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L & J Royal 
Gladys Keeley 
Tony Geddes 
Llew Summers 
Gwenda Turner 

Tibetan Carpets 
Peter Bannan 
Barry Brickell 
Neville Sinclair 
Paul Johns 
CSA Open Exhibition 

Lily Lewis 
National Weaving Award 
Major Tonkin 
Bill Cumming 
John Middleditch 
Derek Breach 

Town & Country 
Morgan Jones 
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Doris Lusk 
Sally Powell 
John Murphy 

Neil Dawson 
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The Group 
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Seascape • ; Drawing by Michael Thomas 



New Members 
(The Society welcomes the following new members) 

Mr & Mrs R. S. Abbott 
The Rev. & Mrs S. Acland 
Dr Denise Z. Anderson 
Mr Stephen Andrews 
Mr & Mrs C. N. Armstrong 
Mr G. J. Baker 
Mrs J. M. Barclay 
Ms Janet Bathgate 
Mr Julian Bowron 
Mrs Phillippa Dobson 
Mrs Clare Fergusson 
Mr & Mrs B. K. Gainsford 
Mr Bryan G. Grimshaw 
Mr Dennis Handley 
Mrs Betty Hargreaves 
MP R. B. Harvest 
Heaton Intermediate School 
Mr J. T. Jacobs 
Mrs Mary Judkins 
Mrs Patricia R. Kilpatrick 

Mrs J. H. Lawrence 
Mrs Sheryn Leonardo 
Mr & Mrs Ian MacDonald 
Mr John P. Maquire 
Mrs Jacqueline Maslen 
Mr & Mrs R. S. Morton 
Miss Dianne O'Brien 
Mrs Norah Patterson 
Mr & Mrs C. H. Perkins 
Mrs J. E. Pritchett 
Mr Stephen J. D. Roberts 
Mr Barry Robertson 
Mr & Mrs J. P. Schutte 
Mrs Katrina Shearer 
Mrs Toni Simpson 
Mrs Margaret A. Smith 
Miss E. J. Stroud 
Miss Shirley H. Winn 
Miss Sue Wright 
Mr & Mrs Fred Woods 

GALLERY MUSIC 
The CSA is to hold a series of lunchtime concerts in 

the downstairs gallery commencing on June 2 and from 
then every Wednesday at 1.10 p.m. through to August. 
In this the society has the assistance of a $500 Q. E. II 
Arts Council grant. 

In the 10-week series of intimate music we are to give 
talented young musicians the chance to gain exper
ience in association with well-known artists. In most 
cases each programme will be 40 minutes in length, two 
artists giving approximately 20 minutes recital time 
each. 

The Ham Wind Ensemble; Ann Price the soprano; 
pianists John Luxton and Rosemary Miller-Stott; the 
Aurelian Singers, a male quartet; the Camerata Quartet 
of the University of Canterbury and the Rolf Just 
Recorder Consort are a few who will help make this 
series a very interesting and varied one. 

Details of programmes will be in daily newspapers 
and the subsequent newsletter. 

Acoustics have proved a problem in the long narrow 
gallery downstairs. It is hoped to put underfelt down to 
absorb sound, and also to curtain off the space at the 
back. 

ART AWARDS -
ENTRY FORMS AVAILABLE 
• First National Award - May 24 
• Tourist & Publicity Award - June 11 
Dates ment ioned are closing dates for the respec
tive awards. 

CSA Gallery hours 
M O N D A Y - T H U R S D A Y 10 a .m . -4 . 30 p.m. 

F R I D A Y - 1 0 a . m . - 8 p . m . 
SATURDAY-SUNDAY—2 p.m . -4 .30 p.m. 
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the hobbit 
298 lincoln road 

addington 
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and craf ts . 

Telephone 383-586 

Consult THE EXPERTS, 
for A L L T R A V E L overseas 
& within New Zealand. 
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^ALGETY 



BOOKS RECEIVED 

Era of Exploration, by W. J. Naef 
and J. N. Wood. Albright-Knox Art Gallery 
and the Metropolitan Museum of Art. 
N.Z. Agents, Whitcoulls, Ltd. 260pp. 

The sub-t i t le to " E r a of E x p l o r a t i o n " is " T h e Rise of 
Landscape Pho tog raphy in the A m e r i c a n West , 1 8 6 0 - 1 8 8 5 " . 
The most impress ive th ing about it, apar t f r o m its we igh t , is the 
pr ice - $43 .70 . 

The book must cer ta in ly be va luab le as a reco rd of the 
geog raphy a n d history of a part of Amer i ca , but it is hard to 
imagine it hav ing a very w ide market even in the Uni ted States, 
let a lone New Zea land . 

All the pho tog raphs are in sepia, some seem too dark , but 
many are very g o o d just as " p i c t u r e s " . The book is beaut i fu l ly 
pr in ted a n d laid out , and very f ine-qual i ty paper is used . 

But it is not the sort anyone w o u l d b rowse t h r o u g h whi le in 
the dent is t 's wai t ing r o o m . This c a n be ga the red f rom a few of 
the chap te r head ings of the 70 -page in t roduc t ion . They in 
c lude " L a n d s c a p e C o n s c i o u s n e s s " , " A m e r i c a n Landscape 
and the European A n t e c e d e n t s " , " P h o t o g r a p h e r s in 
Yosemi te 1 8 6 1 - 1 8 6 8 " , a n d " T h e Exper imenta l Es the t i c " . 

Cecil Beaton: Stage and Film Designs, 
by Charles Spencer. 
Academy Editions. 
N.Z. agents, Whitcoulls, Ltd. 116 pp. 

Ceci l Bea ton obvious ly had no t roub le dec id ing wha t he 
wan ted to d o for a career . W h e n he was three he saw a 
p ic tu re -pos tcard of an ac t ress of the day ( 1 9 0 7 ) a n d he then 
deve loped a "pass i on for the theat re and p h o t o g r a p h y . " 

He does not seem to have ever d iver ted f rom his a im. He 
saw his first theatr ica l pe r fo rmance w h e n he w a s four and 
" f r o m then on he b e c a m e an avid t hea t re -goe r " . 

Like many now- famous pho tog raphers his first c a m e r a w a s 
a Box Brown ie , presented to him by his nanny. He c o m b i n e d 
his interest in the theatre and pho tog raphy by pos ing his 
mother , sisters, schoo l f r iends and even himself in imi tat ion of 
we l l - known stage per formers . 

Char les Spencer goes to some t roub le to out l ine Bea ton ' s 
ear ly life because of its impor tant ef fects on his later career as 
a stage des igner . Bea ton as a boy seems to have been more 
interested in detai ls of m a k e - u p and scenery , p rops and c o s 
tumes, than in the pe r fo rmance . He even used to bo r row his 

fa ther 's f ie ld-glasses so he cou ld s tudy m a k e - u p at c loser 
range. 

Bea ton a t tended Cambr idge , w h i c h he desc r i bed as a 
waste of t ime academica l l y , but he ac ted in and des igned four 
plays a n d took part in s tudent revues a n d he left C a m b r i d g e 
" i n a blaze of theatr ica l g l o r y " . 

But he fai led to break into pro fess iona l theat re as an actor , 
w h i c h spur red him into tu rn ing more to pho tog raphy , a n d 
once his wo rk began appear ing in fash ionab le jou rna ls 
society ladies and act resses wou ld pose for h im. But it was not 
until 1927 that his in ternat ional career w a s l a u n c h e d wi th a 
series of pho tog raphs of the Sitwel ls. 

The book is pr imar i ly a s tudy of Bea ton as a s tage des igner 
and descr ibes his var ious p roduc t ions w h i c h cu lm ina ted in 
" M y Fair L a d y " , both the stage and fi lm vers ions. 

It is wel l i l lustrated wi th d raw ings and pho tog raphs in co lou r 
and b lack and wh i te , most ly by Bea ton himself. They inc lude 
recent beaut ies such as Audrey H e p b u r n , Barb ra St re isand 
and Leslie Ca ron dressed for var ious s tage a n d f i lm roles. 

For a qual i ty book , w h i c h this is, the pr ice of $ 2 2 . 1 0 is not 
excess ive. It wil l p rov ide en joyment . to a n y o n e in terested in the 
theat re , pho tog raphy , c lo thes , f i lms, bal let a n d opera . 
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Mixed Media, by Shona McFarlane. 
Whitcoulls. 71 pp. 

Shona McFarlane combines the talents ot artist and 
writer, and brings to both fields the qualities of percep
tion, skill and a facility for capturing the moment. "Mixed 
Media" is a delightful mixture, very attractively pre
sented in a book whose design and quality of colour 
reproduction reach a satisfyingly high standard. Printed 
in New Zealand too, at Whitcoulls' Dunedin printery. 

She describes it as "a pot-pourri of experiences over 
a number of years, all relating to the two things which 
have occupied a big part of my life - art and journalism". 

Women's editor of the Dunedin "Evening Star" for 12 
years, she now paints full time, and has drawn on a wide 
range of subjects and styles to illustrate the stories in 
this book. Subjects range from a cabbage and Brussel 
sprouts to sensitive pencil portraits and lively land
scapes. The mix works extremely well. 

Prize-winner 
CONGRATULATIONS to Sally Powell, a working 
member of the society, who has won second prize in this 
year's National 
"Three Boats". 

Bank award with her watercolour 

FILMS 
Civilization Series 
MAY 26 (8 p.m.) - "PROTEST AND 
COMMUNICATION" 

The theme of protest and communication leads Lord 
Clark to the Reformation - the Germany of Albrecht 
Durer and Martin Luther - to Erasmus, to the France of 
Montaigne, and to the Elizabetha of Shakespeare. 

JUNE 23 (8 p.m.) -
"GRANDEUR AND OBEDIENCE" 

Lord Clark is in the Rome of the counter-Reformation 
- the Rome of Michelangelo and of Bernini. The 
Catholic Church in its fight against the Protestant north 
developed a new splendour symbolised by the glory of 
St. Peter's. 

Lessons 
Following his exhibition in May, Tony Geddes is in

tending to teach painting privately. 
This will probably take the form of private lessons and 

small classes. 
Enquiries c / o the CSA Gallery. 

LAND 1976-
PURPOSE ACHIEVED 

LAND 1976, the C.S.A.'s contribution to the Christ
church Arts Festival, was the fourth exhibition in which 
the gallery had invited artists to exhibit. 

A diverse range of artists were asked, with the idea of 
showing the widest possible interpretation of landscape. 
Of those invited, 73 were painters, 12 were print-
makers, and five were sculptors. All who accepted our 
invitation knew that every significant aspect of land
scape would be shown, and from that point of view the 
show was a success. Gallery goers were confronted 
with a very wide range of works, and many expressed 
pleasure at seeing such variety and experiencing so 
many different forms of art. 

During the 16 days of showing, 3000 people visited 
the gallery, including more than 30 classes of second
ary school students. Although an admission charge was 
made to non-members to try and help make ends meet, 
the school classes were admitted free. 

We feel that our intention of presenting an informative 
and challenging exhibition was convincingly fulfilled. 

\2/ 
Guenter Taemmler 

Contemporary 
Jewe l l e r y 

G O L D S M I T H 

186a Papanui Road Christchurch 
Te lephone 557 -6 51 

J E W E L L E R Y POTTERY W O O D W A R E 

THE BOOK SHOP 
for books on 
art, films, 
photography, 
craft etc. also art prints 
and posters - plus records. 
the book shop is on the corner 
of Worcester and montreal sts. 

Tasman Gallery Ltd 
72 G L O U C E S T E R STREET 

(only 2 doors from CSA Gallery) 

# Individual, Artistic picture-framing 
# Dedicated, Expert Art-restoring 
# Large Collection of framed and unframed 

prints 
# Valuation of paintings etc. 
# Repair, regilding old frames 

TASMAN GALLERY 
I. Jerphanion, Director 



Pottery Notes 
After see ing Paul F isher 's magn i f i cen t pots in his exh ib i t ion 

at 'Upsta i rs Downsta i rs ' we are left w o n d e r i n g whe re he is 
shi f t ing to and w h e n we wil l see his pots aga in ; surely Paul will 
be wo rk ing just as soon as he is set t led. Regret fu l ly for us 
Baye Riddel has a lso left Ch r i s t chu rch for Hast ings. I a lways 
feel it is a s h a m e w h e n pot ters leave Ch r i s t chu rch . 

It was in terest ing to see a se lec t ion of Nor th Island pot ters 
wo rk at S tud io 393 , for apar t f r om o n e - m a n shows and of 
cou rse the Nat ional Exhib i t ion th is year, their wo rk is usual ly 
only seen in the Nor th Is land. I w o n d e r if w e wil l have to wait 
for the Nat ional Exhib i t ion in Oc tobe r to see our next 
exh ib i t ion , or is s o m e o n e w o r k i n g hard to surpr ise us? It was a 
great thril l to see so many of A lan Ca iger -Smi ths ' pots in the 
McDouga l l Gal lery in Ma rch . Those peop le w h o a t tended the 
schoo l he took in Ch r i s t chu rch will have been interested to 
see s u c h f ine examples of his f in ished work . The g lazes a n d 
decora t ions were qui te magn i f i cen t a n d I bel ieve there may be 
more of his w o r k to see aga in next year. 

The Can te rbu ry Potters seem very thr i l led wi th their new 
rooms in the Arts Cent re . There is amp le r o o m , p lenty o f ' 
runn ing water , a conc re te f loor, numerous e lect r ic p lugs, a n d 
some pot tery whee ls and a pugmi l l . A co l lec t ion of pots , m a d e 
and given by visi t ing pot ters w h o took schoo ls here , have 
been co l lec ted f rom bo t tom d rawers and s to rage p laces, a n d 
are now d isp layed in g lass f ron ted c u p b o a r d s . If a n y o n e has 
know ledge of pots that may still be s to red and fo rgo t ten , 
perhaps they wou ld endeavour to have t h e m re tu rned to the 
Assoc ia t ion . 

W e hope, in t ime, to have these rooms o p e n for g r o u p s to 
wo rk and teach ing c lasses, a lso meet ings , and to ho ld equ ip 
ment to enab le pot ters to f ind some th ing to o c c u p y t h e m on 
the o p e n c l ub day w e hope to have o n c e a week . 

Early in May Margaret Mi lne wil l take a w e e k e n d schoo l for 
us. I'm sure this wil l be a very popu lar schoo l , for her de l ight 
fully deco ra ted porce la in and tex tu red pots are wel l k n o w n 
and adm i red . It is a wonder fu l c h a n c e for Ch r i s t chu rch pot ters 
to learn someth ing di f ferent and g o o d to know the pot ters f r om 
the Nor th are wi l l ing to c o m e here. W e look f o rwa rd great ly to 
her visit. 

Denise Wels fo rd 

Pot by Fredrika Ernsten 



The exhibitions 

LAE ROYAL, JOYCE ROYAL -
"YOUR BASKET A N D M I N E " 
(Weaving and Wood Sculpture from two cul 
tures), MAY 3 - 1 9 

LAE ROYAL 
From Ngati Raukawa Tribe of Otaki District. 

Retired clerk and interpreter to the Maori Land Courts 
of Ikaroa (Wellington) and South Island Districts. Lec
turer in Maori Language and Traditions. 

Began in 1968 with traditional Maori carving. In 1974 
changed to contemporary wood sculpture in which he 
finds a greater freedom of expression. 

JOYCE ROYAL 
N.Z. born European of mainly Highland Scots descent, 
shares an interest in Maori Culture with her husband. 

"I have always enjoyed doing creative work with my 
hands - oil painting, spinning, dyeing, weaving and 
working with natural materials such as bark and fibre. 

SEVERAL ARTS 
809 COLOMBO STREET, CHRISTCHURCH 

TELEPHONE 79-006 

GALLERY FOR EXHIBITIONS 

WEAVING AND SPINNING SUPPLIES 
HOME OF FINEST POTTERY 

For all travel - any where 

131 C a s h e l S t . O p p . B e a t h s ) P h . 6 8 117 
OPEN FRIDAY NIGHTS 

" T R A V E L - O U R O N L Y B U S I N E S S " 

"Some years ago while studying the Maori language I 
became interested in the Taniko, flax-plaiting and 
cloak-making techniques. Although it is painfully slow to 
produce articles in these methods I have endeavoured 
to show how they can be applied to modern usage. 

"The themes for most of my wall-hangings are 
derived from Maori Mythology." 

Invited entrant 'Beehive Wall Hanging Competition', 
Wellington. Two wall hangings at present on exhibition 
in Japan. 

CHILDREN'S HOLIDAY CRAFT 
W O R K S H O P - M A Y 1 0 - 1 4 

Fol lowing the success of the January w o r k s h o p we 
are to run a fur ther ho l iday w o r k s h o p in May. Hours : 
9 .30 to 12. Pr ice: $15 .00 . Tutors : Bashir Barak i a n d 
Roger S impson . 

The w o r k s h o p wil l ca ter for y o u n g peop le be tween 
the ages of seven and s ix teen. Act iv i t ies p lanned 
inc lude c lay, papier m a c h e , bead work , leather, 
m a c r a m e , jewel lery. 

P re -enro lments apprec ia ted . 

Bob Goundrill 
for all 
photographic assignments 

Phone 893 380 
LIQUITEX 

NEW STOCKS NOW AVAILABLE 
AT 

G.B.D. PRINTS LTD. 
207 CASHEL STREET 

(OPP. THE FARMERS') 
TELEPHONE 60-033 

GLADYS KEELEY 
Paintings. May 8 - 1 9 

Had early formal training in art but did not do any 
serious painting till about 1963. 

First one man show. Land and seascapes in oils. 

Opening 7th May 8 p.m. to 19th 

T O N Y G E D D E S -
Recent Paintings. May 16 - June 2 

You are invited to the opening which will be at 11 a.m. 
on Sunday May 16. 

LLEWELYN S U M M E R S -
Sculpture. 
MAY 2 2 - J U N E 4 

Born 1947 
Started sculpture 1967 
Self taught 
Exhibited in a number of one-man and group shows. 

# airnew zeaiano 

ALL KINDS OF PEOPLE "GO GROUP" WITH AIN NEW SAIANB 
YOUR GROUP SHOULD SEE ABOUT AVAILABLE REBATES NOW. 
MAKE A TRIP WITH AIB NEWIEAIAN0 T H E HIGHLIGHT 

OF THIS YEAR'S ACTIVITIES 
SEE YOUR TRAVEL AGENT OR AIR NEW ZEALAND. 

70S COLOMBO STREET. PHONE 67-809. 

C a s h m e r e G a l l e r y 
12 Colombo Street 

at the foot of the hills 
for 

Pottery by N.Z. Exhibition Potters 
Paintings, Jewellery, Handcrafts, Lamps 



G W E N D A TURNER -
Drawings MAY 23 - JUNE 3 

Says: "This exhibition includes several pen and wash 
drawings of old houses around Christchurch. 

Recently I have experimented with a technique using 
burnt newspaper as a base to work upon. 

I first developed this technique during my three year 
Graphic Design Course (Wellington 1967 - 1969). I find 
newsprint most satisfying to work on, especially my 
subjects of trees. 

The wooden houses I have drawn are gradually be
coming the architecture of the past and it is important 
that if they cannot be preserved they can be drawn and 
recorded for posterity." 

Seat with Trees 

T I B E T A N CARPETS -
JUNE 3 - 1 7 

Tibetan carpets, although they are not made in Tibet 
itself, carry the distinctive designs and colourings which 
mark them as works of art, each one slightly different 
from the others. The carpets are entirely handmade, 
each woollen thread being knotted in the traditional 
manner, and the carpet is finished by the weaver with a 
pair of scissors, clipping round each detail of the design, 
so that it stands out in relief. The designs themselves are 
mostly traditional Tibetan ones, and show the strong 
Chinese influence prevalent in most Tibetan art. 

In Tibet, before the invasion by the Chinese, carpets 
were made in every household, and were used as bed
ding, wall-hangings, mats for religious purposes, and on 
seats. Many carpets were among the treasures carried 
out of Tibet on the backs of the refugees, and so it has 
been possible to copy the old designs, and encourage 
the weavers to keep alive this art form. Carpets are now 
made in the refugee settlements in India and Nepal, and 
have become an important source of income, especially 
for families who have no land. Aid agencies have en-

BALLINS INDUSTRIES LTD. 
Wine and Spirit Merchants 

Aerated Water and Cordials 

A taste is not enough. 
Be wise, buy economy 
family size soft dr ink. 
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WINDSOR GALLERY LTD. 
(FORMERLY SMITH & HODGSON) 
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The bank that invests your money in your community. 
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The bank that lives here for the people. 



couraged the export ot carpets outside India, and they 
have become popular in both Europe and America, be
cause their artistic worth is complemented by the tact 
that they are practical and very hard-wearing as car
pets. 

To the Tibetan refugees, trying to make for them
selves and their children, a new life in India, the sale of 
these carpets is of great importance. A weaver can 
make one 6ft. x 3ft. carpet in a month, and the amount 
he is paid for his work will support his family during this 
time. Instead of relying on charity, he is earning his living 
in a dignified way, and a traditional art is being 
preserved at the same time. 

The carpets offered for sale this year will total 35. The 
designs will vary from the favourite Tibetan animals: the 
dragon and the snowlion, to floral and decorative 
designs, and geometric and religious designs. The 
colours range from the Tibetan choice of bright clear 
contrasting colours to quieter combinations likely to 
appeal more to some New Zealanders. 

The carpets are offered for sale by Trade Aid (NZ) 
Inc., an importing society, founded in Christchurch by 
people who believe in the principle of aid through trade. 

It aims not only to increase trade between New Zealand 
and the economically underdeveloped world, but in 
particular to trade with aid programmes, refugee 
organisations, and village co-operatives which need 
outlets for their handmade products. Proceeds from its 
trading activities, including the sale of these carpets are 
directed into further aiding groups, like the Tibetans, 
through trade. 

V. COTTRELL 

Vegetable dyed carpet 
with Tibetan magic 
horse and phoenix. 
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PETER BANNAN -
4 -17th JUNE 
30 prints, black and white. 
Subject: Man and his Environment 

BARRY BRICKELL - DRAWINGS 
JUNE 6 - 20 

Says: "Born October 1935, Taranaki; I was educated 
in Auckland. Started making kilns and experimenting 
with furnaces and fire by 3rd form school age. Local 
Devonport firebrick and gas works a never-ending 
source of stimulation. By end of secondary school, had 
much experience of coke, coal and drip-feed oil kilns, 
and was making stoneware pottery as a hobby in 
parents' backyard. Became junior exhibiting member of 
Auckland Society of Arts. R. N. Field and Len Castle 
were of great help then as tutors. 

"After a year at Varsity, spent a year in the N.Z. Forest 
Service at Tairua State Forest (E. Coromandels) where I 
learned practical silviculture and built very rough wood 
fired kilns and pots from local clays. Resigned from 
Forest Service after another year as part time Varsity 
student, maintaining my potting as a chief hobby. 
(1956) Became a full time science student on a post
primary Teachers Bursary and shared an old city house 
with sculptor John Kingston. Also saw much of mentor, 
Tao Schoon a powerful art-practiser. From hence on
wards, took to holiday and spare-time railroading alone, 
about the whole country, fascinated by the steam loco
motive in the N.Z. bush setting. The rugged civil engin
eering of railway construction coupled with my love of 
steam power took me to remote localities, with both 
camera and sketch pad. 

"Became acquainted with both Toss Woolaston (then 
in Greymouth) and Colin McCahon in Auckland, and 
was highly motivated by the rugged vitality of their work. 
At same time, still managed to make pots, undergoing 
an energetic discovery of large and often complex 
coiled forms, by a technique introduced to me by Keith 
Patterson, New Zealander, ex Spain who opened my 
eyes still further to "alternativism". I had by this time 
concluded that it was almost solely artists, who were 
truly analytical about established society. Others were 
workmen of the more individual kind, who also had a 
rather profound effect. 

"Graduated in 1960 with a science degree of which 
Geology was a most stimulating study. While academic 
life and learning were not attractive to me it was a period 
of enforced discipline and career-training resulting in 
many escapes in the form of rail, foot and bicycle jour
neys with sketch pad and camera. Last year in Auck
land, 1960, at Training College, sharing house in New
ton Gully with Hamish Keith and Graham Percy, where I 
had a small pottery studio and drip-feed kiln. 1961 
chose Coromandel to live and arrived as a fully-fledged 
teacher with position at the local District High School. 
Found teaching and the system quite untenable and 
resigned after 7 months. During this period lived alone in 
an old house, built drip-feed kiln and made stoneware 
with local clays. Also made salt-glazed "star tiles" as a 
commission by an architect for a Government building 
in Rotorua. 

"Henceforth have lived as a full-time potter, in 
Coromandel, first in a rented old homestead which I 
later bought. Sold this to friends in 1972; now living on a 
farm and bush property as part of a group of potters 
working together, using own design wood-fired kilns 
and steam-powered clay machinery. In April '75, 
worked with Ralph Hotere, Pt. Chalmers, where both 
further kiln designs were evolved and also the company 
of an artist and friend were important. Life in Coroman
del enriched over the years by the outlook, collection of 
paintings and making of pottery tiles by Deirdre Airey 
and visiting friends. But now that steam has gone from 
the railways, I do less drawing, sketching and travelling 
with more attention to developing an environment." This 
may, hopefully, end up as a material expression of the 
things in the drawings. 

NEVILLE SINCLAIR -
PAINTINGS JUNE 18 - JULY 1 

Says: My paintings are visual analogies. Their con
tents are subjective in origin. I am not content with 
viewing solely the objective as reality but regard objec
tive and subjective as pointers to a more concrete truth. 
Many of my paintings inhabit the fog-line boundary 
between reality's two most readily recognised compon
ents, objective and subjective, and are thoughts about 
the one thing that is all things. 

My paintings then are visual analogies concerning, 
and resulting from, one man's relationship with God." 

PAUL JOHNS - PRINTS 
JUNE 21 - JULY 4 

First exhibition of photographs. In the print gallery. 

C.S.A. OPEN EXHIBITION -
JUNE 24-JULY 11 

The Society's annual exhibition of visual arts and craft 
by associate members. Receiving day is June 18. 

Peter Webb Galleries 

Contemporary and 
Historical New Zealand 
Art 

want ing important pictures 
for our regular exhibit ions, 
especial ly the for thcoming 
exhibit ions, 

Petrus Van der Velden, paintings 
and drawings, and 
Rita Angus, a small retrospective. 
Paintings will be purchased 
outright or sold for a reasonable 
commiss ion. 

The Gallery publishes a regular 
newsletter with colour plates. 
Subscription: 3.50 per year airmailed. 

Peter Webb Galleries Ltd. 
corner Lome and Wellesley Streets, 
Auckland 1. P.O. Box 7008 Wellesley Street. 
Telephones 374 404 - 601 095 



M I C H A E L T H O M A S 
- a p a i n t i n g s h o w e d t h e w a y 

Michae l T h o m a s , one of t hose inv i ted to exhib i t in the 
C.S.A. 's recent Land 1976 exh ib i t ion , f o u n d that one of his 
pa in t ings c h a n g e d qu i te d rama t i ca l l y o n c e it was o n the 
gal lery wal l . As a result , he is now able to take his w o r k on to 
another s tage in its deve lopment . 

" T h e pa in t ing had an o r a n g e s t r i p e , " he sa id , " w h i c h 
def in i te ly appea red to c h a n g e co lou r because of the ne igh 
bour ing co lou rs . It a lso c a m e fo rwa rd . I a m now interested in 
the re la t ionship be tween co lou rs a n d space , a n d the scu lp 
tural e lement in pa in t ing. I'm wo rk ing on a square pa int ing 
deve lop ing this idea, but s tar t ing off f rom that d i s c o v e r y . " 

Bo rn in Surrey, Eng land , in 194.3, Michae l T h o m a s t ra ined 
at the Tunb r idge Wel ls Schoo l of Art a n d the Royal Co l lege of 
Art, L o n d o n , whe re he d id a four -year cou rse in pa int ing a n d 
d raw ing . He a lso s tud ied p r in t -mak ing and the h istory of art , 
and d id a thesis on Delacro ix 's theory of co lour . 

"Th i s is wha t my subsequen t wo rk s t e m m e d f r o m , " he sa id , 
" b e c a u s e in s tudy ing him and his wo rk I b e c a m e in terested in 
t he p r o p e r t i e s of c o l o u r a n d in d e v e l o p i n g his ideas in 
p a i n t i n g . " 

He w o n a scho la rsh ip in 1965 to s p e n d several m o n t h s in 
Paris con t i nu ing his s tudies of Delacro ix . Later he taught art in 
s e c o n d a r y schoo ls in L o n d o n a n d at severa l art cen t res . 
W h e n he moved to Swanage , Dorset , to get out of L o n d o n , he 
b e c a m e very interested in l andscape . 

He c a m e to New Z e a l a n d f ive y e a r s a g o to a j o b at 
Wanganu i High Schoo l . Before long he was e lec ted to the 
local art gal lery commi t tee , and was u rg ing the gal lery to buy 
more c o n t e m p o r a r y wo rks - a move w h i c h gene ra ted c o n 
s iderable cont roversy . He also wro te a report on the feasibi l i ty 
of appo in t i ng a pro fess iona l d i rec tor for the gal lery, w h i c h w a s 
subsequent l y done . 

He says admin is t ra t ion is not real ly his for te - he is more 
interested in do ing the pa int ing itself. But s ince mov ing to 
Ch r i s t chu rch to b e c o m e a lecturer at the Teache rs ' Co l lege , 
he has b e c o m e a member of the C.S.A. c o u n c i l , w i th the a im 
of t ry ing to sponsor the sort of art w h i c h is not p ro f i t -mak ing . 

Burberrys 
O F L O N D O N 

T h e c o a t w i t h t h e . r ^ b 
I n t e r n a t i o n a l L o o k 

Superbly made under License in N.Z. by Skellerup 

" I f e e l , " he sa id, " t ha t there are adven tu rous y o u n g art ists 
a r ound w h o , wi th a push , cou ld get their w o r k on the map . 
A n d the C.S.A. is the only p lace that can do i t . " He hastens to 
add that he does not c o u n t himself a m o n g those deserv ing 
such ass is tance. 

His w o r k has been s h o w n at the Royal A c a d e m y in L o n d o n 
and at the annua l Y o u n g Con tempora r i es exh ib i t ion off the 
Haymarket . He had a o n e - m a n exh ib i t ion in Read ing , but has 
yet to have one in New Zea land . However , his w o r k has been 
inc luded in a number of g r o u p exh ib i t ions - Y o u n g Art is ts, 
1974 , at the Nat ional Gal lery ; as a Benson a n d Hedges finalist 
in 1974 ; in the G r o u p S h o w in 1974 ; the Pres idents Exh ib i t ion , 
1974 ; New Paint ing and Weav ing at the McDouga l l last year 
a n d this year 's Land exh ib i t ion at the C.S.A. He con t r i bu ted a 
p iece of env i ronmenta l scu lp tu re for last year ' s Ar ts Fest ival , 
a n d t h e n " r e c y c l e d " it for a g r o u p e x h i b i t i o n w i t h D o n 
Peebles, M ichae l Eaton a n d o thers later on at the C.S.A. 

He is the first to admi t that his w o r k has not so ld wel l in N e w 
Zea land . N o w he says he is th ink ing of keep ing all of h is 
pa in t ings for himself . He cal ls each w o r k " U n t i t l e d " so that the 
v iewer is f o rced to see e a c h paint ing for its inherent qual i t ies. 
W h e n he does have an exh ib i t i on , he feels that s ince he has 
kept all his pa in t ings, the s e q u e n c e of ideas wil l be apparen t . 

Near ly all of his pa in t ings are abou t co l ou r and space , 
exp lo r ing the ef fects of o n e co lou r aga inst a n o t h e r . ' ' I b e c a m e 
in teres ted in the pos t - imp ress i on i s t s , " he sa id , " a n d the i r 
d i s c o v e r i e s w i t h l a n d s c a p e a n d t h e use of c o n t r a s t i n g 
co lou rs . 

" I a m in terested in deve lop ing their ideas fur ther , but not 
necessar i ly l imi t ing mysel f to l andscape as sub jec t matter. My 
w o r k all s tems f r o m landscape . I suppose it c o u l d be t e r m e d 
abst ract , but the co lou rs a n d ef fects are equ iva lent to wha t 
you get f r o m l a n d s c a p e . " 

S ince he c a m e to New Zea land , M ichae l T h o m a s has f o u n d 
that his pa in t i ngs have b e c o m e m o r e c o a r s e a n d fu l l of 
cont ras t - in f luenced by the stark ef fects of the New Zea land 
l ight c o m p a r e d w i th the d i f fuse, misty l ight of Eng land . 

" Y o u are b o u n d to be a f f e c t e d , " he sa id . " T h a t is what art is 
abou t - t ime a n d p lace. W h e n I first c a m e here I d id a lot in 
b lack a n d wh i te , exp lo r i ng the possibi l i t ies of shape . Then I 
wen t to t w o con t ras t ing co lou rs , exp lo r ing the opt ica l ef fect of 
t w o co lou rs f igh t ing against each o ther - equiva lent to the 
ef fect of l ight in n a t u r e . " 

He l ikes to exp lo re f r o m one idea to ano ther . " I d o n ' t have to 
sell my pa in t ings to make a l i v ing , " he sa id , " s o I can exp lo re 
ideas that interest me w i thou t w o r r y i n g abou t the publ ic - or 
the c r i t i c s . " 

He is n o w w o r k i n g in more than t w o co lou rs , t r y ing to make 
t h e m work toge ther so that they bu i ld up areas of l ight. The 
result he seeks is that the ef fect of t w o c o l o u r s w o r k i n g 
together shou ld be di f ferent f r o m the s u m of the t w o co lou rs 
o r ig ina l l y put d o w n - s o m e t h i n g he ca l ls " o p t i c a l b r i gh t 
nesses " . 

He is now in the p rocess of mak ing a s tud io in the roof of his 
house out in rural L o b u r n , and hopes to be able to moun t his 
first o n e - m a n exh ib i t ion here early next year. 

GARRY ARTHUR 
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The Critics -
Why They Say What They Do 

With the rapid growth of art gallery activity in Christ
church in the last few years, the daily newspaper critics 
have become busier and busier. Hardly a week goes by 
without the appearance of a new exhibition for them to 
appraise. 

Inevitably their own work provokes discussion and 
attracts its own criticism. To enable readers to learn 
something about the critics' approach to their task, 
"The Press" critic, Rodney Wilson, and the "Star" critic, 
John Summers, were invited to discuss their philosophy 
of criticism in this issue of the "News". 

If you feel moved to write to the "News" after reading 
what the critics say on their own behalf, please do so 
within the next few weeks. 

JOHN SUMMERS -
Reviewer as canny Narcissus. 

Ideally the reviewer shou ld be a m a n w h o c a n speak his 
mind a c c o r d i n g to his l ights, a vir tue not so easi ly p rac t i sed , 
caugh t as we are in the w e b of h u m a n re la t ionships in a smal l 
coun t ry . A n d , even so, the result wil l be null a n d vo id if the l ight 
is d im . 

The " l i g h t " is an ama lgam of " sens ib i l i t y " , that very o ld 
good w o r d , a n d know ledge : know ledge of art wo rks past and 
present and also of the theor ies m e n over the cen tu r ies have 
c o m e up wi th to expla in to themse lves w h y one w o r k moves 
them deep ly and another leaves t h e m co ld . Yet, aga in , if 
theor ies are app l ied to the l iving wo rk they may be f o u n d to be 
very o d d caps indeed . 

My o w n a im is to measure a wo rk for wha t in m o d e r n j a rgon 
w e ' d cal l the " g u t " response to it, a n d my relat ion to art in 
genera l is one of c o n t i n u i n g " d i a l o g u e " . Long look ing at 
or ig inals, at g o o d rep roduc t i ons a n d at art books bui lds in an 
intuit ive response w h i c h f inal ly b r ings to the self a cer ta in 
feel ing of author i ty . Af ter the f lash of recogn i t i on , especia l ly of 
g o o d or great pa in t ing , c o m e s the analy t ica l p rocess natura l 
in s o m e t e m p e r a m e n t s : it 's g o o d , I k n o w it 's g o o d , wha t 
makes it g o o d ? To the other s ide cr i t i c isms: he is c o n f u s e d 
over f igure and g r o u n d , so his pa in t ing is in fact a m b i g u o u s , 
fo rm is f r i t tered away by deco ra t i on etc . e tc . 

But of c o u r s e the new work of ten sets us back on our t racks 
until we can assimi late it. At n ine teen G a u g u i n puzz led me, 
later it was to be Sout ine , B a c o n and Geo rge Segal . For s o m e 
peop le , v ide Berenson a n d Clark , in their d i f ferent ways , their 

own e p o c h is someth ing to deny w h i c h seems to me as g ross 
a s impl i f icat ion as to suggest that there is " n o co lou r in the 
Rena i ssance " because , say, it wasn ' t us ing Mat isse 's palet te. 

H o w e v e r , t hese s tops w h i c h t ime o f ten e rases s h o u l d 
prevent the Papal pos ture in the reviewer. He has only a brief 
momen t to assess a g iven work w h i c h t ime may d raw h im into 
sympathy w i th . He is ob l iged to look carefu l ly be fo re c o m 
ment ing , and d o his best to ignore any name tags in f ront of his 
eyes. Roller skates in an art ga l lery are as out of p lace as a 
he l icopter for g iv ing a m e a s u r e d response to the cu l tu ra l 
scene in a ci ty. 

There is never the less a d i f fe rence be tween awareness of 
l imi tat ions and inabil i ty to wr i te w i thou t any author i ty , but the 
inbuilt se l f - know ledge governs , I hope , the p rose . A sca le has 
to be kept. If super la t ives are s loppi ly used how can the cr i t ic 
real ly praise that w h i c h he is abso lu te ly cer ta in of? How c a n 
his w o r d be of any s ign i f i cance? So he has s o m e h o w to 
navigate the rapids be tween mercy a n d jus t ice . The w ind m ay 
be t empe red to a sho rn lamb, but the wor ld b e y o n d is not 
fo rgo t ten . 

Ideally, aga in , a cr i t ic shou ld be fami l iar w i th all med ia , but 
in p rac t i ce i t 's imposs ib le , a n d the c o u n t r y w o u l d need to be 
weal th ier to suppor t s u c h an aesthet ic pa ragon . Never the less 
there is a hazard in th is a p p r o a c h too , because one c a n e n d 
assess ing the w o r k in te rms of the m e d i u m rather t han the 
message: " L o o k how ingen ious he i s , " ins tead of expe r i enc 
ing the thri l l of w o n d e r or the need le of ins ight runn ing t h r o u g h 
us. 

After all w h o put A l m a T a d e m a whe re he o n c e s tood , but 
the no doub t " w e l l i n f o r m e d " cr i t ics of yes teryear? No mat ter 
wha t " i d e a l " cr i t ic takes on the func t i on he c a n n o t sew up an 
age. The Aust r ian Symbol is ts we re , it seems, p u s h e d aside by 
cr i t ics w h o suppo r ted the great Impress ion is t Movemen t , but , 
via Phi l ippe Jul l ian et a l , t hey are now back as m e n w h o s e 
w o r k is en joyab le and w h o s e impac t is a sou rce of r e n e w e d 
creat ive act iv i ty a m o n g us. 

Work ing or ig inal ly as a " L u c k y - d i p " s tand- in - a c c o r d i n g to 
v iewpo in t , natura l ly - for the pe rmanen t rev iewer, I see mysel f 
as a c o m m i t t e d d i le t tante. That is, wh i le no purist in the arts, 
my who le life has s w u n g be tween art a n d letters. T h o u g h not 
ideal, there are advan tages . I am not ent i re ly ident i f ied wi th 
any art ist, g r o u p , or movemen t . I s tand a little to one s ide, a 
l i t t le r e m o v e d . M o r e t h a n t h a t , I a c t i v e l y b e l i e v e in t h e 
cross- fer t i l i sa t ion of o n e art to ano the r , be ing s o m e t i m e s 
s h o c k e d by the insular obsess ion unnecessar i l y na r row ing 
and impover ish ing those w o r k i n g in co lou r a n d f o r m . 

As a coro l la ry to the last pa rag raph a rev iew is a smal l p rose 
work . It has to my m ind th ree mutua l ly helpfu l f unc t i ons : to 
in form or inst ruct , to c o m m u n i c a t e a n d to en ter ta in . T h o u g h 
space is at a p r e m i u m in the journal is t ic wo r l d I hate the 
u n s u p p o r t e d " a u t h o r i t a t i v e " o p i n i o n a n d d o t ry t o g i v e 

reasons, w h i c h , of c o u r s e are open to examina t i on . B e c a u s e I 
w a n t t o c o m m u n i c a t e w i th as m a n y p e o p l e as poss ib le , 
t h o u g h I'm not above us ing the unusua l w o r d , I t e n d to avo id 
special ist l anguage and opt out o f ten for a me tapho r w h i c h I 
th ink wil l wo rk . Prose has rhy thms, assonances and al l i ter
ative movemen ts w h i c h at best are not no t i ced by the reader, 
and w h i c h help it g o d o w n smoo th l y a n d sweet ly a n d I rather 

like the sub te r fuge . Last ly a smi le takes up no t ime at all in t he 
f low of no rma l talk, a n d has its t iny equ iva lents in the t ightest 
prose. Let 's cal l it an addi t ive w h i c h g ives it a little lift a n d 
saves us f r o m that dead ser ious - w h y d id I leave -ly off, eh? -
at t i tude for w h i c h I th ink w e ' r e ill f a m e d : typ ica l ly I have been 
a t tacked for th is lack of " s e r i o u s n e s s " . Wha t pr ice " a r t " w i th 
caps if A rd rey ' s Ice A g e (see P layboy Janua ry 1976 ) hits us in 
the next 100 years . 

John Summers 



RODNEY WILSON -
Some thoughts. 

The role of cr i t ic is one we all assume, at all t imes and in an 
ext raord inar i ly w ide var iety of s i tuat ions. Somet imes our 
cr i t ic ism is i n fo rmed by a b a c k g r o u n d of expe r ience and 
famil iar i ty w i th that w i th w h i c h we are c o n c e r n e d , at o ther 
t imes unfor tunate ly th is is not the case . Mak ing value j u d g 
ments a n d in terpret ing the nature of an ob jec t or p h e n o m e n o n 
is someth ing we all do . Most of the readers of th is newslet ter 
will not on ly be universal cr i t ics but cr i t ics of art, s ince their 
subscr ip t ion to th is soc iety is, in itself, the p roduc t of an 
interest in the v isual arts. 

The func t i on of a newspaper cr i t ic is but one of the many 
cr i t ical f unc t i ons b rough t to bear upon art in this part of the 
cen tu ry . Some are as o ld as art ists themse lves , s o m e are new. 
Some have publ ic impl icat ions, s o m e b e c o m e arb i ters of 
taste, o thers are pr ivate a n d possib ly no less vi tal . The first 
cri t ic of art wo rks is necessar i ly the artist himself - he is at one 
and the same t ime the creator a n d the c r i t i c / c o n s u m e r , and 
the roles of c reator a n d c o n s u m e r in te rms of his o w n w o r k are 
inseparable. He is also invariably a cr i t ic of the wo rk of o thers , 
f ind ing merit here but none there, abso rb i ng , re jec t ing and 
exper ienc ing his o w n t ime a n d his o w n mi l ieu. But o thers are 
involved as wel l as the artist. 

In genera l te rms w e may classify the cr i t ica l act iv i ty in t w o 
chief ca tegor ies , behav ioura l c r i t ic ism and l i terary c r i t i c ism. 
The behav ioura l cr i t ics are those whose ac t ions con ta in an 
impl ic i t qual i tat ive j udgment . The dealer w h o c h o o s e s to 
represent artist X but not artist Z. The pa t ron w h o s e pu rchas 
ing pat terns bet ray his personal set of va lues, and the pat terns 
of genera l pa t ronage w h i c h tend to favour the one styl ist ic 
mani fes ta t ion over a n d above another . The conserva to r w h o 
dec ides to save this wo rk f r om des t ruc t ion whi ls t d i s regard ing 
the other . The m u s e u m d i rector w h o s e acqu is i t ions will c lear ly 
reveal his o w n cr i t ica l cr i ter ia and w h o s e exh ib i t ions (a recent 
and very m o d e r n fo rm of c r i t i c ism) , wil l c lear ly t race the 
c h a n g i n g va lues of cr i t ica l op in ion . 

These are all behav ioura l - the qual i ta t ive j u d g m e n t s of the 
var ious au thors of each of the act iv i t ies may c lear ly be read 
f rom their ac t ions . But next to t hem we have bo th spoken and 
wr i t ten c r i t i c ism. T w o var ious but int imately c o n n e c t e d 
aspects of the same th ing . Wr i t ten c r i t i c ism is little more than a 
fo rma l i sed render ing of the fo rmer , t rans la ted into the c o n 
vent ions of wr i t ten language . A wr i ter is g iven a publ ic f o rum in 
wh i ch he is invi ted to express his at t i tudes, reac t ions , inter
pretat ions a n d qual i ta t ive j udgmen ts . Because of its w ide d is
persal , because prev ious ly pr ivate j u d g m e n t s b e c o m e publ ic , 
and because the wr i t ten eva luat ion is most open to immedia te 
in terpreta t ion a n d recogn i t i on , it wi l l a lso be the most c o n 
ten t ious of all the var ious fo rms of c r i t i c ism. The cr i t ic deter
mined to give f rank ly of his eva luat ion and in terpre ta t ion 
recogn ises this as an unavo idab le aspect of his act iv i ty . 

Cr i t ic ism is a necessary a n d con t ingen t part of the p r o d u c 
t ion of wo rks of art. It is a fac tor of immeasurab le impo r tance 

in the p roduc t i on of each indiv idual work , a n d thereaf ter it is 
cr i t ic ism w h i c h prov ides cohes ion in a monis t ic s i tuat ion, 
w h i c h establ ishes h ierarch ies (a l though s ince cr i t ica l cr i ter ia 
will c h a n g e , so too wil l the values they have es tab l ished) , 
wh ich sees connec t i ons , and w h i c h locates wo rks in the 
passage of h u m a n and cu l tura l deve lopmen t . It is i nconce iv 
able that an artist might p r o d u c e a w o r k in w h i c h his o w n 
cr i t ical facu l t ies have not been b rough t to bear as a cent ra l 
and pr inc ipal c o n c e r n in the mak ing p rocess , and for a publ ic 
to exist incapab le or unab le to make its o w n va lue j u d g m e n t s . 

Cr i t i c ism, in all its m o d e s , is obv ious ly here to stay. The 
conven t iona l i sed act iv i ty wi th w h i c h the newspaper cr i t ic 
c o n c e r n s himself is a publ ic express ion of a universal p h e 
n o m e n o n a n d the most readi ly apparen t facet of it. He is a 
c h a m p i o n of art and the art ist. He may or may not have a v is ion 
of wha t he bel ieves to be a more des i rab le state of af fairs. He 
may or may not s imply be con ten t w i th the d o c u m e n t a t i o n a n d 
eva luat ion of wo rks w i th in the cr i t ica l conven t i ons avai lab le to 
him at his t ime. 

There are t w o basic ident i f iable aspec ts of l i terary art 
cr i t ic ism - there is the eva luat ion func t i on a n d the in terpret ive 
func t i on . Perhaps they are most readi ly recogn isab le in the 
two vary ing desc r ip t i ons g iven to the newspaper ar t ic le 
record ing an exh ib i t ion - the c r i t i c ism a n d the review. They 
are in te r tw ined, and inseparab le , the evaluat ive func t i on 
w o u l d not be possib le w i thou t the in terpret ive. A lso at t imes 
ind issoluble are the t w o major s tandpo in ts a d o p t e d in wr i t ing 
c r i t i c ism - the ra t iona l , es tab l ish ing cr i t ica l p rocedu res a n d 
cr i ter ia against w h i c h wo rks are m e a s u r e d ; the poet ic a n d 
emot ive , a p p r o a c h i n g an unde rs tand ing a n d eva luat ion of a 
wo rk by l i terary a l lus ion and by estab l ish ing l i terary 
'equ iva lents ' for t he w o r k s be ing c r i t i c ised. As di f ferent as 
these a p p r o a c h e s may be , many cr i t ics f ind that they may not 
a lways be so c lear ly sepa ra ted , a n d his cr i t ica l m e t h o d wil l 
rove b a c k w a r d s a n d fo rwards , merg ing the one wi th the other . 

It is di f f icul t some t imes to ident i fy the nature of o n e ' s o w n 
cr i t ical a t t i tudes. Involved as we are wi th wo rks a lmost ex 
clusively of our o w n t ime a n d f rom our o w n immed ia te soc ie ty , 
it is c lear ly di f f icul t to isolate the fac to rs invo lved in reach ing 
an eva lua t ion . G iven wo rks f rom ano the r soc ie ty , r emoved in 
d is tance and in t ime, the h is tor ian-cr i t ic is awa re of the k inds 
of a l l owances he shou ld make if he is to avo id mak ing e t h n o 
cent r ic assump t i ons w h i c h canno t in any sense be said to 
bear any universal val id i ty. 

W e are inext r icab ly abso rbed in our o w n pe r iod , our i m 
mediate c o m m u n i t y , a c o m m u n i t y of reg ional ideas on art, a n d 
an in ternat ional c o m m u n i t y of va lues, ideas and at t i tudes. 
These all are of f undamen ta l s ign i f i cance w h e n we a p p r o a c h 
each new visual expe r ience . 

One has a part intui t ive, part rat ional response . The cr i t ic 
must modera te the i r rat ional and relate the new expe r ience to 
past expe r iences and the con tex t w i th in w h i c h he and the 
w o r k f ind themse lves . He is aware of wha t is h a p p e n i n g ab 
road, at h o m e nat ional ly , and at h o m e local ly . He a t tempts to 
ach ieve a un ison , to relate the act iv i ty of the ind iv idual art ist t o 

that of his c o m m u n i t y , t o relate the c o m m u n i t y s i tuat ion to that 
of the nat ion , a n d to relate a nat ional awareness to the in 
ternat ional c o m m u n i t y of late twent ie th cen tu ry art . 

No sensib le cr i t ic is g o i n g to a l low himself to be s e d u c e d 
into adop t ing for himself a scale of cr i t ica l op in ion w h i c h wil l 
a c c o m m o d a t e only a por t ion of his tota l c o n c e r n s . It w o u l d be 
fool ish to adopt any cr i t ica l super la t ive w h i c h p roved uny ie ld 
ing to a t tempts to recogn ise s u p r e m e meri t in wha t might be 
an exceed ing ly rare art ist ic event. There fo re it fo l lows that 
whatever is said abou t the m i c r o c o s m of local act iv i ty must be 
able to be a c c o m m o d a t e d wi th in the response to a m a c r o 
c o s m of act iv i ty at an in ternat ional level. 

Wi thout w ish ing to indu lge parochia l is t sen t iments , I bel ieve 
that New Zea land , a coun t r y wi th a popu la t ion scarce ly that of 
a s igni f icant s ingle ci ty, is b lessed wi th a d isp ropor t iona te ly 
h igh number of g o o d art ists. Indeed I bel ieve that we have one 
or two w h o are very g o o d and w h o wou ld be most capab le of 
ho ld ing their o w n in in ternat ional c o m p a n y . Necessar i l y they 
will be few in number and in suppor t of t hem wil l exist a 
ver i table a rmy of lesser f igures, o f ten mer i to r ious in their o w n 
indiv idual way . It w o u l d be r id icu lous for the cr i t ic to bel ieve 
that all he saw was g o o d , a n d of cou rse on ly the masoch is t wil l 
en joy read ing that s o m e b o d y th inks less of h im than he does 
himself. It is the responsib i l i ty of the cr i t ic to give s o m e shape 
to the a m o r p h o u s beast w h i c h is a p r o g r a m m e of the v isual 
arts - to plot act iv i t ies against s o m e unseen but none the less 
wel l cons ide red med ian - to recogn ise a n d i l luminate c o n 
nect ions. It is also dec ided ly the responsib i l i ty of the cr i t ic to 
be sensit ively aware of the need for s tandards , to pe rsuade 
exh ib i tors , p romo te rs and gal lery d i rec to rs to c o n c e r n t h e m 
selves wi th the pursui t of and ma in tenance of the h ighest 
s tandard of activity. 

/ am pleased to have had the opportunity, for a year, to plot my 
expectations against the reality and to introduce some new 
attitudes. Certainly, as far as I am able to gauge, it has polarized 
opinion. It seems that readers have agreed or disagreed but sel
dom remained negative. That I believe is a good thing. I also 
believe that it is a healthy state of affairs when one critical opinion 
is followed at regular intervals by another. For this reason I look 
forward to a new role of consumer, both of art and criticism, and to 
reading the views of my successor. 


