
C O M I N G  E X H I B I T I O N S  

This is the first issue of PREVIEW in a new 
I 

format. We decided that a bi-monthly issue was 
too big a gap for you to hear from the gallery. So 
from now on you will receive PREVIEW monthly 
except in January when we have a break and go 

to the beach. 
This new format offers a clearer picture of what's 
on now at the gallery. In 1992 that's going to be 
even more important as we offer members more 
benefits. We are currently working on 6 large 

theme exhibitions for 1992, foll 

of-$2,500 from Trust Bank, 
years we produce all our own 
the Trust Bank grant is about 1% of what it costs 
to run the CSA each vear In short. Christchurch 
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TS PLEASE 
SIST THE W.E.A. 

The WE.A. has lost all ts government funding. 
This lone established ~rovider of education 

for thue disadvantaged now needs fiiancial support 
to survive. Artists are invited to donate works for 7 exhibition and sale at the Visitors' Gallery at the 

Arts Centre from May 1-7 1992, in aid of the 
*r VE.A. Works donated can be delivered to Robii 

-?"I . ' ;.+ Gray, 12 Park Terrace, Christchurch 1, 
phone 669-556. 

has a superb ga1lery"for contempbrary art and 
crak which is supported in a very important way 
by the members. Your support is vital, not only 
through paying your subscription, but also by 

visiting the gallery and letting us know what you 
want. The CSA looks forward to your continuing 

generous support. 
Finally, this space will be reserved for 

commentary. That means letters from you or 
feedback about shows, whatever. Our editor will 

Dick Frizzell in the Studio 
r 
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choose the best for you to read. 
I 
I 

Chris Taylor: Director 
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CHRISTCmCH POLYTECHNIC 
kRat AND DESIGN STUDENTS" ' I M P R E S S I O N S  F R O M  T H E  

L A N D S C A P E '  M I X E D  Watching an Item on the H o l m  show ane 
ewlng, about the town of hmme,  I was s ~ k  
at how mu& it took& like om of my piBtin@ 

the pdinommio view - tha amhetypbal New 
Zealand mcrtifs - of Gumhaa, Hotel, &rage em. 

framed by the surmundfn8 cwmtr@&, afld it 
tmmediately beoan-ie a "sort of 
ambition: to some: b y  pint 

Al&w& I'd lived in Chrfstcbum 
:i hhool pare, I had wry little of the South 

- -, bfand - bein& too pow or too buvy to tr-1- 
. - and the of ~f!tmlly gettin4 down t h e w  w i n  

= :,.-' ,> afw all tbwe psrsl d w i n $  the plaaw Fd wly ,.> .' - 
. heard abibout or wsn in the media [ Q w m m n ,  
- , Gow, Bluff, Milford etct) be@n ta t ~ k e  hold af my 

r r  ;:. 
. %  - 

imaimtian. 
- -. OW@ Qaiy L,aagr&x+tI and John b got h a  of 

the kkw of sttin& me lorn on 'fraah blds'ththe 
omwt *kcMy t d  hold and befm I h e w  it, 

- .  . -. 4 douth - &mM (it pe 
' .  down every rocad and m y  in m y  Motel, k d g e  

B t h t s  from Ghiratehurah Palytmhnlo's 
Mplomri in Cmh Dmt@ and Diploma tn Visual 
Communhtion will be exbibitin8 their work in 

the CBA Gallery for the fim tiate this yeae 
Wark on displ&y Mll fnclude both two a d  three 

dim&onal  pieces and aanskm of graphio 
dmWn, l;hoto@mphy, computer generated b & n ,  
dmwfng, printmaking and iilu&mtion. There will 
b~ emft mrh in ~erammbs, mod, &la@, mewls, 
tmtik a& m h d  nzsdia. Many dIb iy)  flfmtsate 
the diploma mph*sL on s w d  &i&n prfnciplm 
applfgd to a vrih variety of gmj@ct& and this @we 
the &Mtion both a unity and et d i ~ & t y  whbh 

add to its appeal. 
will be that of the praduating third 
t& but aarnplm of ffm and $ r : c d  

y%rilr m t ~ m  will alw kc3 dhphpd ta add at earn 
of proam-n and praiow. 

A ~~~ of w r k  will be owilable far d e  and 
b u b t e  will staff an enqulrkts &A with &tails, 

M E D-I A 
This series of drawings and woodcut prints is 

inspired by native bush and landscape. 
Rather than creatlrlg true depictions, a similar 

visual effect is achieved through colour and tone 
while the 'pattern-like' nature of the materials is 

enhanced. Cloth and rice o a ~ e r  surfaces add 

influenced by 
tapestry and 
Japanese prints, 
although it avoids 
any strong 
pictorial element. 

E ImQN 
Wklkiag art: rn the w ~ t  bahfd N e w  

mulpt~q Buai M~&ff"s dmm. Wfth h i p  d 

BRUCE STEWART 
' B A P T I S M  O F  F I R E '  

An exhibition of paintings and prints about 
modern warfare, especialIy related to the "hi- 
tech" war in the Gulf. The exhibition shows a 

MARGARET HUDSON-WARE 
(M. TYNHALL) 
P A I N T I N G S  

The exhibition in the Mair Gallery is a selection 
from the painters work wer the last few years, 

composed of large and small pieces. 
These works continue her exploration of dynamic 

composition and human relationships in the 
zontemporary experience of today which hat 
been condensed and intensified Into specific 
visual forms and motifs. These groupings are 

frequently focused by elements of the Passion of 
Christ. 

The larger works are accompanied by small 
portrait studies. 

departure Gom my previous 
work using the human figure, 

though I am still combining 
figurative and abstract elements. 
The theme of the work is more, 

political than my previous 
personal (inward looking) 

themes and reflects my 
feelings at the time. 

STUDIO ART SCHOOL 
P A I N T I N G S  

stuck kt schod ta rs pm@iy run teri3w-y art 
Bohool b t  offem a. three p a r  Dlplmcs c 

Btu& k. 
This; is rt2 The 

tmhiMm b by fimt 
' i  - 

"fhg fplwtian b m &ow th h l w m t  that has 
ooaurat?d thm@mt ehe mt &re tutors fbar this 
ywr hew been Netl R m s  hanm Bmithwaite 

and %hard W d a w ~ y ,  
%dm& nutlsb h w  Irmluda.d MEIfl 
Qmtb W h r b ,  Don %blrae and Phil 

"Prwttm. 

'mm Fas 
P A I N T I N G S  B Y  P A T  M N d k R  

~ a r ~ t  Hudson-Ware, 'Let Me See: Chrlst Heals the Padyse 
Man', detail 


