28.  Professor der William Bickerion
Oil o convas Collertion: Rober: McDougall Art Gallery

Professor Bickerion (1842-1929) was the first professor of Chemisiry
and Physics at Canterbury College. In teaching, his methods were
controversial andresulted intworeviews of his appointment buteven
more contentious was his ‘Partial Impact’ theory which he formulated
i 1878, This hypothesized 2 self sustaining Universe and denjed the
place of God.

Bickerton was eventually dismissed in November 1902, Heformeda
firm friendship with Van der Velden in the 1890, and the artist held
him in high regard. This is evident in this sympathetic portrait.

Around the time it was painted Bickerton was founding his ‘federative
home’ at ‘Wainoni® which placed him on the ouiside of conventional
Victorian society in Canterbury.

29.  The Old Fisherman c. 1892
Oilon canvas Collection: Robert McDougall Art Gallery
Stephen Powell Bequest 1964

Theregard that Van der Velden held for Rembrandi was high, equalio
that he had for Josef Isragls, who many considered the second
Rembrandt,

Tn a work such as this he came close to the lessons of both master’s
treatment of Hght. For Van der Velden, Jesus and Rembrand: had the

32, Smoking Room, Carringfon Hospital 1941
Oil on canvas Collection: Robert McDougall Art Gallery
Stepher Powell Begues: 1964

Tn January 1901 Vander Velden suffered aruptured blood vessel of the

stomach and was hospitalized af Carrington Hospital for convales-
cents, Camden, on the oniskirts of Sydney.

As he slowly recovered, aroom was placed athis disposal in which he

conid paint if the weather was inclement out of doors. Vander Velden
made many studies of his fellow patients (alking, reading or just
playing cards 10 pass time.

In ihis painting 2 group of patients are m:ﬁ&’@j in the g&fé game of
Donkey,

33 Wellingion cape
Watercolour and pencil Collection: Robert MeDougall Ari Gallery
Gifted by Miss M P Stevenson 1979

Petrus Van der Velden returned to New Zealand on 20 January 1904
afier nearly six years living in Ausizalia.

He arrived in Wellington and remained Hving there untilthe end ofhis
life, Heresided mostly outofthecity in W@Eﬂgt@ﬁ 5 bay suburbs;in
articular Worser Bay and ay. During this fime be mads

numerous skeiches and drawinss ofthe environs of Wellingion. Inthis

same meaning. He believed light and colour were God, Hiscreed was
oftenrecited o hissiudents in the 1890s ‘colourislight Hghtis Tife life
islove, andlove isGod. This portraitof an old fisherman seems o seek
its mspiration from Rembrandt’s Man wearing a Gilt Helner,

30,  TheStory Teller 1896
Oilon canvas Collection:. Bishop Suter Art Gallery, Nelson

The model for this painting was an acquaintance of Vander Veldens,
Mr Henry Albert (Harry) Soanes who lived in Manchester Street, Mir
Soanes posed for Just the head and shoulders.

Inthis work Vander Veldenreturned (o anarrative typesubject thathe
had often pamnted in Holland during the 18705 which included
cardplayers and women and children with g games man. Peasant
communities in Europe often had individuals who would enteriain at
storyielling in 2 tavern for 3 tankard of ale. This storyieller is in
fisherman's garb, similar 1o that of the Marken fishermen, sunounded
by highly amused young lisieners.

31.  Portrait of Mr & Mrs Bassett 1897
Otloncanvas Collection: Private
During March 1897 William K Bassett, who was at that time faking
lessons from Van der Velden, asked the artist 16 do adouble portrait 3f
his parenis.

The porirait wias compleied on 20 October of that vear. The Bassells

study work horses are shown grazing, still in hamess likely, while their
owrer is taking a lunch break.

34, Langscapewitha Cow 1912
Warercolour Collection; HockenLibrary, University of §r£g@

This work is one ofmany that Van der Velden made ol calile gfazmg
on the hilleides of Wellingion’s bay suburhs.

35.  Horee 1810-1917
Oilon canvas board . Collection: Sorjeant Art Ggige?‘g é?agg&agi

At the time Van der Velden painied this work he was living at 56
Derwent Street, Island Bay,

A number of canvases from around this fme include animals, paricn-

had beenneighbours of Vander Velden during the few vearsheresided
at Avonside.

In the porirait he shows the couple playing their favourite game of

backgammon against a background that includes 3 portion of the
Mount Rolleston and Otira River painting (Cat 25) which at that ime
hung in the sitting room of Van der Velden's hoose in Durham Street.
Ttis likely this room was used 252 5¢ &ﬂg While the porirait was in
progress it was felt that the figure of William Bassett was not well

resolved ai the bottom of the composition. William Basseil's et

grevhound was therefore introduced 1o correst the balance

larly horses and cattle grazing.

Irig alsoevidentthat the colourrange Qf Vander Vefésg s ;}éeﬁa bad
msrgasszé ssz}széefsbk’

36.  Funeral Ofira Gorge ¢ 1890
il on camyas Collection: Private
Inthisoilstudy Van der Velden has synthesised the principal elements
oftboth the Duich Funeral and Grirg series in ong ginique work,

Canalogue numbers 37-56 are preparatory drawings and skeichbook
studies made during both the Doich and New Zealand periods of Van
der Velden’s carcer as an artist,

Prepared by Neil Roberts

This exhibition, presented in recognition of the Abel Tasman
1992 commemoration, aims to acknowledge one of the most
eminent Duich artisis to work inNew Zealand, Petrus Van ger
Yelden (1837-1913).

InJuly 1892 Van der Velden wrote about his life in New Zealand
10 to A. C. Loffelt, art critic for the Dutch newspaper Het
Vaderland: “1tis a beautiful country and one cannot praise Abel
Tasman enough when one sees how much knowledge is neces-
sary toreach sucha land... Yetitis interesting to observe that the
maps made by Abel Tasman remain still the best”.

1t is difficult today to agree with the last statement, but both
Tasman and Van der Velden, intheir own inimitable way, were
discoverers of a new land, forging abiding links with The
Netherlangs.

it Mude Male, Standing c. 1865/69
Oilon paper Collection: Um‘yersz{v of Canterbury

Thislifesmdy dates fromearly in Van der ‘s?eié.i‘ﬁ scareer as apainier
and it is Hkely that it was made while he was attending classes at
Eotterdam Agadﬁﬁy in 1368 or the Berlin Academy the following
year

2. Prow of 2 Satling Ship ¢ 1869/70
Pencil, crayon, charcodl, and watercolour
Collection! University of Canterbury

Inthelate 18605 ij%:f:, many ofhis D‘assfn artistcontemporaries Van der
Velden developed a strong inferest and’snaval history, When
m 1867 his lithooraphic business was wound-up he chose marine
painting asanewdirection in art. He carried outmany detailed siudies
of sailing vessels often directly Fom those moored in Rotterdam
Harbour, however few were developed further into paintings,

3. The Seer ¢, 1872
Jil on convas Collection: Robert MeDougall Art Gallery
Loie Mathews Begues: 1964

This romantic sentimental study of an old while haired and bearded
sage reveals strongly the influence of The Hague School painters on
Van der Velden af this time, particularly that of Josef Tgr28ls, T s
highly Rembrandiesque i iis peatment of i : had
a highregard for the seveniesnih century Duich artist Rembrandt van
Riin, and admiration for his treatment of Ligbi - the basis of Van der
Velden’s ofien quoted creed ‘light i life life islove, love is God’,

4 Polder Landscape with Windmill ¢ 1878/71
il on board Collection: University of ¢ &?Efe@?é%f}

Painted soon after Van der Velden ook up painiing after many 3;’5%1"5
as a lithographer, itis possibly one of g series of studiss made in crisp
clear light out-of-doors as it is numbered sixteen,

5. Duich I andscape with Windmills
il onboard Collection: Hocken Library, Universirv.of {}igge';

This early plein-air oilis similarto (Cat 4) in treatment. 1t was made
directly from nature, and wasnotintended (o be any.more than 3 study
thatperhaps could laler be used as preparation fora larger sindio work,

o, Marken Funera] Barge ¢, 18717
Oil on convas {50555;‘5&’@?2 Robert McDougall Art {'}aiiew
Presensed by the family of James Jamieson ] 932

In 1870 Petrus Van der Velden applied for an official King s pension
10 enable him 10 continue working inde ity 88 an artist. The
commities that interviewed him sugpested that ke go and stdy the
peasantfishingco nityonthei of Marken in the Zuijder 7ee.

Between 1871 and 1873 Van der Velden made regular visits o the

island drawing the beasant fishermen and aspecis of their simple lives,
Indaing 5o he became acuiely aware of the fragile balance of life and
death in 2 sea community. The sea claimed more than its share of
fishermen.




The painting is one of a cycle related {0 the funeral theme that became
known as the Funeral Series, one of Van der Velden's :major groupof
works. The principal focus in all the funeral paintings, as in this work,
is the transporting of the coffin 1o the place of burial by the mourners,
either by barge or sledge.

7. Dutch Polder L&ndscage c. 1875
Oil on board Collection: Robert McDougall Art Gallery
Robert Bell Bequest 1943

Painted ont-of-doors like a number of other small landscape studies
made by Vander Velden in the 1870s it reveals also something of the
keermess he felt for naturalism, This study was probably made on the
island of Marken.

8. Boysata Table and a Woman Pouring Drink ¢, 1871-73
Watercolour and charcoal  Collection: University of Canterbury

This is just one of many studies Van der Velden made of Marken
fisherboys. In this work two are shown relaxing in a tavern setting as
they are served drink by 2 tavernmaid. Itis likely that Van der Velden
made such studies with the intention of perhaps using them as prepa-
ration for the background of a more major studio work.

9. Dutch Canal Scene
Monochrome Collection: Robert McDougall Art Gallery
Presented By the family of A F Nicoll 1960

Originally from 4 sketchbook of studies made during the 1870s and
1880s, thisa simple wash drawing of ariverrather than a canat possibly
the River Maas. A substantial southern Netherlandish town is shown
in the distance.

10.  The Duich Funeral 1872
Oil on canvas Collection: Robert McDougall Art Gallery
Gifted by HC D van Asch 1932

This painting depicts a fimeral party of mourners on the island of
Marken. Itis one of the more major works inwhat ispopularly known

as The Funeral Series.

The initial inspiration for these works is thought (0 have been an acal
drowning of a Marken fisherman that occurred during one of Van der
Velden’s visits to the island. It has also been suggesied that Van der
Velden was much moved by Josel Istagls’ Drowned Fisherman of
1860.

Vander Velden's The Durch Funeral was completed and exhibiled at

The Haguein 1877, Joseflsrasls wassoimpressed by the work thathe
gave the arfist a personal medallion.

The painting was subsequently purchased by Dr Gerritvan Asch and
was brought to New Zealand in 1879, Drvan Asch became 4 close
friend of Vander Velden and assisi=d him on many occasions afier his
arrival in New Zealand in 1890,

11.  Winter Evening in Holland - Rijnsburg ¢ 1888
Watercolour Collection: Robert McDougall Art Gallery
, Presented by Mrs Richmond Fell 1960

The rural village of Rijnsburg features in several works by Van der
Velden including drawings and oil paintings. It is a few kilometres
southeast of Noordwijk-Binnen where Van der Velden and his family
moved in August 1888 and remained ontil April 1890, In this sudy
Rijnsburg is shown in winier under a heavy blanket of snow.

12. Winterin 5{@33@ (Eﬁiemaﬁ gathe?ng fagoots)
QOil oncamvas Collection: anafe

This pfintinlg was among seve ral that Van der Velden made depicting

woodgatherers and ithas been suggested could date from the laie 1870s

as it relates to a lithograph made in 1877 by Van der Velden titled In

the Sand Hills i}sﬁgen Van der Velden visited E}sngen in the mid
1870s.

When Van der Velden left Holland in 1890 he left many paintings
behind in the care of a friend who periodically forwarded them to New
Zealand at Van der Velden’s ‘f:aquest

This work was one of anumber consi gneii to Christchurchin June 1897
and was soon after purchased by Mr William Baseett thena part-ume
pupil of the artist,

13.  HouseontheHeath (al 2 Uld Dulch Homestead) ¢ 1838
Oil on panel Collection: Robert McDougall Art Gallery

This work was likely painied at a time when Van der Velden lived in
the ruraleoasial community of Noordwijk-Binnen and is thought o be
a study of hotises on the coastal dunes nearby, 11 has also been
suggested that the location is Het Groot,

14. Headofan Old Cellist
Watercolour Collection: Bishop Suter Ari Gallery, Nelson

This work is a preparatory head study, possibly for a larger oil, which
shows the same subject pansed in his playing of the cello.

In 1887 Van der Velden exhibited an oil painting of a similar subject
which was purchased the same vexr for the collection of the
Gemeentemusenm, The Hague, ,

The highly romantic sentimentalized image of old age reveals a sirong
mfluence from the work of Josef Isragls who focused on similar
subjecis. However, the lishting originaies fi@azly from Rembrandtvan
Rijn. Van der Veldenhad adeep interestin muszc, particularly that of
the violin and cello,

15, The Scufchers c.1889 |
Oil on canvas _ Collection: Sarjeant Art Gallery, Wanganui

In the late 1880s Van der Velden made a number of studies and painted
atleastiwo canvases concerned with the cottage flax-milling industry.
This work, which depicts young adolescent workers retting and wind-
ing flax fibre, is possibly the same work as Hackling of Flax, a painting
exhibited in Amsierdam in 1889,

16. . Coltage Interior

Oil on canvas board. . Collection: Robert McDougall Art Gallery
Fresented by the family of James Jamieson 1932

Petrus van der Velde © many painfings of rural peasanis in the
1880s as well as those painted during the years he visited the island of
Marken. These were peasants of the land rather than the sea.

Inthis work, a study of inferior light and space, Van der Velden
exhibited his powers in using sunlight to play across the walls and
floors, warming the small house,

The peasant cottage interior was a popular subject among the Dutch
Realisis of The Hague School, particularly Van der Velden’s mentor
JosefIsragls,

17. . Duich Girl
Watercolour Collection: Aigantighe Are Gallery, Timaru
Like many of his cmtemp@ranes Van der ‘Jelﬁeﬁ made stmdies of
peasant children engaged in domestic tasks.

He believed in nature being the only real teacher and that dozens of
studies before nature were required before developing in oil paint. The
girl is-shown holding up her hands perhaps awaiting the wmdmg of
wool.

18. Study, Ferrying Sheep on Dutch Canal

Collection: Robert McDougall Art Gallery
Fresented in memory. of HM Bacon by his wife, 1966

Oil on board

Animal husbandry was very much part of peasant farmers’ Iabowr. In
Holland often the most effective way to move livesiock 1o areas of

pasture braided by canals, especially sheep, was by barge or boat.

19 Girl Knitting

Watercolour Collection: Aigantiche Art Gallery, Timary

Thesmdy, like (Cat17), is partof Vander Velden’s interest in themes

associated with confemporary peasant domestic life that involved the
simple daily tasks of family members.

20, Head of 2 Girl (Bubbles)
Oil on wood panel Collection: Robert McDourgall Ar Gallery
Lottie Mathews Beques: 1964

Petrus van der Velden made many studies of all stages of life, from
infancy to old age, and childhood was no exception. In reatment and

principal model for this work is thought o have been his daughter
Hendrika who frequently sat for him in the 1390s.

23: The Satara Plaver 1894
Oil on camvas Collection: Robert McDougall Art Gallery
Marjorie Bassen Beguest 1964

The subject of this portrait study is thought to have been anidentity that
frequenied Cathedral Square in the 1890s busking, Vander Veldenhas

dr@ssed him up in a costume and scarf io present amore exotic image.

4. Girlwiths Candle ¢ 1823
Oil on conves Collection. Aigantighe Art Gallery, Timaru

Van der Velden’s fascination with light was supreme and he explored
many day and night time subjects in his painting. For him, “colour was
light, light was life, life was love and love was God”. Often however,
the light source is not so clearly defined but in this work itis.

In such painting Van der Velden parallels the work of such artists a5
Honthorst and the popular Dutch night scene painter Petrus van
Schendel but more specifically Godfried Schalcken 1643-1706 an
imitator of Gerard Dou who developed a;a;zxtaﬁﬁfz forhis candle lisht
scenes.

25, Mount Bollesion, Otira River  1285%

Oilon cavas Collection: ?f‘i'vczfe

This work is one of several versions of the same subject of varymg
dimensions painted in 1893 following Van der Velden’s visit to the

area during January and February that same year.

On that occasion he hired a covered wagon and driver and was

accompanied by the architect Alfred J Carmichael and two other

use of Rembrandtesque light, this work bears a close resemblance to
studies of children by Hague School realists Josef Israéls (1837-1899)
and Jacob Maris (1824-1911), particularly the latier,

The young girlin this painting is shown seated at 2 table with a bowl
and bubble pipe before her: about 1o start her play. Van der Velden's
daughter Hendrika, was bornin 1887 and was frequently her father’s
model during her childhood and youth. Tiis possible thaf; Hendrika is

the child in this work.

The following works, dated after 1890, were painted either in New
Zealand or Ausiralia.

21 Self Portrait ¢, 1891

Watercolour Collection: Hocken Library, University of Gtago
This self porirait depicts Petrus Van der Velden soon after his arrival
in New Zealand: 1iis a sympathetic self study, with penefrating eves.

22. - TheMarken Girl ~ ~
il on canvas Collection: Private
In this study of a young girl Van der Velden appears to have used the
samemodel as thatinhis painting Dist LUSIONED or SoreowrUL FuTuRe
whichhesoldiothe Gallery of New South Walesin 1898 for £400. The

companions, one of whom was 2 Mr Aldersley, 2 ph(}i@gi‘aphef
During the rip Aldersley developed pneumonia and died,

The subjectof the painting, the Otira River, arises on the northern side
of Mount Rolleston (2277m) and flows northwards down the Otira
Gorge on the north side of Arthur’s Pass across North Westland to ;@m
up with the Taramakau River in the vicinity of Aikens.

26.  Bush Creek, Taramakan
Oil on canvas Collection. Aigantighe Art Gallery, Timaru

It was Van der Velden's practice 1o make numersus ontdoor studies
bothin drawing and painting which were later developed in the studio.

This work was possibly painted following his first visit to the Otirain
1891, '

27. A Waterfallin the Otira Gorge 1891
Oil on camvas Collection: Dunedin Public Art Gallery

Petrus Van der Veldenmade his first visit 1o the Otira in January 1891,
which lasted six weeks. On this occasion he also ravelled throngh 1o

the West Coast where he visited Greymouth and Kumara, His
travelling companion was Josef Sluis a neighbour at ﬁ%z}“saée where
Van der Velden lived at that time.

The weather during his first visit was not good with much rain but this
did not deier Van der Velden who woilld work under an umbrella.

The many studies and drawingshe made became the source for several

early paintings based on the Otira. This is one of the earliest and is the
principal work in what has become known as The Otirg Series.




