i t h o u t d e c o r a t i n g sur faces b u t b y carefully 
se lect ing t e x t u r e s a n d p r o p o r t i o n s . Our architects 
have d iscarded m a n y o u t w o r n m a n n e r i s m s , such as 
embel l i sh ing ex te r io rs o f bu i ld ings w i t h des igns copied 
f r o m the past . T h e y have been e n c o u r a g e d t o th ink in 
t e r m s of in ter ior v o l u m e s , f e w e r a n d m o r e meaningful 
w a l l s , and w e l l - p r o p o r t i o n e d r o o f s . Fur thermore , in 
p lann ing a b u i l d i n g , t h e y have been made sensit ively 
aware of the advan tages of fered b y a par t icu lar site. 
The re la t ionship o f a bu i ld ing t o i ts land and surround
ings has acqu i red aesthet ic s ign i f icance . 

These changes d i d n o t take place all a t once . The 
f i rs t , perhaps , m a y be t r a c e d t o the w o r k o f t h a t giant 
o f m o d e r n a r c h i t e c t u r e , Frank L l o y d W r i g h t . Early in 
the c e n t u r y , M r W r i g h t e m p h a s i z e d the i m p o r t a n c e of 
mater ia ls , s i t e -p lann ing and s i m p l i c i t y . M o s t import
an t o f a l l , he d i d n o t i m i t a t e the Japanese architect. 
None of his bu i ld ings l o o k s l ike a Japanese house. He 
d id s o m e t h i n g m u c h m o r e f u n d a m e n t a l . Because he 
u n d e r s t o o d the basic pr inc ip les o f Japanese architec
tu re , he c o u l d app ly t h e m , as he w i s h e d , t o Amer ican 
a rch i tec ture . A n d he d i d th is w i t h the acuteness of 
gen ius . Ins tead of c o p y i n g , he t r a n s f o r m e d . The 
K a u f m a n n house , w h i c h w a s b u i l t beside a waterfa l l 
at Bear Run , Pennsy lvan ia , in 1937 a n d w o r k e d on 
unt i l 1939, is an example . For t h i s house he used a 
m o s t m o d e r n engineer ing t e c h n i q u e — t h a t o f the canti
l e v e r — i n order t o relate a s t r u c t u r e t o nature . By 
c o m b i n i n g W e s t e r n t e c h n o l o g y w i t h the Japanese 
p h i l o s o p h y o f a rch i tec tu re , he c rea ted a h o m e that 
seems t o br idge a w a t e r f a l l and g r o w f r o m the rocky 
ledges beneath . 

Japanese c r a f t s m e n have a l w a y s revered the inher
e n t qual i t ies o f the i r mater ia ls . A r c h i t e c t s i n that 
c o u n t r y w o r k e d m o s t l y w i t h w o o d , and t h e y used it 
w i t h e x t r a o r d i n a r y care and s e n s i t i v i t y . Frank Lloyd 
W r i g h t w a s a p ioneer in the W e s t a lso in demanding 
respect fo r mater ia ls . He w a s reverent t o w a r d brick 
as b r ick , s t o n e as s t o n e , c e m e n t as c e m e n t , and the 
proper e m p l o y m e n t of each . W e c o u l d say t h a t our 
grea tes t c o n t e m p o r a r y A m e r i c a n a r c h i t e c t accepted 
the a r t is t ic m o r a l i t y of J a p a n — f u r t h e r m o r e , t h a t he 
w a s never ens laved b y i t . 

Frank L loyd W r i g h t , a l t h o u g h the leader, w a s not 
the on ly a r c h i t e c t w h o has been recept ive t o pr inciples 
of ar t t h a t had been deve loped in A s i a . There were 
o ther eager d isc ip les . Carl K o c h , f o r ins tance , w e n t 
f u r t h e r b y l i tera l ly b r ing ing the o u t d o o r s i n d o o r s . One 
w a l l o f his l iv ing r o o m ac tua l l y is c o m p o s e d o f the 
rock of the hil l aga ins t w h i c h the house is set . A n o t h e r 
o f m a n y a rch i tec ts w h o helped create a Renaissance 
in A m e r i c a is Richard Neut ra . A persuas ive phi lo
sopher of a rch i tec ture seek ing f o r the p u r i t y t h a t is 
prized in J a p a n , he w o r k e d t o e l iminate every detail 
t h a t he regarded as non-essent ia l . Bu i ld ings t h a t once 
w o u l d have been laden w i t h a n a c h r o n i s m s have been 
s impl i f i ed and rest ra ined t o the s t r u c t u r a l bone: skele
ta l m a y be a m o r e d e s c r i p t i v e t e r m . 

HERBERTS 
OF CASHEL STREET 

Famous for footwear in Canterbury 

STAIRWAY ARTS 
K A T H V O N T U N Z E L M A N N 

Opposite Somerset Hotel 

A S H B U R T O N PHONE 6733 

PAGE EIGHT 



The three mas te rs t h a t I have m e n t i o n e d — W r i g h t , 
Koch, Neutra — represent a t i n y f r a c t i o n of the arch i 
tects w h o have s u c c e s s f u l l y b o r r o w e d ar t is t ic ideals 
from Japan . C lose ly l inked w i t h the arch i tec ts , and 
often w o r k i n g w i t h t h e m , are innumerab le landscape 
designers w h o s e i n s p i r a t i o n a lso came f r o m the d is 
t inctive gardens of J a p a n a n d China. A p o i n t t h a t I 
would l ike t o m a k e v e r y clear aga in , h o w e v e r , is t h a t 
our leaders in a rch i tec tu re , in landscape design and 
other ar ts d i d n o t c o p y or im i ta te the i r A s i a n counter 
parts. Ins tead , t h e y d r e w u p o n the i r unders tand ing 
of the basic pr inc ip les a n d phi losophies o f the East 
and appl ied t h e m in w a y s t h a t have added t o a n d re
vived. W e s t e r n t h o u g h t a n d a r t in o u r t i m e . The 2 0 t h 
century a r t i s t s h o u l d be d i s t i n g u i s h e d f r o m his pre
decessors w h o , as w e say , " l i f t e d " des igns f r o m the 
East and used t h e m w i t h l i t t le k n o w l e d g e of , a n d no 
respect fo r , the i r mean ing in thei r or ig inal c u l t u r e . Our 
contemporar ies have been more p r o f o u n d l y s t i m u l a t e d 
— or in f luenced — because t h e y l ive a t a h is tor ica l 
moment w h e n m a n y needs o f t w o v e r y d i f ferent c u l 
tures ares imi lar . A n d f r o m th is s i m i l a r i t y a c o n c o r d 
of minds has been reached. 

I have n o t y e t m e n t i o n e d the c u r r e n t a n d s imi lar 
influence o f the Far East o n another a r t , t h a t o f pa in t 
ing. There is no bet ter i n t r o d u c t i o n t o th is aspec t of 
our s u b j e c t t h a t the w o r k o f the ce lebrated A m e r i c a n 
painter M a r k T o b e y . A s ear ly as 1934, T o b e y w a s in 
China w h e r e he s t u d i e d the a r t o f ca l l igraphy. O n his 
return t o t h i s c o u n t r y he i n v e n t e d a s ty le o f pa in t ing 
which is based o n " w h i t e l i n e s " . The w h i t e - l i n e s t y l e 
of his pa in t ing began an ent i re ly n e w d i r e c t i o n in 
Western ar t . A s s o c i a t e d w i t h T o b e y w a s M o r r i s 
Graves w h o , w h i l e qu i te y o u n g , t rave l led in the East. 
At t imes Graves u s e d ca l l igraphic w h i t e l ines f o r the 
backgrounds o f his s t r o n g l y n e w a n d poet ic b i rd p ic 
tures. He w a s par t icu la r ly a t t r a c t e d t o Chinese pa in t 
ing o f the S u n g D y n a s t y and c o n s e q u e n t l y d i d n o t 
continue t o base his w o r k o n ca l l ig raphy , as T o b e y 
has d o n e . M o r r i s Graves , referr ing t o t h e externa l 
wor ld a n d his p a i n t i n g , w r o t e , " I . . . m a k e n o t a t i o n s 
of i ts essences w i t h w h i c h t o v e r i f y the inner e y e . " 
With th is i n s i g h t , he w a s able t o i n v e s t his pa in t ings 
with the idea l ism, m e t a p h y s i c a l w h i m s y a n d s k e t c h y 
understatement t h a t w e r e the env iab le charac te r is t i cs 
of such 1 3 t h - c e n t u r y S u n g m a s t e r s as Liang K'ai a n d 
Mu Ch ' i . The sens i t i ve p r o b i n g i n t o the p h i l o s o p h y 
of Chinese pa in t ing made i t poss ib le f o r Graves t o 
remain b o t h persona l and c o n t e m p o r a r y . 

As ia has had another and even m o r e c o m p l e x ef fect 
upon A m e r i c a n p a i n t i n g , an ef fect s o p o w e r f u l t h a t i t 
led t o the crea t ion of an in te rna t iona l s c h o o l , an ef fect 
so respons ive in o u r c e n t u r y o f i n t e r c o m m u n i c a t i o n 
that i t reached back t o i ts v e r y s o u r c e s a n d reacted 
upon As ia i tself . I a m re fe r r ing , o f c o u r s e , t o the s ty le 
k n o w n v a r i o u s l y as the N e w Y o r k S c h o o l , A b s t r a c t 
Expressionism a n d A c t i o n Pa in t ing . A r t i s t s pa in t ing in 
this s ty le d e s p i s e d the p ic tor ia l image a n d all reference 
to the v is ib le w o r l d . I t i s , in t h i s sense , a n d o n l y in 
this sense , t h a t the i r w o r k is re lated t o o t h e r t y p e s of 
non-object ive p a i n t i n g t h a t had been d e v e l o p e d i n the 
century. 

A b s t r a c t E x p r e s s i o n i s m , q u i t e un l ike the m e a s u r e d , 
reasoned res t ra in t t h a t m a r k e d P u r i s m , f o r ins tance , is 
characterized b y s lash ing b r u s h w o r k , r u n a w a y p i g 
ment, and v i r t u o s i t y . M o r e o v e r , the A b s t r a c t Expres
sionist prefers his pr iva te s t a t e m e n t s t o be made b o l d 
and cha l leng ing . His d i r e c t assau l ts o n c a n v a s have 
been another m o d e r n re jec t ion o f a r t i s t i c t r a d i t i o n s 
that had e v o l v e d as the W e s t s o u g h t t o create i l l u 
sions of real i ty . P ictor ia l dev ices t h a t had been de 
veloped f o r pe rspec t i ve , s y m m e t r y , l i g h t a n d shade 
were t o s s e d aside as useless . N o w , in 1960, m o s t o f 
the leading a r t i s ts in the U n i t e d S t a t e s a n d Europe are 
active e x p o n e n t s o f A b s t r a c t E x p r e s s i o n i s m , a l t h o u g h 
the m o v e m e n t began o n l y as r e c e n t l y as 1945. The 
Amer ican painter , J a c k s o n Po l lock , w h o d ied a f e w 
years ago , w a s i ts d y n a m i c s p o k e s m a n . F o r e m o s t in 
America a t th is t i m e are Rober t M o t h e r w e l l , W i l l e m 
de K o o n i n g , J a c k T w a r k o v , a n d Franz Kl ine . T h e 
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Sir , 
Please arrange m y / o u r * m e m b e r s h i p of 

the Canterbury Society of Arts and make the 
appropr ia te e n t r y in the Regis t ry of M e m b e r s . 

Dated this day of 

Name 
( M R , MRS, MISS or MR and MRS • 

BLOCK LETTERS PLEASE) 

m o v e m e n t represented b y these a r t i s t s made a co 
plete break w i t h the past . I t w a s even a greater b r e ^ 
than t h o s e m a d e b y earl ier revo lu t ionar ies the |m 
p r e s s i o n i s t s , the C u b i s t s , the Fauves. Yet , oddl 
e n o u g h , i t a l m o s t i m m e d i a t e l y m e t w i t h w i d e popular 
approva l . " W i d e p o p u l a r a p p r o v a l " , o f course, is 

m e a n t o n l y w i t h reference t o the re la t ive ly smal l public 
in te res t in c o n t e m p o r a r y ar t . Never the less , the alacrity 
w i t h w h i c h the A c t i o n Painters w e r e accepted and 
v i r tua l l y idol ized w a s a s t o n i s h i n g . 

In order t o u n d e r s t a n d t h i s rap id acceptance of a 
n e w ar t f o r m , w e have t o t u r n again t o East Asia . But 
th is t i m e the f o c u s is o n Zen B u d d h i s m , i ts philosophy 
and i ts a r ts . Zen has been w e l l - k n o w n t o American 
scholars s ince the t u r n of the c e n t u r y . B u t around 
1950, q u i t e s u d d e n l y , i t became a h o u s e h o l d w o r d in 
A m e r i c a . B o t h Zen a n d A c t i o n Paint ing s w e p t this 
c o u n t r y a t the s a m e m o m e n t , a n d b o t h are st i l l mold
ing o u r c u l t u r e . The co inc idence w a s n o t accidental. 
Let me expla in w h y I say th is b y b e g i n n i n g w i t h Zen. 
It is a x i o m a t i c t h a t Zen c a n n o t be expressed b y verbal 
s y m b o l s or , f o r t h a t m a t t e r , b y a n y s y m b o l . Zen re
qui res an i m m e d i a t e , non- in te l l ec tua l response to an 
i m m e d i a t e s t i m u l u s . T h i s is prec ise ly the k i n d of re
s p o n s e requ i red b y an a c t i o n p a i n t i n g . There are no 
images and no s y m b o l s . W e can react o n l y t o forms 
and c o l o u r s a n d an a w a r e n e s s o f the deep personal 
re la t ionsh ip b e t w e e n the a r t i s t and his c r e a t i o n . Action 
Paint ing a n d Z e n , there fore , have s o m e t h i n g v e r y basic 
in c o m m o n . B o t h are incapable o f be ing analyzed in 
in te l lec tua l t e r m s . B o t h cal l f o r react ions t h a t are 
s p o n t a n e o u s a n d , f o r w a n t o f a b e t t e r w o r d , intuit ive. 

S t range ly e n o u g h , the in te l lec tua ls have been the 
m o s t av id p r o p o n e n t s o f Z e n a n d A c t i o n Paint ing. Is 
th is a paradox? I t m a y s e e m s o , b u t I d o n o t th ink it 
is . W h a t I have been d i s c u s s i n g , ac tua l l y , is a pheno
m e n o n o f socia l p s y c h o l o g y . Ev ident ly a large seg
m e n t o f an e d u c a t e d pub l i c f o u n d s o m e t h i n g lacking 
w i t h i n i t s o w n c u l t u r a l her i tage. W e k n o w f r o m his
t o r y t h a t , in per iods o f t e n s i o n s a n d uncertaint ies, 
a r t i s ts have an i r repress ib le urge t o es tab l ish new 
t r a d i t i o n s , t o p ioneer in a n e w w o r l d o f t h o u g h t and 
a c t i o n . The A b s t r a c t Express ion is ts in A m e r i c a who 
f e l t th is i m p u l s e v e r y s t r o n g l y e x p l o r e d a n e w terri
t o r y a n d , in d o i n g s o , o p e n e d the w a y f o r the restless, 
exper imenta l a n d a d v e n t u r o u s pa in ters all ove r the 
w o r l d . 

S o d i d the prac t ices o f Z e n , a p h i l o s o p h y contr ibuted 
t o the W e s t b y the East. A c u r i o u s a f f in i ty unmis
t a k a b l y l inks the t w o . T h a t af f in i ty res ts o n man's 
hope o f secur ing i m m e d i a t e c o n t a c t w i t h ultimate 
real i ty . T h r o u g h o u t the w o r l d the t r i u m p h s o f mater
ia l ism have d e s t r o y e d m a n y o l d va lues a n d replaced 
t h e m w i t h v o i d s . Ne i ther sc ience nor logic have pro
v ided a n s w e r s t o u l t i m a t e q u e s t i o n s . T h u s , many 
t h o u g h t f u l people have l o s t t r u s t in in te l lec tua l ration
ale a n d have t u r n e d t o Zen p h i l o s o p h y in search of 
i n t u i t i v e u n d e r s t a n d i n g . The a r t i s t , a l w a y s a barometer 
of c u l t u r e , has b o t h a n t i c i p a t e d a n d ref lected t h i s cul
tura l l o n g i n g in his w o r k s . 

A n y inf luence t h a t f i l ls a need a n d , the re fo re , is an 
in f luence in the real sense , can o n l y be benef ic ia l . For 
such in f luences t h a t have c o m e f r o m the Far East and 
af fected o u r a r t s , w e can be g r a t e f u l . 

Editor . 

A d d r e s s 

S ignature 

L 
PAGE TEN 

A N N U A L S U B S C R I P T I O N $ 6 . 5 0 

• J O I N T H U S B A N D A N D W I F E S U B S C R I P T I O N $ 1 0 . 0 0 

S T U D E N T S U B S C R I P T I O N $ 2 . 0 0 

A E e < 

. 2 Q -

o o 
CL 

"O H 

o 
u 
C 

U 

U . .o 

z * 
LU 
a. 
O 

Printed by W y a t t & W i l s o n L imi ted . 


