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PRINTS . . . 

RESTORING . . . 

For Selection . . . 

F I S H E R S 
A R T D E A L E R S S I N C E 1 8 7 0 

ORIGINALS . . . 

We offer a COMPLETE SERVICE -
S E L L I N G — B U Y I N G — V A L U A T I O N S -

EXPERT C L E A N I N G - R E S T O R I N G 
GILDING A N D ANTIQUE 

H. F ISHER & SON L T D 
Fine Art Dealers 691 Colombo Street 
(Between Cashel and Hereford Streets) 

Holiday Hours 
The gal lery will be c losed f rom Monday , December 2 4 , until 
Saturday, January 5 , 1 9 8 5 . It will re -open in the a f te rnoons 
only until Fr iday, January 18 w h e n normal hours wil l r esume. 

Children's Art Classes 
A hol iday art w o r k s h o p for ch i ldren wil l be held on each 
morn ing of the 2 2 , 2 3 , 2 4 and 2 5 January , 1 9 8 5 . 
Fees : $ 1 0 members , $ 1 2 non -members . 
Please phone the gal lery to enro l , and pay be fo re 
January 1 8 . 

1985 Children's Saturday 
Morning Classes 
Enrolment for the f irst te rm c loses on February 1 . Parents 
shou ld pre-enro l by phon ing the gal lery ( 6 7 - 2 6 1 ) and 
conf i rm by paying f ees be fo re February 1 to ensure a p lace. 
Fees $ 2 4 members , $ 2 7 non -members . 1 9 8 5 c lasses 
beg in at 9 . 3 0 a.m. on February 9 . 

Art Books 
W e are grateful for the rece ip t f rom the es ta te of the late Mr 
and Mrs Stewar t Mair of art b o o k s and magazines, as we l l as 
d o c u m e n t s relat ing to the bui ld ing of the new gal lery. Some 
of these have been g iven to the MacDouga l l Art Gal lery to 
increase their hold ing of archival material on Austral ian 
art ists and o ther books may in terest our members . 
Shou ld y o u w i sh to look at or bo r row a book p lease ask at 
the o f f i ce . 

Artists Easels 
W e have been adv ised of the manufac ture of art ists easels 
of d i f ferent des igns and a w o o d e n carry compac t for 
mater ials. 
There is a b rochure on our no t i ceboard or you may con tac t 
River land Industr ies. 

I. McNal ly St reet 
P O Box 2 4 9 
P H O N E : 5 7 0 9 A S H B U R T O N 

"From Farmgates to Picture 
Frames" 
Roger Hick in 's p ic ture f rames have been desc r ibed as 
" w e a t h e r e d w o o d jewe l led wi th na i ls" . Another rev iewer has 
te rmed them " c o n t r i v e d " . 

W o r k e d most ly f rom w i reb rushed w e a t h e r e d farm timber, 
t hese d is t inct ive f rames w e r e seen most recent ly in 
Chr i s tchurch a round Ralph Ho te re ' s 1984 s ta in less steel 
p ieces . 

In these and earl ier co l laborat ions s u c h as the one p ic tured, 
the f rames fo rm a part of the imagery of the w o r k as a who le , 
but they also w o r k in a less ob t rus i ve /more convent ional 
s e n s e , for example : as a sensi t ive e d g e to recen t Rakaia 
River paint ings of G.T. Moff i t t and wi ld O tago Harbour-
scapes of Anna Case lbe rg . Whi le Roger f inds that his f rames 
prov ide an authent ic embrace ("a f rame is a k ind of 
embrace " ) for w o r k s s u c h as these , he fee ls he is able to 
make f rames (both rough w i re -b rushed ones and more 
h ighly- f in ished o i led ones) to suit many k inds of work, 
or iginals and pr ints . He may be con tac ted at 8 8 Richardson 
Ter race , O p a w a , ph . 8 9 7 - 6 0 7 . 



New Zealand Sculpture 
Survey 1965-1984 
A Comprehens i ve su rvey cover ing the work of some 6 0 
sculptors, inc lud ing documenta t ion of all face ts of New 
Zealand Scu lp tu re . Each scu lp tor prov ided 5 sl ides 
representat ive of their wo rk , toge ther wi th a personal 
statement as b a c k g r o u n d re fe rence ; b iographical detai ls 
and an out l ine of their ideas. 

Survey pr ice $ 1 6 5 . Orde r fo rms available f rom: Ken Adams, 
N.Z. Scu lp tu re Survey , Lynf ie ld Co l lege , Whi te Swan Road, 
Mt. Roski l l , Auck land 4 . 

UNIVERSITY R E S E A R C H E R W O U L D GREATLY 
APPRECIATE INFORMATION A B O U T , AND LOCATION 
OF, NEW Z E A L A N D STILL LIFE AND FLOWER-PAINTING 
BETWEEN 1 8 8 0 - 1 9 4 0 . 

ALL REPLIES DEALT WITH IN STRICT CONFIDENCE. 

Contact : Ann Elias 
c/- Dept . Art His tory 
Pr ivate Bag 
Auck land Univers i ty 

Four Piano Recitals 
by Charles Martin 
on Thursdays from March 7, 1985, 
between 12.15 p.m. and 1.15 p.m. 
The Ga l le ry w i l l be s p o n s o r i n g a fu r ther ser ies of Rec i ta l -
Lectures by Mr Mar t i n . 

His p r o g r a m m e wi l l i n c l u d e sonatas by Bee thoven ; su i tes by 
M a c D o w e l l , C o l e r i d g e - T a y l o r , a n d Gre ig ; a i rs w i t h var ia
t ions by B e e t h o v e n , Hande l a n d H u m m e l . A r r a n g e m e n t of 
airs such as "Greens leeves" by V a u g h a n Wi l l iams wi l l be 
inc luded in the p r o g r a m m e . 

Mr Mar t i n is w e l l - k n o w n fo r these rec i ta ls , a n d the C S A 
w a r m l y suppo r t s t h e m , a n d cord ia l l y invi tes y o u r a t tendance 
at t h e m . 

Admission: 
$5.00 for the w h o l e ser ies. 
$1.50 for s ing le rec i ta ls . 

Please p h o n e 67-261 or cal l at the Gal le ry t o e n r o l . 

Nine Tubes 
" In s ix teen w e e k s I can teach t hem e v e r y t h i n g , " says 
Michael Ebe l , tutor of the CSA 's adult art c lasses . 
He has concen t ra ted next years ' c o u r s e s into t w o s tages 
each of e ight w e e k s ' durat ion. As part of his aim to make 
paint ing "as s imple as poss ib l e " he res t r ic ts the s tuden ts to 
nine tubes of paint each (wh ich , as he points out , also w o r k s 
out cheaper ) . Wi th these nine tubes they can mix all the 
co lours they' l l n e e d . 

He compares paint ing to cook ing or garden ing . 
"There ' s noth ing myst ica l about it. The re are cer ta in 
ingredients wh i ch you can put toge ther as you l i ke . " 
But you must know wh ich ingredients to use . If you don ' t , he 
warns , you' l l have the same resul ts as a wou ld -be gardener 
w h o doesn ' t know water is necessa ry to make plants g row. 
Michael ques t ions the c o n c e p t of innate art ist ic ta lents. He 
bel ieves e v e r y b o d y is, or has the potent ia l to be , an artist. 
"The re isn't a s ingle pe rson you can ' t teach the ingredients 
of the theory of paint ing t o . " 

His teach ing me thods involve giv ing peop le the faci l i t ies and 
know ledge to enable them to do what they wan t to do , not to 
fo l low any part icular s ty le , but to "pa in t l ike t hemse l ves " . 
At the end of the cou rse he has no ted that the paint ings 
" e n d up looking l ike the peop le w h o paint t h e m " . 
There are usual ly about twe lve peop le to a c lass most ly 
w o m e n s ince c lasses are he ld dur ing the day. Everyone, no 
matter wha t their p rev ious expe r ience , star ts f rom the 
beg inn ing. 

Anyone in teres ted in next year 's c lasses shou ld r ing the 
gal lery for more informat ion and dates . C lasses wil l beg in in 
February. 

by Michel le Nixon 
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Selling Gallery 
What cou ld be more truly or iginal as a Chr is tmas p resent 
than a paint ing or ar t is t 's pr int f rom the C S A ' s ex tens ive 
s tock? 
Original paint ings ranging f rom early w o r k s by Ceci l Kel ly 
to con tempora ry art ists s u c h as Emily Jackson — the 
gal lery staff are de l igh ted to help peop le f ind someth ing 
to suit their h o m e or o f f i ce . Art is ts w h o s e w o r k is 
available f rom the Sel l ing Gal lery inc lude :— 
Ceci l Kel ly early w o r k s 
Rata Lovel l -Smith 
Emily J a c k s o n 
Doris Lusk 
Margaret Woo l l ey 
Heather Person-Hi l l paint ings 
O w e n Lee 
Valer ie Heinz 
John Co ley 
Wal lace C rossman 
Sally Eden 
Neil Frazer 
Derek Marge t t s 
Phil ip T rus t tum 
Also new pr ints by Go rdon Crook 

Margaret Elliot, Makara Nor th Aspec t . 

Dreams and Illusions 
The gal lery is mount ing an exhibi t ion of pr ints and 
pho tographs ent i t led "D reams and I l lus ions" in the new 
year. 

Barry Cleavin, tutor in pr in tmaking, and pho tog raphy tutor 
Lawrence Shustak, bo th of the Univers i ty of Cante rbury 
Schoo l of Fine Ar ts , have r e c o m m e n d e d the art ists invi ted to 
submit work . Pr in tmakers and pho tog raphers f rom all over 
the coun t ry will part ic ipate in wha t p romises to be an 
interest ing and st imulat ing exhib i t ion. 
The prev iew wil l be he ld at 8 p.m. on February 2 7 , and the 
exhibi t ion will run till March 1 0 . 

Autumn Exhibition for 
Working Members 
Receiv ing date for w o r k submi t ted for the Autumn m e m b e r s ' 
exhibi t ion is Apri l 1 , 1 9 8 5 . Prev iew on Apri l 3 . 

Summer Art School 
Waikato Society of Arts 
7th-11th January 
T U T O R S : Caro le Shepheard — an exper imenta l w o r k s h o p 
that exp lo res symbo ls and imagery in a variety of w a y s . 

Susan Poff — wate rco lou r and d raw ing . 

Stanley Palmer — pr in tmaking — monopr in t ing , woodcu t t i ng 
and e tch ing . 

Course Fee — $ 9 5 . 
Enro lment — Waikato Summer Schoo l 

Schoo l of Art 
P O Box 1 0 1 8 
H A M I L T O N . Ph 3 9 4 - 4 8 1 . 

The New Zealand Academy 
of Fine Arts 
Caltex Art Award 1985 
Landscape 
An exhib i t ion of paint ing, d raw ing and scu lp tu re showing 
w i lde rness and rural s c e n e s and act iv i t ies in New Zealand 
Last Receiv ing Day — Tuesday 2 9 t h January . 
Season — 2 4 F e b r u a r y - 1 7 Ma rch . 
Entry fo rms available f r om: — 

The Director , 
N.Z. A c a d e m y of Fine Ar ts , 
Pr ivate, Bag, 
Wel l ing ton. 

The New Zealand Academy 
of Fine Arts 
BNZ Art Award 1985 
Pots: Sculpture: Prints 
An exhib i t ion of po t te ry , scu lp tu re , pho tog raphy and limitec 
edi t ions of art ist 's pr ints . 

LAST RECEIVING DAY: Tuesday 9 t h Ma rch . 
Season — Apri l 1 4 - 2 8 
Entry fo rms available — add ress s o m e as above . 

^HiBs civ 
Stfb 

" B e c a u s e a w o r k does not aim at rep roduc ing natural 
appearances it is not the re fo re , an escape f rom life — but 
may be a penet ra t ion into real i ty, not a sedat ive or d rug , 
nor just the exe rc i se of g o o d tas te , the prov is ion of 
pleasant shapes and co lou rs in a p leasing combinat ion , 
not a decora t ion of l i fe, but an express ion of the 
s ign i f icance of l i fe, a st imulat ion to greater ef for t in 
l i v ing. " 

— Henry M o o r e — 



Views and Reviews 
Reflections on Forgery 

by Or. D e n i s Dut ton 

Elmyr d'Hory, Han van Meegeren, Tom Keating: not the most 
celebrated names in the history of modern art, but individuals who 
in their way managed to earn a good deal of begrudging respect. 
Each was a successful practitioner of an art as old as 
connoisseurship itself - the art of forgery. Forgery is a topic 
which excites continual interest both in and out of the art world, 
and as I have come recently to find out, it remains a topic capable 
of arousing some strong - and hard - feelings. 

Last year I published an anthology dealing with the purely 
aesthetic aspects of art forgery. By a stroke of luck, The 
Forger's Art (University of California Press) appeared just at the 
time of the furor about the Hitler diary forgeries, and as a 
consequence the book received a great deal more media 
attention in Britain and the United States than it would otherwise 
have enjoyed. Most contributors to The Forger 's Art were, like 
myself, academic philosophers, thinkers accustomed to the 
imaginative consideration of the odd or extreme - in this instance 
some extreme cases of human chicanery and gullibility. The 
question they set out to examine was, What difference does it 
make if a treasured art work, one which has perhaps hung for 
years on a museum wall and given delight to generations of 
viewers, is revealed one day to be a forgery? Some of the 
contributors argued that who painted a work can make no 
aesthetic difference; whether a work is authentic or forged strictly 
speaking must be thought of as aesthetically irrelevant. Others, 
such as myself, argued that a work's status as original or forged 
can, and sometimes must, affect our aesthetic response to the 
work. 

Without going into the details of these complex - and 
sometimes philosophically technical - arguments, it seemed plain 
to me, and indeed to the clear majority of reviewers of the book, 
that a central issue in the philosophy of art was being raised by 
the authors, one which addressed the very question of what in 
the end we consider art to be. But here is where events took a 
most intriguing turn. For two or three magazine editors who had 
received copies of the book sent it out for review not to 
academic art historians or philosophers, but to art dealers. The 
results were interesting indeed! 

Though the book was widely and, pleasant to report, favourably 

reviewed, it especially raised the ire of the art dealers who wrote 
about it. An art dealer in San Diego dismissed The Forger 's Art 
by likening the arguments to the medieval debate about angels on 
pinheads, while perhaps the most curious review was a long one 
by the well-known New York art dealer, E.V. Thaw. He found it 
"appalling" that there should be so much discussion among 
philosophers of such a "non-issue" as forgery. After all, he 
explained, "very few fakes penetrate the defenses" of 
scholarship and the educated eye, and of those that do the vast 
majority are "minor and marginal" works. Worse than that, the 
book was "dangerous" in the way it promoted a "Philistine" 
sensibility. 

Thinkers back to Socrates have learned - often to their dismay 
- that being dangerous is a lamentably frequent characteristic of 
philosophical reflection. But the emotional level of Thaw's reaction 
reveals some peculiar things about the nature of the art world. 
Clearly, The Forger 's Art struck a nerve. But why all the 
passion? In this respect, some light can be shed on the problem 
by engaging in a little thought experiment. Consider the situation 
of forgery in the arts of literature and music. What if, for example, 
it were discovered that, say, the Schubert Second Symphony or 
Dostoyevsky's A Raw Youth were not created by these artists, 
but were works by second-rate contemporaries? Some people, 
especially scholars who could have invested good portions of 
their careers examining and interpreting these works, might be 
upset. The libraries or individuals who own the original autograph 
manuscripts of these works would be disappointed by the news 
but that would be of little import, since the market in such 
autograph manuscripts is not large. And histories of Romantic 
music and Russian literature would have to be rewritten 
accordingly. 

But we could expect there would be little of the emotion - the 
changes and counter-charges, the angry denunciations - which 
almost inevitably characterize such revelations in the world of 
painting. The reason, I think, is not that something like the 
Schubert Second Symphony is less important in the history of 
music than a purported Corot may be in the history of painting: 
rather, it is that nobody owns the Schubert symphonies, or any 
other uncopyrighted work of literature or music. Disputes about 
the authenticity of such works arise less frequently than in the 
realm of painting only because there is little incentive to forge 
them (even the Hitler forgeries had to have a market to make their 
production worthwhile). If, let us imagine, music and literature 
were arts that produced unique material objects, objects which 
could be owned by individuals or museums - if, for example, one 
of the Beethoven quartets were housed in Chicago, while London 
held Madame Bovary (and was as unlikely to return it to its 
homeland as the Elgin Marbles) - then we could expect 
disagreements about musical and literary authenticity to be as 
loud and protracted as similar debates about Rembrandts and 
Picassos. 
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Paintings become property, and property has monetary, as well 
as aesthetic value So it was that I found with The Forger's Art 
that even to raise as an abstract philosophical problem the 
question of the aesthetic relevance of forgery was to touch if not 
the nerves of art dealers, then apparently their pocketbooks. A 
few years ago a British television group began production of a 
series of programmes on forgeries. They found that they had no 
difficulty gaining the cooperation of major British dealers and 
auction houses, so long as it was thought that the programme 
was to be a series on art. As soon as they mentioned their 
interest in forgery, doors were closed, phone calls went 
unanswered, and many of the people who deal with art in Britain 
were generally unavailable for comment. Such experience does 
not increase one's sense of confidence in those who trade in art 
as merchandise, nor in my case does E.V. Thaw's shrill 
insistence that forgery is not a problem, since the educated eye 
- presumably his and his fellow dealers - can spot important 
fakes. 

Han van Meegeren: The Adulteress (1943). After van Meegeren 
sold this "Vermeer" it ended up in the private collection of 
Hermann Goering. A few days after the end of the war, van 
Meegeren was accordingly arrested for having sold a Dutch 
national treasure to the enemy. It was only then that he revealed 
himself as the painter of a whole series of forgeries of Dutch 
Masters. 

The problem we all feel is that educated eyes, particularly when 
they have a pecuniary interest in the works they assess, can see 
more what they want to see than what is actually there. This has 
been demonstrated in such famous cases as that of Han van 
Meegeren, the modern Dutch forger whose "Vermeers" were 
lauded as outstanding additions of the body of seventeenth-
century Dutch painting when they first came to light in the late 
1930s. Dutch museums for a while were in virtual competition to 
acquire these paintings, which to us in easy retrospect look 
pretty awful indeed. Yet so proud were the scholars and curators 
of these canvases that one was even suggested as the greatest 
of all the works of Vermeer. 

Forgery is a crime, and ought to be so considered. But not only 
does the forger commit fraud against some unsuspecting 
individual, what is worse, he falsifies our view of the history of art. 
The van Meegeren forgeries, had they continued to succeed, 
would have required a radical alteration of our view of the oeuvre 
of Vermeer, and moreover seventeenth-century Dutch art in 
general. And who knows what treasured "standards" might not 
have the origins conventionally ascribed to them? The greatest 
danger, of course, is not modern forgeries, "o ld" paintings done 
from scratch, but of the intentional or inadvertent misattribution of 
the works of minor artists. Sophisticated techniques exist to apply 
to minor works the signatures of major artists, thereby vastly 
increasing their monetary, if not aesthetic value. How common 
this is is difficult to say, since the successful cases are, by 
definition, undetected, and many detected cases, human nature 
being what it is, go unreported. What dealer or collector or 
curator wants, after all, to admit having been bamboozled? 

The van Meegeren episode is often recounted with an air of 
smug triumph: look what happened to those snobs and experts! 
But we all ought to take the tale as cautionary. Forgers have a 
way - it's their job - of playing not simply on our gullibility, but on 
our vanity as well. Van Meegeren carefully studied the art 
historical writings of his time in order to devise paintings which 
would perfectly fulfil scholarly expectations about what sort of 
Vermeers might turn up in the present century. Moreover, like 
every other forger, his works inevitably carry the stamp of his 
own time. He gave the European sensibility of the 1930s 
paintings which fit exactly how it wanted to see Vermeer. The 
vision presented was not so much an imitation of Vermeer's as it 
was an invention - and what was invented was a 1930s image of 
how Vermeer ought to have seen the world. Little wonder that 
some critics were willing innocently to claim that these newly 
discovered "Vermeers" were the finest of all the paintings of the 
Master of Delft. They were the most accessible to contemporary 
eyes. 

And who can be certain that there isn't at work in some studio 
in Fairlie or Hokitika an antipodean van Meegeren, providing a 
hungry New Zealand market with Gulleys and Goldies, canvases 
which may in their way appeal to us more even that the authentic 

Han van Meegeren: Lady and Gentleman with Spinet (1932). 

works of these artists? Laugh if it pleases - but don't forget to 
cast a glance over the mantlepiece! 

Editors note: Dennis Dutton, formerly Professor of Philosophy 
at the University of Michigan, now teaches the philosophy of art 
in the School of Fine Arts, University of Canterbury. He is Editor 
of the journal Philosophy and Literature. 



The Summer Landscape, 
pruned to please 
Reviewed by Pat Unger 
The Summer Exhib i t ion of 1 9 8 4 conta ins approximate ly one 
hundred and fif ty w o r k s (se lec ted f rom over t w o hundred) by 
ninety-six art ists and the resul t ing diversi ty presents a 
problem for rev iew. 
How can s u c h a g roup of unre la ted pictorial fac ts be 
reasonably a p p r o a c h e d to d iscuss? In the absence of any 
clearly de f ined s ty les or schoo ls the wo rks , by image, fall 
into f ive obv ious ca tegor ies . All too familiarily these divisions 
are land /seascape , vege ta t ion , dwel l ings and ou thouses , 
still l i fes, and f igure (human and animal) s tud ies . 
The faithful gal lery goer wil l be p leased to see the work of 
many familiar pa inters wel l r ep resen ted . O w e n Lee, Annie 
Baird, Rosemary Roake , Lily Lewis , Barbara Fowler , Kath 
van Tunze lmann, Mol l ie A i tkens, E.E. Deans and Gussie 
Fenton all have exce l len t examp les of their s ty le of wo rk on 
show. 

Rainy Afternoon by Robyn Wil lett , Avenue the Groynes by 
Ngaio S tupp les , He Died for Me by Paul Rees , W e e d s by 
June G ibbs , South W i n d by Col in MacLaren and The 
Hunter by Harry Phil l ips. All impressed me as wo rks that 
utilise the un ique qual i ty of their chosen med ium. 
The uncompromis ing clari ty of Chancery Lane by Nathan 
Crossan ach ieved by the pen and ink dot techn ique s topped 
me instant ly, as did Mapua Road by Dawn Barry. This 
painting s h o w s the eyeca tch ing but intolerant quali ty of 
acryl ic and the impact is fur ther re in forced by reduc ing the 
landscape to s ty l ised e lements . A real gal lery work . 
Picnic T ime by Daphne Rolston and North Easterly by 
Irene Ford bo th make use of es tab l ished s ty les wi th di f ferent 
resul ts. Picnic T ime w i th its co lour div is ions, Cezanne type 
bushs t rokes and hints of Cub ism, but wi thout a clear 
unders tand ing of the theor ies beh ind their s ty les ends up as 
merely an exerc i se in des ign and colour , whi lst North 
Easterly, w i th Mat isse—l ike bushs t rokes manages to 
sustain a feel ing of movemen t and f reshness in the work . 
Facet An e g g tempera w o r k by Jos ie Jay fails in compar ison 
to Monday Morning Glenorchy also in egg tempera by Sam 
Mahon . His skil l w i th th is med ium is obv ious ly great and in 
his o ther wo rk , T h e Administrators he g ives us his unique 
v iew of a b l ighted work ing g roup of bureaucra ts . 
Entire by Jos ie Jay in oi l , after the sty le of Cezanne has 
what her e g g tempera lacks, fo rm brought to life by spark l ing 
co lour and an animated painter ly sur face . 
High Alp ine Landscape Craig ieburn by Michael Eaton is 
immaculately pa inted but the arbitrary e longat ion of the 

canvas g ives an almost o ld - fash ioned feel ing to the Alps, as 
if being v i ewed th rough a revolv ing camera obscu ra . 
Worsely Spin Chr is tchurch by Maur ice A s k e w must be 
one of the most appeal ing landscapes in this Exhibi t ion 
Whimsay, reason and a s e n s e of des ign add up to a work of 
c o m p e t e n c e by an e x p e r i e n c e d art ist, and at a most 
reasonable pr ice. 

Works that do not fit into any of these ca tegor ies are f ew and 
far b e t w e e n . Fallow a t ight ly knit compos i t i on and Oracle 
both by Keith Morant are pictor ial ly sat is fy ing. 
Ancient Space by Paul Drake, the back of wh i ch I must 
con fess , I found structural ly impress ive and the Rite of 
Spring a w o o d e n scu lp tu re by L. Summers are both of 
interest , but not necessar i ly for their over t imagery. What 
are the Rites of Spr ing? 

Isolde Lew Summer ' s o ther submiss ion is of a massive 
f loat ing w o m a n ca rved in totara on a marble base. The 
compac tness , a long w i th the g rossness of this wo rk help to 
create a feel ing of tens ion and cur ios i ty wh i ch is a hall mark 
of Summer ' s un iqueness . 

This year the C.S.A. has as Guest Exhibitor Chrys tabe l 
A i tken, w h o s e w o r k goes as far back as the twent ies . 
Plaster, ceramic and metal scu lp tu re , meta lwork , paint ing 
and jewel lery i l lustrate the range of versati l i ty of her art and 
cra f twork . 

The dict ionary def in i t ion of tens ion is the "s ta te of be ing 
t ightly s t r e t ched , s u p r e s s e d , exc i tement . . . " This qual i ty I 
f ind lacking in many of the w o r k s wh i ch are o therw ise wel l 
pa inted, caut ious but compe ten t , domes t i c more than 
gal lery o r ien ted , an improvement on 1 9 8 3 . 
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The Brush Stroke — from 
'The Art Spirit' by Robert Henri 
continued from last issue 
Great resul ts are at ta ined by the p ressure , fo rce or de l icacy 
wi th w h i c h the s t roke is made. 
The cho ice of b rushes is a personal affair to be de te rm ined 
by exper ience . 

Too many b rushes , or too many sor ts of b rushes cause 
con fus ion . Have a b road s tock , but don ' t use them all at 
o n c e . 
It is remarkable how many func t ions one brush can per fo rm. 
Use not too many, but use e n o u g h . 
Some painters use their f ingers . Look out for po ison . Some 
p igments are dangerous — any lead wh i te , for ins tance. 
Silk runs, is f luent, has s p e e d , a lmost sc reams at t imes. 
Cloth is s lower , th icker , the s t roke is s lower , heavier. 
Velvet is r i ch , ca ress ing , its dep ths are mys ter ious , 
obscu re . The s t roke loses itself, not a s ign of it is visible. So 
also the s h a d o w s in hair. 

S t rokes w h i c h move in un ison, rhy thms, cont inu i t ies 
th roughout the work ; that interplay, that sl ight ly or fully 
comp lemen t each other . See p ic tu res by Renior. 
Ef fects of pe rspec t i ve are made or de fea ted by s izes of 
s t rokes , or by their tonal i t ies. 
There are bush handl ings wh i ch dec la re more about the 
painter than he dec la res about his sub jec t . Such as say 
plainly: " S e e wha t v igour I have. B a n g ! " " A m I not g race fu l?" 
" S e e how painful ly ser ious I a m ! " " I 'm a devi l of a dashing 
painter — w a t c h th i s ! " 
Ve lasquez and Franz Hals made a dozen s t rokes reveal 
more than most o ther painters cou ld accompl i sh in a 
thousand . 
Compare a paint ing by Ingres w i th o n e by Manet and note 
the d i f fe rence of s t roke in these t w o very d i f ferent men . The 
s t roke is like the man. I prefer Manet of the t w o . But that is a 
personal matter. Bo th w e r e very great art ists. 
Compare the paint ings if they are wi th in your reach , if not 
compare rep roduc t ions . Compa re also Ingres ' d rawings w i th 
those of Rembrandt . 
Manet ' s s t roke w a s ample , fu l l , and f l owed wi th a grac ious 
cont inu i ty , w a s never fl ip or c lever . His " O l y m p i a " has a 
sup reme e legance . 

Icy, co ld , hard , br i t t le, t imid, fea rsome, apo loget ic , pale, 
negat ive, vulgar, lazy, c o m m o n , pur i tanical , smart , evasive, 
gl ib, to add to the list and repeat a f e w . S t rokes of the brush 
may be d iv ided into many famil ies w i th many members in 
each family. A big f ield to d raw f rom and an abundant ser ies 
of comp lemen ts and harmonies among t hem; to use as uni ts 

in the s t ress and strain of p ic ture cons t ruc t i on . Perhaps 
there is not a brush mark made that w o u l d not be beautiful if 
in its p roper p lace, and it is the art ist 's bus iness to f ind the 
s t roke that is n e e d e d in the p lace. W h e n it is in its proper 
p lace, even though it bo re o n e of the hateful names I have 
g iven some of t hem, it is t rans fo rmed , and it has become 
grac ious or s t rong and must be renamed . 

The p ic ture that looks as if it w e r e d o n e w i thou t ef fort may 
have been a per fec t bat t lef ie ld in its mak ing. 

A th ing is beaut i fu l w h e n it is s t rong in its k ind. 

What beaut i fu l des igns a fruit vendor makes w i th his piles of 
o ranges and app les . He takes m u c h t roub le and I am sure 
has great p leasure in ar ranging them so that you can see 
them at their best . 
A mill ionaire will o w n wonder fu l p ic tu res and hang them in a 
light w h e r e y o u can ' t half s e e t hem. S o m e are even proud of 
the repor t , " W h y , he has Co ro t s in the k i tchen — Daubignys 
in the ce l lar ! " 

It is up to the art ist to make the bes t p ic tures he can possibly 
make, it is up to the o w n e r s to p resent them to the very best 
advantage. 
The g o o d th ings g r o w bet ter . The re is a lways a new surprise 
each t ime you s e e t hem. 

The man w h o has someth ing very def in i te to say and tr ies tc 
f o r ce the med ium to say it will learn h o w to draw. 

Keep as far as poss ib le all your s tud ies , all your fai lures, if 
s o m e w h e r e in them appear any desi rable qual i t ies. 
Such canvases are g o o d for re fe rence . Later s tudy of the 
w o r k recal ls the g o o d of it. 

Somet imes an o ld unf in ished canvas wil l se rve as a recall 
f rom lesser and un impor tant wander ings . 
You can learn m u c h f rom o the rs but more f rom yoursel f . Ir 
looking at an incomple te canvas somet ime after its doing 
the who le th ing b e c o m e s clear, the tangle d isso lves , and 
you see the way to comp le te it and h o w cer ta in faul ts may 
be avo ided . 

Don't be ashamed to keep your bad stuff . Af ter all y o u did it. 
It is your h is tory and w o r t h s tudy ing . 

Shame makes a small man give up a lot of t ime smearing 
over and cover ing up his rough e d g e s . 

There is a wonder fu l w o r k of art by Leonardo da V inc i , one 
of his most in teres t ing . It is qui te unf in ished, ye t perhaps it is 
one of his mos t f in ished, ge ts us in deeper . No w o r k of art is 
really ever f in ished. T h e y only s top at g o o d p laces . 

Shame is o n e of the wo rs t th ings that ever happened to us 

There is w e a k n e s s in p re tend ing to know more than you 
know or s tat ing less than you know. 



(ex^ibiti^s 
Children's Art Exhibition 
Chi ldren w h o have taken part in the gal lery 's Saturday 
morning c lasses are having an exhibi t ion of their best wo rk 
on Saturday, December 8 , at 11 a .m. 

Edward MacKenzie N-Z 
Preview Tuesday 12th February 1985 
1 arr ived in this coun t ry f rom England in Ju ly , 1 9 8 2 . The first 
work I d id here w a s the beg inn ings of this Exhibi t ion. My 
next pro ject w a s work ing out s o m e of my long Engl ish 
exper ience by my 'Engl ish Seas ide ' wo rk , culminat ing in 
exhibi t ions in Auck land and Wel l ing ton. I then re turned in 
earnest to my N e w Zea land or ienta ted work , having by then 
accrued enough N e w Zealand expe r ience to ref lect and 
make c o m m e n t upon . 

My early training and backg round as an Art ist w a s in Graphic 
Design. Typograph ic dev ices and solut ions are bread and 
butter to the Des igner — someth ing one inherent ly turns to 
when looking to commun ica t ing impress ions and ideas. The 
germ of the p resen t Exhibi t ion s tems f rom a s imple but 
powerfu l c o n c e p t . Power fu l , I th ink, because of, rather than 
inspite of its s impl ic i ty . The let ters N and Z are each made of 
one diagonal and t w o parallel l ines — toge ther they compr i se 
2 hor izontals, 2 vert icals and 2 reverse diagonals. Such a 
provident , e legant combina t ion of let ter fo rms is a gift to 
explore — the bread and but ter idea becoming a feast . Such 
a leavening prov ides s p a c e to invest igate wi thin the bounds 
of a 's imple ' idea. 

The ent i re Exhibi t ion is c o m p o s e d only of the let ters N and Z 
used toge ther in myr iad w a y s — howeve r j ux taposed , in 
whatever sca le , in wha tever med ium, however ganged-up , 
the let ters NZ are every omn ip resen t , the p roduc t of an 
energet ic e c o n o m y . The basic NZ idea lends itself to so 
many appl icat ions I have been t emp ted to specia l ise in one 
single area e .g . so lu t ions us ing just sc reen pr ints, just 
cu isenai re rods , just pho tos , jus t ma tchboxes e tc . However , 
I felt it more appropr ia te to deve lop the idea along many 
face ts — a pot pourr i of appl icat ion. 
I f irst s h o w e d the w o r k at the RKS Gallery in Auck land in 

June , 1 9 8 4 . S ince then I've w o r k e d to ref ine that initial large 
effort . 

It is my intent ion that the assor ted w o r k s read more than a 
col lect ion of individual des igns . I look upon this Exhibi t ion as 
a col lect ive s ta tement about th is, to m e , n e w , exc i t ing land. 

SILVERWOOD FIBRECLAY — 
Exploration in Colour 
Preview February 12 at 8 p.m. 
This is an exhibi t ion by a g roup of peop le w h o are in the 
p rocess of explor ing the co lour possibi l i t ies inherent in the 
media in wh ich they are wo rk i ng . Each is ex tend ing their 
approach by incorporat ing new techn iques or new materials 
into their work . 

Peacock feathers , azur i te and malachi te are comb ined wi th 
silver; subt le shades of co lour are p r o d u c e d by the edge 
e f fec ts of shino glaze over metal ox ides ; graduat ion in 
shading and comp lex pat terns ar ise f rom dif ferent ial dy ing of 
woo l ; f inely tu rned w o o d exp lo res the full range of co lours 
inherent in the natural pat terns of t ree g r o w t h . 

Penny Hughes 
Mark P iercey 
Goldie Maxwel l 
Robyn Hether ing ton 

Larry Field 
Sal ly-Ann Gr iggs 
Mary-Cather ine Jackson 

John Rooney 
Phone 63-088 

j f t u s h n pa leMj 
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G.B.D. PRINTS LTD 
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Telephone 60 033 

A comprehensive range of artists' materials: 
Acry l ic , oil & water colours, brushes, papers, 
drawing blocks, easels, mount ing boards and art 
accessories. 

The Gallery is interested in handling 
the re-sale of early paintings and has 
collectors inquir ing for such work. 

Please enquire at the off ice. 
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Chrystabel Aitken 
(Mrs Gordon McArthur) 
Preview 23 January at 8 p.m. 

Chrys tabe l A i tken w a s born in Waikaka Val ley, South land. 
Her parents moved to a mixed farm (Kyledale) in Tuturau 
whe re she spent her schoo ldays . Her love of animals dates 
f rom this per iod . She rode a spi r i ted t rot ter every w e e k into 
Gore , to rece ive tuit ion f rom an exce l len t art ist, Chr is t ine 
Cameron . Her parents , real is ing that their daughter 
p o s s e s s e d outs tand ing talent, sen t her to the Canterbury 
Co l lege Schoo l of Art . 

Her ambit ion w a s to b e c o m e an animal painter, l ike the great 
F rench art ist, Rosa Bonheur ; but the Schoo l w a s principal ly 
c o n c e r n e d wi th f igure, landscape and stil l-l ife. She had to 
teach herself animal anatomy, t hough as the exhib i t ion 
reveals, she d id not neg lec t the t echn iques of t hese other 
b ranches of the Ar ts ; and the Schoo l awarded her junior, 
in termediate and senior scho larsh ips . She w a s ins t ruc ted in 
animal d rawing for a per iod of years . 
The Schoo l w a s doub ly fo r tunate in having Francis 
Shur rock , and J.A. J o h n s t o n e on its staff. Chrys tabe l f ound 

recogn i t ion and encou ragemen t w i th these outstanding 
ar i tsts. She b e c a m e assistant to Shur rock , finding 
oppor tun i ty to e x t e n d her s tud ies , especia l ly in the 
model l ing and carv ing of animals. In 1 9 2 5 she w a s awarded 
the Schoo l medal for spec ia l exce l l ence in model l ing. This 
was the only occas ion it w a s awarded to a sculpture 
s tudent . She b e c a m e a member of the Chr i s tchurch Group, 
an e lec ted member of the N e w Zea land Soc ie ty of Artists 
and a member of the Can te rbury Soc ie ty of Ar t is ts . 
Apart f rom a f ew commerc ia l j obs of doubt fu l va lue, jobs for 
art ists w e r e pract ical ly non-ex is ten t — even in the teaching 
area. James and Al f red C o o k ran a milk r ound . Rita Angus for 
a t ime w o r k e d on a s h e e p stat ion for 7 /6 a w e e k and keep. 
There w a s no Arts Counc i l , no recogn i t ion of the importance 
of t ra ined art ists in indust ry ; and no scho la rsh ips abroad 
One excep t i on , James C o o k , w a s g iven such little suppor t in 
his return that he re tu rned to England and subsequent ly 
set t led in Austral ia (as d id his bro ther Al f red). 
In 1 9 3 9 , preparat ions w e r e be ing made for the celebrat ion 
of the N e w Zea land Cen tenary by an Internat ional Exhibition 
in 1 9 4 0 . Chrys tabe l A i t ken , Al ison Duff, Mary Burnet t , Noel 
Ireland and Jack Hu tch ison f ound j obs w i th the official 
scu lp tor . The pay w a s exceed ing l y low; but it w a s a job , and 
the w o r k w a s c o m p l e t e d in t ime for the open ing in 1 9 4 0 . 
Whi le Al ison w a s en t rus ted mos t of the d raw ing , Chrystabel 
d id nearly all of the carv ing . This inc luded a hundred foot 
panel , e ight h igh , in the t owe r b lock , f i f ty fee t above the 
en t rance . Th is w a s ca rved in s i tu , desp i te the Rongotai 
w inds . She w a s also respons ib le for the decora t ive w o r k on 
the much-admi red founta in , inc luding the ho rses . Her white 
rock carv ing b e c a m e the cen t rep i ece of the Centennial 
Exhib i t ion. A pho tog raph of th is w o r k is inc luded in the 
cur ren t s h o w . 

She marr ied Go rdon McAr thu r in 1 9 4 1 ; and a l though the 
care of her parents heavi ly cur ta i led oppor tun i t ies , she has 
con t inued to p roduce ou ts tand ing w o r k s of wh i ch the 
paint ing of the horse Cac tus da tes as recent ly as 1 9 8 3 . 

NOTE: This art ist has also d o n e d is t ingu ished work in 
copper , si lver and go ld . The j ewe l caske ts , c lo isonne 
repousse , cas t pewte r and exqu is i te jewe l le ry , s h o w n here 
are samples of her work . They serve to i l lustrate the range 
and qual i ty of a versat i le art ist w h o s e cra f tsmansh ip is not 
con f ined to one med ium. 

Chrys tabe l A i tken w a s gues t art ist in the CSA Summer Show 
— exhib i t ing w o o d and s tone carv ings, ce ramics and 
meta lwork . This exhib i t ion cons is ts of paint ings, drawings 
and carv ings. 



Gordon Crook Prints 

January 2 3 - February 1 0 
Some of the latest pr ints by this except iona l artist will be on 
show f rom 2 3 January . 

Born in England he s tud ied art at St Mart ins Schoo l of Art, 
and text i le des ign at the Centra l Schoo l of Art and Design. 
He emigra ted to New Zea land in 1 9 7 2 , before this t ime he 
exhib i ted mainly tapest r ies in one-man and group shows . 
Exhibi t ions inc lude Redfe rns Gal lery /Scot t ish Arts Counc i l / 
London /Hous ton /Smi thson ian Inst i tut ion/Nat ional Art Gallery 
and wide ly in N e w Zea land. 

His most wel l k n o w n commiss ions are the Banners for the 
New Zealand Chance ry in Wash ing ton and the Audi tor ium in 
the Michae l Fowler Cen t re , Fabric hangings for High 
Commiss ion in Tonga and Embass ies in Samoa, Mex ico . He 
has also been invo lved in theat re se ts . 
This year Go rdon C r o o k has been rep resen ted in the 8 th 
International Print B iennale, Bradford , and Contemporary 
New Zealand Prints 1 9 8 4 , in Japan. 
Joyous and co lour fu l , the pr ints in this small show are f rom 
themes that the art ist has been exp lor ing over the past 13 
years. Many cou ld be t ranslated into large tapestr ies such 
as those made by Les ley Nichol ls under Mr Crook ' s 
d i rect ion. 

Other pr ints wil l be s h o w n in our specia l March exhibi t ion 
titled Dreams and I l lusions. 

Nancy Thomson 
18 December-20 January 
These paint ings have been rece ived for sale f rom an art 
col lect ion of s o m e no te . 

Paintings on show range f rom 1 9 1 7 - 5 6 and are moun ted , 
and there are o ther s k e t c h e s available. 

They inc lude del ight fu l small wa te rco lour s tud ies , and f lower 
s tud ies d o n e in New Zealand and overseas ci t ies. 

There is an early 1 9 1 7 s tudy of Sumner among the w o r k s 
painted in New Zea land. 

Unfor tunate ly w e know very little of the artist. If some of our 
members may recall anyth ing of her, w e wou ld be grateful 
for that in format ion. 

Embroidery Exhibition 
by selected members of the Association 
of New Zealand Embroiderers' Guilds Inc. 
18 December-20 January 
The Exhibi t ion is made up of e leven w o r k s by the fo l lowing 
art ists: 
Jann Pearce Wel l ington 
Helen Guy Wel l ington 
Margaret Je f fe ry South land 
Shir ley Dixon Wel l ington 
Diana Parkes Lower Hut t 
Jill McVinn ie Hami l ton 
Joan Forsy th Palmerston Nor th 
Barbara Hercus Wel l ington 
Nancy Maxwel l Pe tone 
Helen Marshall Wel l ington 
Mina Thomas Wel l ington 

This exhibi t ion has been put toge ther to be of great interest 
to the v iewer , as wel l as demons t ra te the many face ts of the 
embro iderers ' art, both in the use of the var ious media and 
techn iques used by embro idere rs , as wel l as explor ing the 
truly creat ive aspec ts . 

Appl ique, pul led thread work , hand-dyed yarns, pa tchwork , 
sur face s t i tchery , qui l t ing, metal th read work , b lackwork 
s t i tch ing, f ree-s tanding w o r k s , line s t i tch ing, canvas 
embro idery , all of t hese techn iques are inc luded in this 
exc i t ing exhib i t ion. 

The backg rounds of the art ists vary f rom cons iderab le 
academic s tudy and qual i f icat ion, to eccles iast ica l 
ves tments , to ski l ls and s ty les gradual ly deve loped over 
many years of personal creat ive deve lopment . 
AN Z AS thanks the Assoc ia t ion of New Zealand 
Embro iderers ' Gui lds in prepar ing this exhib i t ion, and 
se lec t ing the w o r k s for exhib i t ion. 

'lean Tfitcfiard 
N Z A I D 
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Judith Cordeaux 
'Wrinkled Bellies' are Beautiful 
December 18-January 2 0 

Jud i th Cordeaux kni t t ing a 'wr ink led bel ly ' . 

As a ch i ld , Ly t te l ton-based art ist Jud i th Cordeaux w a s 
d is tu rbed by the l ines on her mother ' s s t omach . Later, as a 
mother hersel f , she found similar wr ink les on her o w n bel ly, 
and real ised that, l ike many w o m e n she w a s made to feel 
ashamed of this natural p h e n o m e n o n , " w i n back your f igure 
after having a baby — el iminate ugly f l ab " said one typ ica l 
adver t i sement for an exe rc i se mach ine . The wr ink led bel ly, 
rather than be ing a c c e p t e d as an inevi table and natural 
symbo l of m o t h e r h o o d , is common l y t reated as an ob jec t of 
d isgust . 

Judi th Cordeaux , however , s e e s beauty and so f tness in 
these l ines assoc ia ted w i th ch i ldb i r th , and they have inspi red 
a ser ies of j o y o u s w o r k s of art. Rather than express ing her 
ideas in more convent iona l media s u c h as paint ing or 
scu lp tu re , she has c h o s e n to knit 'wr ink led bel l ies ' , " w o r k i n g 
in woo l because the f ibre reminds me of the so f tness and 
elast ic i ty of sk in , and because in our coun t ry , work ing in 
woo l has been tradit ional ly the w o r k of w o m e n , above all, 
m o t h e r s " . 

New Members 
Mr Eric W. Biddineton 
Mr and Mrs John Buxton 
Mr G.T. and Mrs M A . Candy 
Betty Chambers 
Mrs R. Dodds 
Mrs G.B. Finnegan 
Mr and Mrs B.R. Foster 
Mr Michael Glover 
Mr and Mrs R.I. Hale 
Messrs Hamilton, Hindin Greene (Corporate) 
Mrs Caroline Hasselman 
Mr S. Isaac 
Mrs Marion Lane 
Mr and Mrs J.D. Lee 
Mr and Mrs C.F. McKay 
Mrs Margaret McLeod 
Mrs Helen McMaster 
Mr and Mrs Paul Manser 
Denise and Colin North 
Ms Glenys Parry 
Mr Arie C. Pronk 
Mr and Mrs D.E. Purse 
Nancy Ross 
Mr P.M. Stewart 
Mr H.J. and Mrs G.A. Taylor 
Taylor Shaw and Anderson (Corporate) 
A.J. Verrall and 
M.L.E. Foate 
Mr and Mrs I.R. Wood 
Mrs L.T. Woods 

Arts Calendar 

June Fogden 
C S A Summer 
Marjorie Galvin and 
Helen Dewar 
Dolls for Children 
Children's Art 
Rick Edmonds 
Judith Cordeaux 
New Zealand Embroidery Guild 
Nancy Thomson 
Local Artists 
Gordon Crook 
Chrystabel Aitken 
New Zealand Academy of Fine Arts 
Margaret Elliot 
Photo Arts Group 
Silver, Wood. Fibre, Clay 
Edward MacKenzie 
Tomoko McKnight 
President's Exhibition 'Dreams and 
Illusions' 
Batik from Java 
Gennie De Lange 

Dec/Jan/Feb 

Until December 9 
Until December 16 
Until December 9 
Until December 9 
Until December 6 
December 8 - 1 6 
From December 9 
From December 19 
From December 19 
From December 19 
From December 19 
From 24 January-10 February 
From 24 January-10 February 
1 3 - 2 4 February 
1 3 - 2 4 February 
1 3 - 2 4 February 
1 3 - 2 4 February 
1 3 - 2 4 February 
From 28 February 

From 28 February 
From 28 February 
From 28 February 

Childrens Art Class 


