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Th is  i s  the fourth i ssue  o f
Sp i ra l ,  and may wel l  be  the
l as t .  For  var ious  reasons
severa l  members o f  the  Co l l ec t i ve
are  wi thdrawing from produc ing
the magaz ine  and i t  does not
seem l i ke l y  that  a new co l lec t ive
w i l l  be formed i n  Christchurch.

As  the only women's ar t  magazine
in New Zea land i t  has a unique

We have always had to re ly  on the
loca l  women's community to  support
Spi ra l  and f inance has always been
a problem. Spr ia l  has ,  unfortun-
a te l y ,  never managed to be  se l f
su f f i c i en t .  We would love t o  see
Sp i ra l  con t inue .  But un less  some
other women, perhaps f rom another
cen t re ,  a re  prepared to take on
sub l i ca t i on ,  and more f i nanc ia l
help i s  forthcoming, i t  seems

contr ibut ion to make to the growth dcomed to fo l low the fa te  o f  many
o f  a r t i s t i c  and feminis t  awareness.o ther  femin is t  magaz ines ,  I f  you
I t  provides an  out le t  fo r  women
ar t i s t s  whose work might otherwise
not be  su f f i c i en t l y  acknowledged;
i t  prov ides a forum for  women's
ideas  and work to  be  presented
in a more car ing  and sympathet ic
way than most  o f  the convent ional
male  avenues ava i l ab le ;  i t  a l l ows
fo r  a new ,  f resh  approach to the
whole a rea  o f  c reat iv i ty  and sdf -
exp ress ion ;  i t  has g iven us
better  se l f - images  as  c rea t ive ,
explor ing women.

In producing Sp i ra l  we have tr ied
to maintain a balance between
present ing the work o f  women

- whose ar t  i s  the i r  l i f e  work and
who are  known as  a r t i s t s  and
that o f  women who would never
give themselves that t i t l e .  We
have begun to b reak  down the aura
surrounding a r t  wh i l e  a t  the same
time no t  demeaning the ro l e  and
importance o f  the a r t i s t .

are in terested i n  the future o f
Sp i ra l  and have ideas fo r  how i t
cou ld  carry  on then wr i te  to us
a t  P .O .  Box 21069 ,  Edgeware.

Ruth Lawley
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Rosemary Seymour

The Rebel Bee: A Song of Liberation

I m igh t  as  we l l
Have been dead
As  a l i ve
The l i f e  that  I led
I n  my h i ve .

I t  may be  a bee
Spends hours among f lowers
But no t  every bee
Wants always to be
Jus t  a honey-body.

I 'm  a bee  who knows what  she  m issed :
S i s te r s ,  a l i ve ,  - -  I wasn ' t  a l i ve
Not  #111 I
Got  away f rom my h i ve .
And a l l  you ,  drones t he re ,  =-- look a l i ve !
Come on ,  b ro the rs ,
Move on  ove r ,  =~ come on b ro the rs ,
Make room fo r  o the rs ,

Come on, sisters! Out  o f  the  h i ve !
Come on ,  bees ,  =-- be bees  a l i ve !

Come on s i s t e r ,  - -  be a bee a l i veDon ' t  g i ve  a l l  you r
Honey to the  h i ve .

Come on  s i s t e r s ,  the f l oo r ' s  a l l  you rs :Fu t  some, buzz  i n  i t ,  =~ wing i t ,
Z ing  1%, =-- eve ryone ' s
A dance r ,  What  e l se
Do  we  ca re  f o r?
What  e l se  a re  we he re  f o r?

Come on  b ro the rs ,  move on  ove r .

Come on  s i s t e r s ,  - -  be  bees  a l i ve
The  swee tes t  honey
I s  ou t  o f  t he  h i ve .

Evolution

She was the one ,  the only one ,
The f i r s t  one ,
The f igure o f  f un ,
The lonely one ,  - -

Who steered toward
Warm light o f  the sun ,  who
Waded ashore  on her  f i ns  and looked w i th  f ea r
At what was there ,  a t  what was not
Sea .

They began to j ee r ,  they began to snee r ,
Her g i l l ed  brethren,
Fo r  her  thinking that  she
Had d iscovered heaven,

But she d i dn ' t  ca re ,
~=  T ime ' s  enqu i r i ng  daughter ==
The f i gu re  o f  f un ,  the lone ly  one ,
Warm i n  the sun ;  asp i r ing to r i se
To  c lea r  her  eyes
From wa l l s
o f  wa te r .

"What 's  wrong wi th i t  here?"
Rippled j ee r  and sneer
O f  those f loa t ing  brethren. " I t ' s  cold
And we t ,  - -  and never ye t  has f i sh  des i red
To  leave the wa te r .  ]
Never ye t  has f i sh  enquired
What l i e s  beyond
Wate r . "

The daughter o f  t ime ,  the l one l y  one ,
The f i gu re  o f  f un
Lay in the s l ime ,  - -  l i t
And warmed
By sun .

" I t ' s  a c r ime , "  one sa id
" to  l i e  i n  the s l ime .  Be l i ke  me =--
S tay  i n  the sea .  Wha t ' s  wrong w i th  i t  here?
My dear?
Why a ren ' t  you content ,  my daughter ,

Wi th  wa te r? "
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That  daughter o f  t ime ,  the on ly  one ,
The f i gu re  o f  f un ,  the lone ly  one ,
Le f t  t he  s l ime ,

She l e f t  her g i l l s  in the sea behind;

Whi le  her  e l de rs  c lucked
And tu t - t u t t ed  t he i r  t ongues :
"My dea r , "  they  u t t e red ,
I f  God  had mean t  us  to b rea the
Ai r
He would  have g iven us

Lungs . "

Noth ing daun ted ,
She reached  what  she 'd  wanted;  - -  found
What she  had expected t o  f i nd :
Tha t  the re  t he re  was
A i r
Warmed and  l i t  by  the  sun .
She drew i n  a breath
And s i ghed  i n  r e l i e f
Tha t  b rea th  wasn ' t
Dea th .

The  on l y  one ,  t he  f i r s t  one ,  the f i gu re  o f  f un ,
The lone ly  one ,  - -  who crawled ashore
And  opened  the  doo r ,  - -
Who i gno red  the  l o re
O f  her  f l oa t i ng  b re th ren .

B iog raphy .
Born Gisborne,  N .Z .  1919, L is ted
i n  I n te rna t i ona l  Who ' s  Who i n
Poe t r y .  One book le t  o f  poe t r y ,
London .  L i ved  20 yea rs  i n  G reece ,
Spa in ,  Tu rkey ,  Lebanon .  Scho la r
i n  L i t e ra tu re ,  Language ,  Ph i l o -
sophy ,  Soc io l ogy .  Has taught
Soc io l ogy  and  Eng l i sh  Language
and  L i t e ra tu re  i n  Un i ve rs i t i es ;
Eng l i sh  as  a f o re i gn  l anguage ,
and L ibe ra tu re  and  Soc ia l  H i s to r y

v

i n  B r i t i sh  I ns t i t u t es .  Spec ia l
i n t e res t :  Women ' s  S tud ies
( po l i t i ca l ,  economic ,  c rea t i ve ,

h i s to r i ca l ,  c ross -cu l t u ra l ,  ideo-~
l og i ca l ) .  Cu r ren t  ac t i v i t i e s :
ed i t i ng  B ib l i og raphy  o f  Women ' s
S tud ied  i n  N .Z . ;  Conveno r ,  Women ' s
S tud ies  Assoc ia t i on ;  r esea rch ,
i deo log i ca l  c ross=-cur rents  i n
misogyny and ph i l ogyny ;  l ec tu r i ng
Waikato Un i ve rs i t y ,  Soc io logy  o f
Women and Soc io logy  o f  L i t e ra tu re .
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T i f f any  Tho rn ley ' s  work draws
i t s  s t rength  f rom the  ob jec t s
and peop le  o f  he r  own l i f e .
She  d raws  he r  daugh te r ,  he r
lover  Pau l ,  her  f r i ends  and
he rse l f .  The mediums she
works  i n  a re  d i f f i cu l t  and
exac t i ng  and some o f  he r
s t r onges t  work has  been  i n
co lour  l i t hog raphy .  Un fo r -
tuna te ly  Sp i ra l  magaz ine  does
no t  have the  means to  reproduce
t hese  domes t i c  i n t e r i o r s .

The  e t ch ing  o f  he r  daugh te r
Br idge t  ex i s t s  on  a very  pure
and sens i t i ve  f ee l i ng  l eve l .
T i f f any ' s  bes t  work a l l  evokes
t h i s  bas i c  ' gu t ' ,  i n t ima te ,
emot ional  r esponse .  He r
imag ina t ion  and c rea t i ve
awareness  o f  he r  l i f e  enab les
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her to i n f use  her  own v igour
in to the exp ress ion is t i c  20 th
Century f igure  t rad i t ion  she
works i n .

Jane  Zus te r s

Maggie Eyre : Interview

What do  you ca l l  your workshops?

I t  depends  on  the  wo rkshop .  I
wi l l  be  running spec i f i c  work-
shops ( c l own ,  mask ,  dance ) .  A t
the moment I am fu l l y  in to  what
may be  termed body workshops
fo r  a l l  women rega rd less  o f
sk i l l s .

I u se  severa l  d i f f e ren t  mediums:
mus ic ,  movement ,  imp rov i sa t i on ,
massage ,  ve rba l  and non-verba l
commun ica t i on .  The  workshops I
run  promote mind and body aware-
ness .  I encou rage  women to
become se l f  exp lo ra to ry .  I
fee l  understandably ambivalent
o r  downright susp i c i ous  about
ce r ta in  k inds  o f  therapy and
the rap i s t s .  I l i ke  to s t r ess
tha t  I am not  a therap is t  i n  the
sense  o f  purpor t ing  to cu re
deep l y  d i s tu rbed  women.  But  I
be l i eve  that  by working a t  these
bas i c  l eve l s  o f  communica t ion
many problems a re  reso l ved
befo re  they f es te r  in to  deep ly
d i s tu rb i ng  ones .  The  workshops
are  aimed pa r t l y  a t  making us
f ee l  good  about  our vo i ces  and
t h i s  i s  why I emphas ize  body
work ,  body awareness .  When you
en joy  your  body i t  g i ves  you
con f i dence  to go  i n to  o the r
t h i ngs ,  as  fo r  example f ind ing
your vo ice  and no t  over ly  wor-
r y i ng  about what  peop le  a re
thinking o f  you .  I f ee l  p re -
occup ied  w i th  "do ing " .  I t
b r i ngs  about  change ,  pos i t i ve
change .

What k ind o f  change?

We l l ,  I p ress  bu t tons ,  emot ional
bu t t ons .  I gu ide  the  women to
channel  the i r  emot ions by pro-
v id ing  them w i th  techniques
des igned  to  r e l ease  ange r ,
f r us t ra t i on ,  j oy ,  pa in ,  l augh te r ,
e l a t i on  and so  on .  The  work-
shops  he lp  i n  the f u l l  deve lop-
ment o f  pe rsona l i t i e s  and are
concerned w i th  develop ing the
powers o f  se l f - exp ress ion  and
imag ina t ion  through mediums
such  as  movement and sound .  I
prov ide oppor tun i t ies  f o r  women
to  use  thei r  senses .  To  think
and concent ra te  on  everyday
th i ngs ,  to express the i r
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thoughts  and f ee l i ngs  about
t hemse l ves  and  the  wor ld  around
them.  At the end o f  a day  we
d i scuss  what has  been sa id  and
done .  Th i s  f eedback  i s  impor -
tan t  because  i t  enab les  us  t o
see  ou rse l ves  more c l ea r l y .
Everywoman has ta len t  and
c rea t i v i t y  i n  some a rea  o r
ano the r .  The way our soc ie ty
i s  s t ructured these ta len ts
a re  l e f t  l a rge ly  un tapped .  Our
educa t i ona l  sys tem doesn ' t
encourage ongo ing  c rea t i v i t y .

How d id  the  focus o f  your energy
come to  be  workshops  f o r  women?

When I l e f t  the  s ta te  schoo l
sys tem I became a d rama teache r .
I t augh t  a t  t he  Ponsonby  a l t e r -
na t i ve  schoo l .  Then I was
employed by Mai rang i  P laye rs  t o
ho ld  ch i l d ren ' s  c l asses  fo r  a
yea r ,  and  t ha t  was a yea r  o f
l i s t en ing  to  t he i r  problems and
gu id i ng  them to  exp ress  f ea rs ,
i nsecu r i t i es ,  d reams ,  ange r ,  j oy .
I have  worked  w i t h  Thea t re  Ac t i on
and po l i t i ca l  theat re  g roups .
Then  w i th  f em in i s t  women I
i n i t i a t ed  t he  Back S t ree t  Abor -
t i on  Thea t re  g roup . I  i den t i f y  w i th
peop le  mov ing away f rom p ro tes -
s iona l  thea t re  because  o f  i t s
l ack  o f  r ea lness ,  l ack  o f  po l i -
t i c s ,  l ack  o f  gu t s .  My c l asses
are open  t o  a l l  women .
I don ' t  cha rge  a l o t  o f  money
because  I go  acco rd ing  to  my
needs .  I don ' t  want  i t  t o
become an  e l i t i s t  o r  s imp ly
money-mak ing  t h i ng .  I f  women
can ' t  a f f o rd  t he  requ i red  f ee
I am open to  ba r t e r i ng .  Th i s
has  happened qu i t e  f r equen t l y .

about ' pe r f o rm ing '  =~ there  i s  no
fa i l u re .  Nobody i s  f o r ced  t o  do
any th i ng .  A l though I 'm  i n te res -
ted  i n  thea t re  and use  theatre
sk i l l s  occas iona l l y ,  my work-
shops a t  p resen t  are qu i te
d i s t i nc t  f rom the art  form o f
the theatre which i s  obviously
concerned  w i th  "pe r fo rmance"
and " show ing " .  O f  cou rse  I
wi l l  take workshops fo r  women
who are  i n te res ted  i n  fur ther-
i ng  thea t r i ca l  s k i l l s .  But
here  aga in  I would be  dea l i ng
wi th  the concept  o f  non-t radi t -
i ona l  t ra in ing  and working very
much on  conf idence and se l f -
exp ress ion .
Although I emphas ize  the
d i s t i nc t i ons  between my present
workshops and the ones  promoting
t hea t r i ca l  s k i l l s  there  a re
t imes  when they a re  i n
f ac t  very  c l ose l y  assoc ia ted .

For ins tance a clown workshop.
can  be  a l i be ra t i ng  expe r i ence .
A c lown i s  bound by no ru l es  a t
a l l .  We may ge t  i n  touch w i th
our  sense  o f  humour, our c l own .
We tap  a dormant par t  o f  our-
se l ves  and hav ing re l eased  her
we a re  f r ee .  Fo r  the  c lown
everything i s  poss ib l e  =- the
sky  i s  the l im i t .  When we f u l l y
comprehend that  pa r t  o f  ou rse l ves
we can  never  f o rge t  i t .  Tha t
p l ay fu l  essence  has  been  l a rge l y
condi t ioned out o f  us  as  adu l t s .
I f  we look c l ose l y  a t  the an t i c s
o f  the  c lown we see  a bu r ied  pa r t
o f  ou rse l ves  to  the po in t  where
we ac tua l l y  envy the c l own ' s  w i l d
f r eedom.

I f ee l  ve r y  open  to  women ' s
needs  and wan ts .  Th i s  i s  cha l -
l eng ing  f o r  me because  I need

I t  i s  important not t o  be  a f ra i d ,
to  bu i l d  up a t r us t  so  that  i f
you  a re  prepared to be  raw and
vulnerable you can  change and
l ea rn .  We have i n  common that
everyone i s  nervous and inh ib i -
ted  about expos ing themselves -
the pa ra l l e l  might be the ha l f -
way house  f o r  women who have been
bea ten  up by  husbands ;  be ing
together  i s  not  so  l one l y .
Being together i s  to en joy
ourse lves  t oo ,  i f  on l y  to p l ay ,
o r  to l augh ,  as  a ch i l d ,  w i th
spontane i ty  o f  r eac t i on .  In one
workshop I was a lion, roa r ing ,
and making spasmodic  movements,
and  then we had 20  women be ing
l i ons ,  f ee l i ng  and look ing
r id i cu lous  but lov ing  i t ,
c rack ing  up .  I con t inua l l y  ask ,
what do  you  need ,  what  do  you
want to  do? The fac i l i t a to r
needs feedback .  I t  i s  a l ea rn ing
and g row ing  p rocess  f o r  me t oo .
I i n t end  to  go  fu r ther  i n to
medi tat ion and massage because
i t  i s  important  f o r  women to
be  ab le  to cen t re  t hemse l ves .
Some women have s ta r ted  to
incorporate the exerc ises
in to  the i r  da i l y  l i ves  and t h i s
i s  how i t  shou ld  be  because the
workshops a re  no t  i so l a ted  from
the  rea l  wo r l d .  We a re
cons tan t l y  dea l i ng  w i th  r ea l i t y .

Magg ie  Ey re .

Comments f rom some o f  the women
who have been  i n  Magg ie ' s
c lasses :

" I  l i ked  p rog ress ing  i n to  f ee l i ng
l e ss  respons ib l e  t o  o the rs  and
more i n  tune w i t h  myse l f ,  and i t
has  been  good to f ee l  se l f -
consc ious  and  no t i ce  o the rs

f rom the exe rc i ses .  eee
See ing  o ther  women do  a l l  t h i s ,
exposing themselves —- espec ia l l y
the i nc red ib le  c i r c l e  where the
woman i n  the  c i r c l e  gave her
dance  to  the  next woman — the
t rans fo rming  exchange was  sO
tenuous and sens i t i ve  and moving
and i t  made me fee l  t h i s  was
equa l i s ing  my g i v i ng . , . s . . "
I want to be  i n  s i tua t ions  l i ke
th i s  - to rece ive  back

f ee l  more equal
f ee l  o ther  women drawing

out  t he i r  f ee l i ng / sp i r i t ua l /
c rea t i ve  resou rces ,  showing
unabashed where  they a re .  No
sco re . "  No r i gh t  o r  w rong .  Yes . "

" I  en joyed  the shar ing  which
Magg ie  i n i t i a t ed  i n  us ,  no
p ressu re  o f  per formance - the
sa fe  env i ronmen t . "

“ I  d i scove red  - a reas  o f  con f l i c t ,
t he  need  to push  through to over -
come bash fu l ness . "

What e lse goes on i n  your workshops?to extend myself - fo r  example
ac roba t i c s .  Th i s  b r i ngs  me to
the  who le  vu lne rab i l i t y  t h i ng .

f ee l  se l f - consc ious  but  no t  so
much that  i t  d i r ec t s  energy Pho tos :  Anne Spe i r

The  wo rkshops / c l asses  a re  no t
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I wanted to  pa in t  you
and cap tu re  perhaps  that  exp ress ion

that  I ca t ch  myse l f  imi ta t ing
(a l l  my photographs seem to  have m issed  i t  somehow)

But my b rush  keeps slipping
and put t ing  the  wrong shapes to the  paper
So I re tu rn  to words
to  desc r i be

to imi ta te
to  c l a im  use fu l  ana log ies

But my pen seems to s l i de  away from the le t te rs  I want
~ re fuses  to f l ow  in to  l i nes  that  would
su rp r i se  s t rangers

Anne Coury
Prec ious  v iews o f  lady-moon spreading a ha i l  o f  s i l ve r

f l i ng i ng  ou t  her  t r esses  so  the  d rops  w i l l  f a l l  more heav i ly

and be  not iced on  the c l ea r  sea
some f l oa t  on  t op ,  a g low ing  o i l - s l i c k ,  but  I see  those that

d r i f t  downwards to se t t l e  and s l i de  among the rocks  be low.

From the h i l l  on .wh i ch  we s tand ,  we a re  on  a leve l  witli t h i s

he  indes t ruc t ib le  female p r i nc ip le
i n  w i l d  beaches
and the inev i tab le  f low o f  the sea ,
The  su rge  o f  waves

as’ i t  pu l l s  away my fears  r i ch  c rea tu re ,  so ca re less l y  cas t ing  away her j ewe ls
Watch ing each s ta r  appear i n  the deepening sky her  cu l tu re  i s  he rs  a l one . . .  invented by her  own hands and

r i t ua l l y  p rac t i sed  every  night wi th her  r i s i ngI sense  a submerged power in the  g rass ,  i n  the  sand and wh i t t l ed
- the s low magni f i cence as  she ga thers  her  ye l lowing robesdr i f twood

a power essen t i a l l y  untouched by the cont inuous male bat ter ings and l i f t s  her head fa r  into the wai t ing sky
the hes i tan t  movements between c l ouds  who would w i sh  to h i de  her

and the  c l imax from the cent re  when her  l i gh t  i s  br ightest
The  f i r e  I bu i l d  warms us ;

a sma l l  f i r e  - i t s  dea r  f lames a l low my mind to  wander around f r i ends
my yea rs  o f  s t r ugg les  will add to  the  sh i f t i ng  as  I l i e  on  my back i n  the dew-wet g rass ,  she i s  above me

forever beach o f  woman power i n  command o f  my n igh t .
and the moment o f  pat r iarchy w i l l  become one sma l l  worn beach pebb le .
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Songs  o f  p ra i se  shou ld  be  w r i t t en  t o  a l l  s t rong  women
to those  who f l ash  i n  ange r
and  ra i se  tear  torn f aces
t o  a l l  s t r ong  women who come ou t  f rom the  back  rooms
and s tand  i n  unbroken l i nes
wave upon wave
o f  l i ned  hands
( and  ca r i ng  a rms )

To a l l  t hose  who rec la im  the f ron t  l i nes
and  the  ra inbow pat te rns  o f  r ea l  dawns
Songs o f  l ove  shou ld  be  p r in ted  and d is t r i bu ted
in  n i gh t  l ong  pas te  ups
dec la ra t i ons  o f  l ove  to  the  bat tered and con fused
Le t  t he  s i l en t  w i ves  emerge
b l i nk i ng  i n  t he  s tunn ing  sun l i gh t
Sa tu rday  morn ing ' s  papers  w i l l  car ry  dec la ra t i ons  o f  war
and  the  wo rds  to  the  new f reedom songs
The m idday  news w i l l  r epo r t  sweeping v i c t o r i es
And News a t  Ten  w i l l  show ten  s t r ong  women
renaming  t he  s t r ee t s  where our b lood has  f l owed .
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Rosemary Johnson: Interview

A P ro jec ted  Scu lp tu re  fo r  the
Chr i s t chu rch  Teache rs '  Co l l ege
a t  I l am .

Rosemary Johnson t a l ks  to
Heather  McPherson .
( I  went w i th  Rosemary to  look
a t  and photograph the mode l  o f
her  cons t ruc t i on  i n  t he  admin-
i s t r a t i on  b l ock  o f  the  Teache rs ’
Co l l ege . )

H., My f i r s t  impress ion  i s  o f
symmet ry ,  o f  a geomet r i ca l

des ign .

R .  Th i s  i s  imposed by  the
bu i l d i ngs  wh ich  a re  o f

geome t r i ca l  des ign .

H.  Does your  scheme re l y  on
harmony t hen ,  r a the r  t han

con t ras t?

R.  Yes ,  but  you no t i ce  I use
round shapes  t oo ,  I l i ke

them and use  them a l o t ,  and they
prov ide  the  con t ras t  w i t h i n  t he
ove ra l l  concep t i on .  What  I am
work ing on  i s  tha t  the  co l l ege  i s
a se r i es  o f  wa l kways .  The
s tuden ts  wa lk  a l o t  f rom bu i l d i ng
to bu i l d i ng  and  t o  the  l unch room,
l i b ra r y ,  whereve r  you  l ook  t he re
a re  peop le  go ing  a l ong  cove red
wa lkways .  And t hese  a re  i n te r -
spe rsed  w i t h  ea r t h  wo rks .  Bo th
o f  t hese  e lemen ts  a re  pa r t  o f  my
work .  A l l  t hese  square  r i g i d
l i nes ,  t he  geome t r i ca l  bu i l d i ngs ,
are  de f i n i ng  the spaces  ava i l ab le
and  I am mak ing  a l i n k  w i t h  t hem.
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(Coming ou t  o f  the admin is t ra t ion
b lock  we tu rn  f rom a covered  to
an  open walkway b i sec t i ng  a ye t -
to -be  g rassed  a rea  between the
l i b ra ry  and s tuden ts '  ca fe te r i a .
The pa th  tu rns  a t  a r i gh t -ang le
to c ross  another  covered walkway
and fo l l ow  the l i ne  o f  the l i b ra ry
to  an open area surrounded by
bu i l d i ngs ,  the p ro jec ted  s i t e  o f
Rosemary ' s  scu lp tu re .  A t  the
beg inn ing  o f  the f i r s t  open  wa lk -
way i s  a l a rge  round s tone  about
three f ee t  i n  d iame te r .  I t  has
a f l aky  tex tured su r f ace  w i th
d i s t i nc t  bu t  i ncons i s ten t l y
a l i gned  s t r a ta ,  and i s  a washed
brown-grey co lou r ,  l i ke  mud or
sand .  Rosemary exp la ined  t h i s
i s  s im i l a r  to  the  ones  i n  her
p ro jec t  and would  be  her  f i r s t
f oca l  po in t  f rom wh ich  to t ake  a
s igh t  l i ne . )

R .  I take  a s i gh t  l i ne  - i t  can
be  anywhere between spaces ,

bu t  look ing f rom here  towards the
scu lp tu re  a rea ,  the f oca l  po in t ,
the s tone ,  would probably  have to
be  bes ide  the  t ree  p lan ted  t he re .

Then the f i r s t  pos t  would  be
he re ,  a l i t t l e  ou t s i de  the second
wa lkway .  I t  c rea tes  the v i sua l
l i n k  between the s tone and the
scu lp tu re  a rea  which beg ins  w i t h
a pos t  and ends  w i t h  a s t one .
The f i r s t  pos t  i n  the scu lp tu re
a rea  i s  the  ax i s  o r  anchor  po in t
f o r  the who le .  From i t  rad ia te
l i nes  which l i nk  w i t h  the  bu i l d -
i ngs  and the  bu i l d i ngs  w i t h  each
o the r .  A long the  ma in  s i gh t  l i ne
between the l i b ra r y  and aud i to r -



ium wou ld  be  the  s t ruc tu re  o f
the scu lp tu re .

I t  i s  se t  on  a sh ing led  path
c ross ing  the  cen t re  o f  a mound ,
three f ee t  h i gh  f rom ground leve l
a t  the cen t re .  The mound i s  an
ex tended  c i r c l e ,  a lmos t  an
e l l i pse ,  Runn ing  f rom th i s
mound on  the nor th  s i de  i s  a
f ence  s l op ing  upwards t o  a s t ee l
c i r c l e ,  on  edge o r  ve r t i ca l ,  I t
would  be  made o f  cor ten  s tee l ,
wh ich  tu rns  a b ronze  co lour
even tua l l y  to  b lend  w i t h  the
na tu ra l  wood o f  t he  f ence ,  the
sh ing le  and the  bu i l d i ngs ,
Ex tend ing  f rom the c i r c l e  a re
a rms ,  no r t heas t  and sou thwes t .
The who le  th ing  i s  l i ned  up to
the  nor=-west, the c i r c l e  edge-on
to our Can te rbury  nor -wes t  w inds .
I t  wou ld  have t o  be  cons t ruc ted
to  w i ths tand  a 90mph ga le .

Shor t  runs  o f  f ence  ca r r y  on
the l i ne  o f  the  scu lp tu re  wh ich
ends w i th  a s t one .  The f ence  i s
a conven t i ona l  r u ra l  one ,  o f

LJ

wooden pos t s ,  bat tens and w i re
. . .  the k ind  that usua l l y  enc loses
farm land i n  the cent ra l  North
I s l and .  The s tone to the r i gh t
o r  eas t  o f  the main body would
have a base  de f i ned  by b r i c ks
harmonis ing w i th  the s teps  o f
the aud i tor ium,

H .  Apar t  f rom the environmental
l i nks  what o ther  ideas  l i e

behind the  scu lp tu re?

R .  There  a re  severa l  concepts
imp l i c i t  i n  the scu lp tu re .

The c i r c l e  and the c ross  are
bas i c  e lemen ts ,  I see  them as
powerful  symbols o f  the natura l
l i f e  o r  c rea t i ve  f o r ce .  The
c i r c l e  as  a bas i c  des ign  e lement
was i nsp i r ed  by s tones ,  natura l
round s tones .  I found them up
near  Amber ley where they f a l l  ou t
o f  the  c l i f f s  l i ke  b i g  eggs  and
l i e  i n  the r i ve rbed .  They are  a
composi te  o f  sandstone and mud-
s tone ,  about 4 -5  f ee t  i n  d iamete r .
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The egg mo t i f  i s  a l so  cont inued
«+». the  mound i s  an  egg push ing
through the ground and ye t  to
emerge ,  the  s tee l  c i r c l e  i s
g row ing ,  s t i l l  pa r t l y  sunken in
the ground,  and the .  s tones  a re  ou t
o f  the ground . . .  f u l l - f o rmed . . .

H.  The s tee l  c i r c l e  a l so  reminds
me o r  a r i s i ng  moon - o r  sun?

R.  Yes .  I wanted t o  humanise
t h i s  space ,  g i v i ng  i t  a sca le

tha t  re la ted  to peop le  where so
l i t t l e  o f  the  who le  complex does .
I env isaged that  peop le  cou ld  pass
through i t ,  s i t  on  i t ,  ho ld
theatre - thea t r i ca l  ac t i v i t i es
based  on  i t .  Someth ing l i ke  the
s ta t ions  o f  the  c ross  fo r  examp le .
My o r i g i na l  idea  was to have a
cent ra l  s tone engraved w i th  the
words "A t  the cen t re  o f  a l l  th ings
i s  the  c i r c l e " ,  but  I cou ldn ' t
f i nd  a su i t ab le  la rge  s tone .  Th i s
i dea  could be  used . . .  perhaps a
smal l  c i r c l e  o r  sp i r a l  on  the
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s tee l  c i r c l e ,  perhaps i n  a future
p ro jec t .

And sometime I would l i ke  to
work with an  a rch i t ec t ,  perhaps
a woman, who uses  round f o rms .

Born 1942 ,  Studied Canterbury
Schoo l  o f  F i ne  Arts and Cent ra l
Schoo l  o f  A r t  and Des ign ,
London .  I n te res ted  i n  j ou rneys ,
phys i ca l ,  or p rogress ion  from
one po in t  to ano the r ,  o r  j ou r -
neys o f  the m ind ,  s tages  i n
persona l  development towards
se l f  r ea l i sa t i on .  L i kes  garden-
i ng ,  to  see  th ings  g row ing ,
be l i eves  i n  in tu i t i t i ve  link
w i th  na tu re .  Has husband and
two ch i l d ren .  Widely represented
commiss ion works and p ieces  i n
public ga l l e r i es .
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Womens Arts Festival

The f i r s t  t ime  I thought  about
what became the Women's A r t s
Fes t i va l  was  a f t e r  the Cot tage
Indus t r i es  Fa i r ,  he ld  l as t
sp r ing  a t  the  A r t s  Cen t re .
Some women were  t a l k i ng  about
o rgan i s i ng  a women ' s  c ra f t  f a i r ,
so  I thought why j us t  l im i t  i t
to c ra f t ,  why no t  ho ld  a women's
ce lebra t ion  that  w i l l  encompass
many exaniples o f  women's c rea-
t iv i ty? We l l ,  t h i s  broad scope
o f  c rea t i v i t y  was exp ressed  by
women a t  the f es t i va l ,  though
i t  i s  hard to  be l i eve  that  i t
a l l  d i d  happen .  The  Ch r i s t chu rch
Women ' s  L i be ra t i on  Co l l ec t i ve  d i d
not  do very much l as t  yea r .

The A r t s  Fes t i va l  seemed an
idea l ,  i f  rather ambi t ious
pro jec t  to g ive our "g roup"
a sense  o f  r ea l i t y ,  and a l so  to
d i spe l  some o f  the inev i tab le
i so l a t i on  that a r i ses  between
" f em in i s t "  women and "non-
f em in i s t ”  women.  Hope fu l l y ,
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an  expos i t i on  o t  women ' s  cu l tu re
would be  a base  on  which to ’
bu i ld  a meet ing ground.

The Fes t i va l  d i d  not aim to  be
po l i t i ca l  i n  the sense  that  the
Hamil ton Convention i n  Ap r i l
w i l l  be ,  but nor was i t  to  be
merely  a " f em in i s t "  Nambassa,
as  was implied by  some who had
the i r  doubts ,  about our po l i t i ca l
pu rpose .  The f ac t  that  we chose
t o  exc lude  men from the  event
was  a very important  po l i t i ca l
dec i s i on ,  and one that  mos t
women who came to the  Fes t i va l
agreed w i th  a f t e rwa rds ,  i f  no t
beforehand. There i s  ne
denying that  the weekend would
de f in i te l y  have been spo i led
for  the ma jo r i t y  o f  women there ,
had men been  p resen t ;  i t  s im-
p l y  would no t  have been a
"women's  f es t i va l " .
Another very important po l i t i ca l
aspec t  o f  the Fes t i va l  was the
emphasis p laced on  par t i c ipa t ion .
"Arts Fes t i va l "  was in a sense  a
misnomer,  because  th i s  was no t  a
convent ional  cu l tu ra l  event with
a few ce leb r i t i es  performing to
numbers o f  pass i ve ,  paying spec-
t a to r s .  The non-pro fess iona l
nature of much o f  the "women's
cu l tu re "  d isp layed  i n  the a r t
env i ronment ,  and the p rov i s i on
for  par t i c ipa t ion  i n  the  work-
shops ,  meant that women who
j o ined i n  cou ld  exper ience their
c reat ive po ten t ia l  as  women v ia
others  verba l  and  v i sua l  expres-
s ions ,  and by the i r  own explor-
a t ions  through actua l  involve-



men t .  A f t e r  a l l ,  i t  i s  common
knowledge that  un inh ib i ted  se l f
express ion  i s  a v i t a l  element
o f  i nd i v i dua l  g row th ,  and to be
a woman g row ing  today  i s  a s t ep
towards  rea l  f em in i s t  s t r eng th .

On  a l ess  t heo re t i ca l  l eve l ,
the Fes t i va l  achieved much ,
simply by a t t ract ing the  number
and . va r i e t y  o f  women i t  d i d .  I
f ee l  su re  there were many use fu l
con tac t s  made and  f r i endsh ips
fo rmed .  Even  though the  med ia
made us  no tor ious  they cou ld
not  avo id  s t imula t ing sympathe-
t i c  cu r ios i t y  i n  women who came
to  f i nd  out  what  we were o f f e r -
i ng ;  a proof  o f  the read iness
i n  many women to  be  open  to  new
poss ib i l i t i e s  and  t o  seek
changes i n  t he i r  l i ves ,
Pe rsona l l y ,  be ing  involved wi th
making the Fes t i va l  happen was
one o f  the mos t  reward ing and
moving exper iences  I have had
wi th  women. As  a femin is t  I
have  d i scove red  t ha t  un less  a
sense o f  e f f ec t i veness  i s
ach ieved  i n  p ropor t i on  w i t h  the
growth o f  one ' s  po l i t i ca l  aware-
ness ,  then  f r us t ra t i on  and d i s -
i l l u s i on  can  resu l t .  He lp ing
to  b r i ng  about  t he  Fes t i va l  has
encouraged  me ,  and g i ven  me a
conc re te  concep t i on  o f  how
pos i t i ve  and c rea t i ve  women a re .

Be l i nda  Mea res

The Women's A r t s  Fes t i va l  prov i -
ded a unique oppor tun i ty  to

“ f os te r  women's a r t  and culture.
Over  the  weekend t h i s  des i r e  to
l ea rn  and exp lo re  t he  po ten t i a l
o f  women based  c rea t i v i t y  was
( fo r  me)  a consc ious  po l i t i ca l
s t a temen t .  A l l  o f  us  we re  made
ve ry  much  aware  o f  the  who le
cu l t u ra l  f em in i s t  pe rspec t i ve ,

"Th i s  be l i e r  t ha t  women
LJ

wi l l  achieve l iberat ion through
an  a l te rna t i ve  women's cu l ture
has  an  inheren t  dange r ;  tha t  o f
f a l l i ng  v i c t im  to the  same com-
placency that  i s  he ld  by
a l te rna t i ve  l i f e - s t y l e  peop le  =
qu ie t l y  grooving away,  drinking
herb  t ea ,  look ing to the  vege-
tab le  ga rdens  and CHALLENGING
NO-ONE.
Jus t  ge t t ing  h i gh  o f f  the  f es t i -
va l  i sn ' t  enough .
ant  that  t h i s  energy be  d i rec ted
in to  consc ious  p ro j ec t s  that  w i l l
extend the  women's revolut ion
and tha t  we don ' t  g i ve  ourse lves
a pa t  on  the back fo r  the  good
fee l i ngs  we go t ,

To  a ce r t a i n  ex ten t ,  the women ' s
cu l tu re  i s  l eg i t im i zed ,  simply
by be ing  an  "A r t s  Fes t i va l "  we
were accep ted  more eas i l y  w i th in
the ' l i be ra l  a r ts  con tex t ' .  I t
i s  t h i s  we shou ld  f i gh t  aga ins t
because  any  l eg i t imacy  we ga in
i s  ma le ,  and ,  as  such w i l l  be  on
male  t e rms .  The women ' s  move-
ment  mus t  work  t o  make i t s
cu l t u re  more po l i t i ca l  rather
than s i a te  cu l t u ra l  femin ism fo r
not be ing  po l i t i ca l  enough.

ie

The  Women ' s  A r t s  Fes t i va l  was
one s tep  i n  t h i s  d i r ec t i on .

Ka th leen  Qu in l i van
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I t  i s  import-  }

Being involved i n  the organi -
sat ion o f  the Women's Ar ts
Fes t i va l  had important reper-
cuss ions  for  me both pe rsona l l y
and po l i t i ca l l y .  Al though I
have been an  ac t i ve  femin is t  fo r
about two years  I had never
before worked wi th women as
intensely for  a space o f  3 months,
I found that my ways o f  re lat ing
to women, my persona l  po l i t i c s
i n  re la t ion  to  fem in i sm,  my
'woman i den t i t y !  and my ideas
about cu l tu ra l  femin ism were a l l
being cha l l enged .  I had g iven
some o f  these i ssues  theoret ica l
considerat ion i n  the context  o f
a feminis t  theory group,  i n
' heady '  d i scuss ions  wi th  other
femin is ts  and from my reading o f
femin is t  l i t e ra tu re .  The fes t i va l
was a time f o r  me to t es t  ou t  and
t rans la te  in to  everyday p rac t i ca l -
i t i es  what I knew i n te l l ec tua l l y .
For example,  j us t  how do  you make
a ' concensus  dec i s i on ' ,  what does
i t  mean to work co l l ec t i ve l y ,  how
do we dea l  w i th  the tens ions and
con f l i c t s  that a r i se  between us .
I s ta r ted  f ee l i ng  the cont ra-
d i c t i ons  o f  the pos i t i on  I was
in about a month before  the
fes t i va l ,  rea l i s ing  that although
I had helped organ ise  th i s
fes t i va l  I r ea l l y  knew noth ing
about the  ways i n  which women's
a r t  was  a cha l l enge  t o  the
patr iarchy and how important
i t  i s  to bu i l d  a women's cu l t u re .
A l o t  o f  my f ee l i ngs  and thoughts
about cu l tura l  feminism have
become c l a r i f i ed  as  a consequence.
As  few o f  us  had been  invo lved
in  the  women ' s  a r t  movement we
had no t  thought  through su f f i c i -
en t l y  exac t l y  what we wanted a
women ' s  a r t s  f es t i va l  to  ach ieve
and what was women's a r t  anyway.
We ran in to  d i f f i cu l t i es  as  we
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that women support  a r t ,  the
arts and a r t i s t s  (usua l l y  a l l
ma le )  as  wel l  as  nurture - that
i s  g ive  f ood ,  comfor t  and
succour  to everyone e l se  f i r s t
and l as t l y  to  themse lves .  The i r
g iv ing  i s  ignored and deva lued .
The nurtur ing or  homemaking i s
cons idered  no th ing  i n  our  wor ld
which pu ts  a monetary va lue  on
a l l  work except  the work o f  a
wi fe ,  mother  o r  daugh te r .  The
cra f t s  o f  the home from the
s imp les t  cookery  to  the f i nes t
need lework  a re  no t  on l y  neg lec -
ted  bu t  downgraded i n  women ' s
eyes  as  we l l  as  i n  men ' s  =~
un less  men do i t .  The c ra f t  o f
pot tery  t rad i t i ona l l y  done by
women has  seen men c l a im  i t  as
t he i r  own .  As  f o r  the  High A r t s  -
what women la te ly  has  had her
'One Man '  show that  drew the
c rowds .

had avo ided making any po l i cy
statements o f  aims and ob jec t i ves
and by  t ry ing to  h ide  our femin-
i s t  i n t en t i ons  under the gu i se
o f  a pure ly  cu l tu ra l  ac t i v i t y .
Th is  was  due to our i nexpe r ience ,
we d id  no t  an t ic ipa te  the k inds
o f  problems that would a r i se ,
and to  our  concern  that  women
may have f e l t  a l i ena ted  by strong
po l i t i ca l  s ta tements .  We were
a l so  aware o f  the  sources  from
which our g ran ts  were  coming
and were careful  to g ive  the
fes t i va l  the k ind o f  legit imacy
i . e .  a cu l tura l  ac t iv i ty  - that
we f e l t  they cou ld  accep t .

From th i s  compl ica t ions  a rose  =
one woman o f f e red  a ch r i s t i an
workshop,  the media did not
ignore us  but were pe rs i s ten t
i n  the i r  at tempts to  f ind  out
exac t ly  what we were doing and
who we we re .  Women wanted t o
know why they cou ldn ' t  bring
men a l ong .  Our po l i cy  formu-
l a t i on  was haphazard  and no t
t o ta l l y  sa t i s fac to ry  but f o r
me i t  has  been one o f  the most

FE Pe] E » important learn ing  consc ious

x 3 i l e ss  ra i s i ng  exper iences  I ' ve
I of 

Bi

an) 1 5

I n  New Zea land  A r t  i s  down-
graded and subs id i sed  and
there fore  no t  r ea l  wo rk .
Another  con t rad i c t i on  t ha t  we
l i ve  w i t h  i s  t ha t  though on
the  whole  on ly  men make i t  our
mos t  famous a r t i s t s  have been
women such  as  Ka ther ine  Mans -
f i e l d  and F rances  Hodgk ins .
A t  Ar t  Schoo l  mos t  suppo r t  i s
g i ven  to  men .  However I don ' t
w i sh  t o  be  drawn i n to  de fens i ve
d i scuss ions  on  " l ook  a t  so  and
so  and a l l  the suppor t  she  go t "
and "obv ious ly  there  a re  very
good men a r t i s t s  and we can ' t
neg lec t  t he i r  t a l en t " .  I am a

had .  Anne t te  Mor tensen ,

The Women ' s  A r t s  Fes t i va l  meant  woman and  I have a r r i ved  a t  a
a chance to c rea te  a women's  point  i n  t ime where I want  to
space ,  a women ' s  env i r onmen t .  g i ve  my ene rgy  t o  suppo r t
A p l ace  to  nu r t u re  women,  where  women ' s  t a l en t .  I want  t o

’ women cou ld  f ee l  women's suppor t  break down the h ie rachy  o f  a r t
and show the i r  own work ,  i deas  wh ich  says  that  pa in t i ng ,

Photos : Stephanie Beth and c rea t i v i t y .  We use  these  scu lpture and wr i t i ng  a re  a t
Ruth Lawley . words  - nu r t u re ,  suppo r t ,  space  the  top  and  c ra f t s  a t  t he  bot tom
Julie Lambie - they  a re  impor tan t .  I know and I want  to  suppor t  women who
Sue Lyto l l is
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a re  devot ing t he i r  l i ves  to

be ing  creat ive women a r t i s t s ,
The Ar t  Environment was a s ta r -
t ing  p l ace  fo r  me.. A group o f
us  go t  together  and d i scussed
what  the environment cou ld  mean.
We dec ided  a 'women 's  room'  so
a l l  women cou ld  f ee l  they
cou ld  show a p i c tu re  o f  them-
se l ves  i n  the i r  own space .

Th i s  se t s  t he  ques t i on .  Does
eve ry  woman have  he r  own
space and why no t?  Idea l is t i -~
ca l l y  I expec ted  f l oods  o f
pho tos ,  d raw ings ,  i deas ,  f ee l -
i ngs  f rom thousands o f  women
showing t hemse l ves ,  t he i r  rooms
and the i r  work .

Rea l i s t i ca l l y  on Thursday night
I was i n  despa i r  - a group o f
us  had brought  i n  so f t  ma te r i a l s
and c rea ted  th is  beaut i fu l
en t rance in to  a huge ga l l e r y
o f  no th ing  - a l l  the wa l l s  were
made o f  p l as te r  and imposs ib le
to hang p i c tu res  on .  Bes ides
we on l y  had three p i c t u res  to
show and  I was  the  on l y  one
wi th  o the r  wo rk .

However on Fr iday ,  women - fan-
t as t i c ,  beau t i f u l ,  c rea t i ve ,
dar ing  women came and brought
t hemse l ves ,  t he i r  r ooms ,  the i r
t hough ts ,  f ee l i ngs ,  c rea t i v i t y ,
t he i r  po t s ,  pa in t i ngs ,  d raw ings ,
photos and made moving pe rsona l
s ta tements  about t he i r  l i ves ,
the i r  mo the rs ,  the i r  g rand-
mothe rs ,  f am i l i es  and  the i r
ch i l d ren .  The  who le  became a
work o f  a r t  and an  enchan ted
space fo r  women by women f u l l
o f  so f t ness ,  co lou r ,  t ex tu re
and  warmth o f  ma te r i a l s  cover -
i ng  t he  wa l l s  and  f l oo rs .  The
s ta tements  p i c t o r i a l  and
wr i t ten  opened  women up to
o ther  women - SO more women
brought  i n  work on  Saturday
and even Sunday .

kJ

Th is  was the true worth o f
the environment. The natural
unfo ld ing o f  the women who
came i n  and absorbed the parts
and the who le .  I know they
went away s t rengthened by
d iscover ing  they were a part
o f  t h i s  whole exper ience tha t
be longs  to  a l l  women.

T i f f any  Thorn ley
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Maidens

A f i lm  by Jen i  Thornley 1978 .
(Bes t  F i lm ,  Grea te r  Un ion  Awards ,
Sydney F i lm  Fes t i va l  1978 ,  Bes t
Shor t  F i lm ,  Go ld  Hugo Award ,
Ch icago F i lm  Fes t i va l  1978)

" . . .Sudden l y  i t  happened.
The encounter became a f am i l y ,
pass ion  a work o f  l ove .  Once
hes i tan t  s i s t e r s ,  each o f  us
adorn ing ou rse lves  i n  our own
feathers, each  o f  us  the
p r i soner  o f  her  own pretended
s t reng th ,  i n  the heat  o f  what
was happening we found our-
se l ves  touched by ,  revea led
in  the  common ch i ldhood that
we made i t  our t ask  t o  d i s -
cover  - go ing  on  f rom accus ing
our mothers to accus ing  each
other  to our f aces  and d i s -
cover ing  tha t  we  cou ld  t o l e r -
a te  t h i s ,  and that  i s  how we
made each  o f  ou rse l ves  the
mother  and the daughter  o f
each  o f  the  o the rs ,  and
s i s te r s . . . "  (From "The New
Portugese Le t t e r s "  by the
Three Mariasp)

I f  anyone were to  ask  what im-
p ressed  me the mos t  a t  the
Chr is tchurch Women's Ar ts
Fes t i va l ,  I would rep ly  tha t
wi thout  a doubt i t  was "Maidens".
I mus t  have seen  tha t  f i lm  a t
l eas t  f i ve  t imes,  and each time
I seemed to  ga in  a new insight,
t o  ca t ch  ye t  another  r e f l ec t i on
o f  my own l i f e  i n  the f i lm .
More than  once  I found myse l f
moved as  some p rev ious l y  h idden
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emot ion was gen t l y  drawn ou t  o f
t he  dep ths  and I f e l t  l ocked
in to  the  images ,  aware tha t
they would  s tay  w i th  me ,  f o r  a
very long t ime .  I t  was ‘ one
o f  t hose '  f i lms .

"Ma idens"  i s  a very int imate
f i lm  about the f i lm-maker and
her fami ly .  In the format o f
a compi la t ion documentary,  Jeni
Thornley t races the  hers to ry  o f
her  materna l  fami ly  through
four  genera t ions  - f r om i t s
ex tended  fam i l y  beg inn ings  on a
Tasman ian  fa rm th rough two wars
and a depress ion t o  her  own
immediate fami ly  l iv ing i n  the
c i t y .  I t  1s  the s tory  o f  seventy
yea rs  o f  change and upheava l ,
the gradual  d is in tegra t ion  o f



the t rad i t iona l  fami ly and the
sea rch  fo r  new forms and ways o f
re la t i ng  as  typ i f ied  by Jeni's
a t tempts  t o  b reak  w i t h  t he
pa t t e rn  o f  the  pas t  and to  c rea te
a new i den t i t y  f o r  he rse l f .
I t  i s  an ambi t ious f i lm  = us i ng
many o f  the exper imental  tech-
n iques  l a rge l y  abandoned s i nce
t he  ' unde rg round '  f i lm  movement
reached i t s  peak  i n  the la te
1960 ' s .  Jen i  draws on  a w ide
r ange  o f  ma te r i a l  t o  r ec rea te
her  own hers to ry  and  her  mater-
na l  her i tage - she uses  o l d
f am i l y  snapsho ts ,  l e t t e r s  and
home mov ies ;  documentary
foo tage f i lmed dur ing  the mak ing
o f  "Journey Among Women" (a  f i lm
about  p ionee r  women conv i c t s  who
escape  i n to  the bush  and make a

new l i f e  f o r  t hemse l ves ) ,  as
we l l  as  excerpts  f rom f i lms
which she he rse l f  has  appeared
in .  These images are woven
together by her i n tense ly  power-
f u l  and poe t i ca l l y  evocat ive
na r ra t i on .  She c l a r i f i e s  the
images  to  us ,  and re l a tes  them
to he rse l f  i n  a ve ry  se l f -

. r evea l i ng  and hones t  way .  He r
narra t ion made the f i lm  probably
the mos t  pe rsona l  s ta tement  I
have ever seen  i n  t he  c inema.
As  we l l  as  ex t rac ts  f rom her
own wr i t i ng ,  Jen i  i n teg ra tes
exce rp ts  f r om the Th ree  Mar i as
i n to  t he  na r ra t i ve .  These  three
women w r i t e r s  - t o  whom the  f i lm
i s  ded ica ted  - were impr isoned
in  1972 by the Por tugese Govern-
ment for  pub l i sh ing  the i r
femin is t  w r i t i ngs  which were
cons idered an  o f f ence  to  pub l i c
mora l s .  The  mus i c  i s  by  Auro ra
Be l l ,  Anne B i ck fo rd  and C l i t o r i s .

Jen i  Thornley o r ig ina l l y  conce i -
ved making a dramat ised narrat ive
about her  abort ion, but ( she  to ld

4

Camera and cind? magaz ine )  " I
came t o  rea l i se  that I could not
ge t  o thers  to ac t  out exper i -
ences  o f  m ine ,  to say  my words -
that  seemed rea l l y  a r t i f i c i a l  to
me" ,  so  she  dec ided  to  use  f i lmed
mate r i a l  o f  he rse l f ,  exce rp t s
f rom f i lms  she  had ac ted  i n .
Her  o r i g ina l  concept ion  gradual ly
expanded : "As  I thought about
the f i lm  I s ta r ted  t o  look a t  o l d
fami ly  photos  o f  myse l f  growing
up ,  and I go t  i n te res ted  i n  my
mother growing up and i n  t rac ing
the fami ly  photos  and materna l
i deas ,  so  1 co l lec teg,  up a l l
the fami ly  h i s t o r y . "
Jen i  a l so  wanted to  convey the
in tens i ty  o f  her  personal  exper-
iences  wh i l e  she  was working on
"Journey Among Women", the
o r i g i ns  o f  the ma jo r i t y  o f  Aus t -
r a l i an  women i n  the conv i c t
her i tage = " t h i s  f i lm  made me
f ee l  somehow tha t  women were
s t i l l  second c l ass  c i t i zens  o r
convict  women - and I wanted to
work towards f reedom. 2)
The f i lm ' s  pro logue beg ins  w i th
a montage symbo l i s i ng  a growth
o f  a ch i l d :  a s i lhoue t te  o f  a
pregnant  woman,  and images o f
women and ch i ld ren  toge ther .
Maidens  i s  then div ided into
four par ts  - Par ts  I and I I
(1900-1945)  a re  a chrono log ica l
journey  through the fami ly
album - a se r i es  o f  s t i l l
pho tog raphs ,  and l e t t e r s  t rac ing
the l i ves  o f  Jen i ' s  grandmother
and mo the rs ,  and the  men o f  the
fami ly seen  through the women's
eyes .  They l i ve  on  the l and ,
se l f  su f f i c i en t  and hard-
work ing .  Twice the men go o f f
to  war l eav ing  the  women to  run
the farm and to  wa i t .  A lone
together  as i n  the i r  schoo l
days ,  the women are happy work-
i ng  and p lay ing  together,
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"maidens aga in " .  Each time
the  men retun the women are
d iv ided  f rom one another  by the
bonds o f  mar r iage and the con-
ven t ions  o f  soc ie t y .  The
pat tern o f  l i f e  conveyed by the
s ta t i c  images seems es tab l i shed
and unquest ionable.

Par t  I I I  beg ins  in 1945  w i th  the
mar r i age  o f  Jen i ' s  pa ren t s .
V io l en t  drum mus i c  i n t r oduces
t he  nuc lear  fami ly  and the f i lm
form becomes impress ion i s t i c

. and  f as t  mov ing ,  the  narrat ive
i s  i r regular  and e r ra t i c ,
crea t ing  tens ion  between the
images .  Pho tog raphs ,  s l i des
and home movies  o f  Jen i  and her
fami l y  leave us  w i t h  the
impress ion  o f  i so l a ted  con tac t
between peop le ,  and a sense  o f
someth ing l os t .

Jen i  uses  f i lm  c l i ps  f rom "F i lm
Fo r  D i scuss ion "  and "Take  F i ve "
to  convey he r  i nne r  s t r ugg les
i n  l a t e  ado lescence ,  and  he r
uncer ta in t y  about  the  ro l es
expected o f  he r  as  a woman =-
her  ten ta t i veness  about men.
We ga in  impress ions o f  t he .
e f f ec t s  that  events i n  her l i f e
- her  abo r t i on ,  he r  b ro the r ' s
dea th ,  her  p regnancy ,  and  he r
r e l a t i onsh ips  w i t h  men and w i th
women - have had  on  her  own
sense . of se l f ,  and he r  s t r ugg les
to c rea te  a new i den t i t y .

I n  Pa r t  IV ( 1969  on )  her  inner
s t rugg le  seems he ightened by
he r  own g row ing  f em in i s t  aware-
ness ,  and  the  f i lm  re f l ec t s
t h i s  new way o f  see ing .  By
us ing  d rama t i sed  f i lm  segments
from "Sec re t  S to rm" ,  " Jea lousy "
( an  un re leased  f i lm  by  Mar tha
Ansa ra ) ,  "Beach "  and "F rances
Fa rmer " ,  and c rea t i ng  a d i a l ogue
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with the images ,  Jen i  i s  ab le  to
convey a w ide  range o f  emot ions
such as  i nsecu r i t y ,  f ea r ,  lone=-
l i ness ,  r e j ec t i on  and j ea lousy
as  we l l  as  exp ress ing  some o f
the hope i n  the new bonds which
she i s  forming wi th  other women.

"Ma idens"  r ea l  s t rength  l i es  i n
i t s  ab i l i t y  to  un i ve rsa l i se  the
exper ience o f  one  woman through
her hers tory  tha t  she has
i n  common w i t h  a l l  women.  I t
exposes  the  f em in i s t  s t r ugg le
in much more pe rsona l  terms than
i t  has  ever been shown be fo re ,
and i n  dep ic t ing  he r  own l i f e
i n  such  a cand id  and courageous
way ,  Jen i  Thorn ley  has  opened
the  way f o r  a who le  new pers-~
pec t i ve  on  the  use  o f  f i lm .

"We know fo r  ce r ta in  that
we are leaping hand i n  hand
towards dep ths  t ha t  we have
not ye t  c rea ted  and a re  s t i l l
no t  ce r t a i n  t ha t  we w i l l  be
ab le  t o  c rea te  . . .  bu t  we
are  su re  o f  one thing a t
l eas t .  The leap has  begun. “5

(1 )  "The  Three Mar ias  : New
Por tugese Le t t e r s "
Pa lad in ,  1975 )

(2 )  Camera  and C ine ,  Oc t  1978
- i n te rv iew w i th  Jen i
Thornley by Gabr ie l le
Da l ton .

(3 )  i b i d .  no te  1 .

( "MAIDENS"  i s  ava i l ab le  f r om:
The Sydney F i lm-Makers  Co -op ,
P.O .  Box  217 ,  K ings  C ross ,
Sydney ,  and w i l l  be  featured
i n  a na t i ona l  women ' s  f i lm
fes t i va l  i n  June . )

Margare t  F laws



Jen i  Thorn ley  i s  a f em in i s t
f i lmmake r ,  a member o f  t he
Sydney F i lmmakers  Co -ope ra t i ve ,
and  an  ac t i ve  wo rke r  i n  the  p ro -
duc t i on ,  d i s t r i bu t i on  and
exh ib i t i on  o f  f em in i s t  f i lms .
He r  ea r l y  f i lms  i nc l ude  "F i lm
fo r  D i scuss ion "  (w i t h  the Sydney
Women's F i lm  Group) and  "S t i l l
L i f e " ,  She na r ra ted  the  f i lm
"L i v i ng  Toge the r "  and worked as
a camera ass i s tan t  on  "Journey
Among Women". I n  add i t i on  she
has  appeared i n  the  f i lms :
"F i lm  f o r  D i scuss ion " ,  "Women's
House " ,  "Take  F i ve " ,  "Sec re t
S to rm" ,  " Jea lousy "  and "F rances
Fa rmer ” .

Jools Topp

Dragons
I ' ve  t a l ked  w i t h  d ragons
Taken  them fo r  wa l ks
In t h i cke t s  o f  ve l ve t  thorns
I ' ve  w iped  away t he i r  t ea rs
T i ck l ed  t he i r  so f t  be l l i e s
P layed  hopsco t ch  and made t r ee  houses  w i t h  them
So  l e t  me t e l l  you
Tha t  d ragons  a re  no t  dange rous
You  see  ~ the  f i r e

I s  i n  me .

Womanly Words

l .  Woman i s  the  sea

I am j us t  ge t t i ng  my f ee t  wet.

2 .  Womin - save  each  other  f rom your  s l eep less  nights.

3 .  Womin lov ing  Womin

S leep  i n  your womin-made bed
And i f  s l eep  comes easy
Then dream a l l  your  womanly dreams

4 .  Go ing  home to your s i s t e r s
Have you ‘ever  been  away

Or  have you j us t  come back .

5 .  WOMIN

i w i l l  f i gh t

cause  that  i s  why
i am

on  t h i s  ear th
but  no t  w i t h  weapons ,

Crafty Womin
j o i ned  toge the r  by  a l ady
they a re  extremely c l ose  kn i t
they need le  each o ther  occas iona l l y
and  a l though a l o t  o f  peop le  cas t  them o f f
p l a i n  and pear l

a re  l ove rs .
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Branch Managers
Take a t r ee

Take  a man

Both w i l l  l i ve

And grow

Branch  out  i n  l i f e

Have you
Eve r

Seen a t ree  k i l l  a man.

My Poems a re  f o r  Womin,
I f  t h i s  sma l l  paragraph i s  for you
to  l ea rn  someth ing  about  me
Then  a l l  you  need  to  know i s  tha t
I love my s i s t e r sTha t  t e l l s  i t  a l l ,

WOMIN IS  THE SEA - I 'M  JUST
GETT ING MY FEET WET.

Mike Minehan

Waiting I Am...
I spend  much t ime amongst  my he rbs

mut te r i ng  i ncan ta t i ons  under my age ing  mac roca rpa . . .

I t end  my p l an t s  as  i do my wounds ,

t ak i ng  ca re  no t  to  b ru i se  nor  s t i f l e .
one day  a l e t t e r  may come
o r  you  may  a r r i ve  to t ake  my hand . .

s i t  s i l en t  wa tch ing  the b l ue  h i l l s

darken  w i t h  n i gh t ,

l ay  you r  head  upon  my b reas t

and  i ,  wh i spe r  so f t ,

how g lad  i am you  came .
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Shopping...
i 'm  try ing i t  a l l  on for size...
s i ze  ten  shoes  & s i ze  n ine  dresses. . .
karangahape road & colombo st reet
r ed ,  g reen  & char t reuse  buses .

j u s t  so  i ' l l  know,

i 'm  exper ienc ing;
ge t t i ng  i n  t o  t he  FEEL .

one day i f as t  & i 'm  s tarv ing i n  as i a
then i t ' s  hamburgers for  a week
& i ge t  the f ee l  o f  the great  SATURATION,..

i ' ve  been through my arty-farty s tage .
i was a bea tn ik  fo r  weeks i n  1963
car r ied  dan te ' s  in ferno around fo r  ages
& a sa tche l  f u l l  o f  poems,

noth ing  ever  changed though.

even when i REALLY t r ied  fo r  au then t i c i t y . . .
never fe l t  RIGHT.

when i marr ied & jo ined  the PTA
the family, nea r l y  gave up
but  i r a l l i ed  & ca r r i ed  a banner  i n to  j e rusa lem
soon enough ,

that was my ' en l i gh tened '  age .

i t ' s  a l l  come back to  window shopping aga in .
t ry ing i t  on  f o r  s i ze
hop ing  l i ke  he l l  one  day  i t  w i l l  f i t .
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Christine Hellyar

Push  & P luck  1975
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Baby lon 1975
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L i t t l e  I con  1975

Born  1947  (New P lymou th )
At  E lam 1966 -69
At  Ch r i s t chu rch  Teache rs
Co l l ege  1970
L i ved  i n  B r i t a i n  1974 (mos t l y
Cornwa l l )
L i ved  i n  Sco t l and  1977 -78
(mar r i ed  du r i ng  that  t ime)

Usua l l y  based  i n  Auck land
My work  i s  i n  Pub l i c  Ga l l e r i es
i n  Wanganui ,  New P lymouth  and
Auck land .  I have  had  7 one-man
shows  and  exh ib i t ed  i n  g roup
shows i n  Ch r i s t chu rch ,  We l l i ng -
t on ,  "New  P l ymou th ,  Mas te r t on ,  Te
Awamutu, Has t i ngs  and Auck land .
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Ruth Bruhns:
Women and Work
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Supermarket B lues

I was born in England and t rans-
ported to Chr istchurch a t  the
tender age o f  8 years and have
been a res ident  in Christchurch
s ince .  My in terest  in photography
i s  comparatively recent  and s t i l l
very ten ta t i ve ,  I am in te res ted
in  us ing  photography as  a medium
fo r  soc ia l  change and to a l l ow
people normal ly ignored by the
media a means o f  exp ress ion .
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Reviews:
Hecate

Now a so l i d l y  es tab l i shed
pub l i ca t i on ,  Hecate  cont inues
to pub l ish  so l i d  c r i t i ca l
ana lyses  "employ ing a marx is t
o r  rad ica l  me thodo logy . ”
The journa l  mixes present
po l i t i c s ,  he rs to ry ,  and c rea t ive
work ,  the l a t t e r  inc lud ing  shor t
s to r i es  and poems.
Wi th  i t s  h i gh  i n te l l ec tua l
s tandard  and con ten t  Heca te  i s
an  inva luab le  re fe rence  source
for  scho la r s ,  par t i cu la r l y
Women ' s  S tud ies  resea rche rs .
Pas t  i s sues  have presented
papers  on  Janet  Frame and
Chr i s t i na  S tead ;  t h i s  i s sue
p r i n t s  a recorded in terv iew w i th
V io le t t e  Leduc i n  wh i ch  the
wr i t e r  t a l ks  o f  t he  sou rces
and purpose  o f  her  wo rk ,  i t s
con t rad i c t i ons  and l i be ra t i ng
marks ;  and a monograph on
Aus t ra l i an  wr i te r  Ka ther ine
Susannah P r i cha rd .  Other
a r t i c l es  inc lude a ques t ion ing
v iew  o f  Comrade Ch iang  Ch ' i ng
o f  the Gang o f  Fou r ,  Women
Workers  and T rade  Un ions  i n  t he
19 thC  B r i t a i n ,  and  a r ev i ew  o f
r ecen t  sc i ence  f i c t i on  by women.
An absorbing in te rv iew w i th  two
Aus t ra l ian  women a r t i s t s ,
Rosemary Maclennan and F iona
McDona ld ,  touches  on  the  kno t ty
ques t i on  o f  ind iv idua l  and soc ia l
impo r t ,  "women ' s  wo rk "  and
i n i t i a t i ve ,  and i t s  coopt ion by
t he  a r t  es tab l i shmen t .

Heca te  i s  p r in ted  b i enn ia l l y  i n
a c l ea r  and a t t r ac t i ve  f o rma t ,
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Heresies

Is There A Feminine Aesthetic ?
" . . . t he  handicaps and the

absences are  a l so  part  o f  women's
h i s to ry ,  and perhaps even the
greater  pa r t ,  s i nce  women d id
not clomp through h is to ry  in
combat boo t s ,  and thei r  t races
are f leet ing and obscured.  To
be su re ,  we do  not  complain as
much today because  we have a
movement making demands that
wi l l  change the f u tu re . "

" . . . t he  exc lus ion  o f  women
from the a r t i s t i c  rea lm cou ld
not  ex t ingu ish  the i r  aes the t i c
needs .  These creat ive imp luses ,
however, were shunted o f f  into
the ' p re -aes the t i c '  r eas ,
where they evaporated under the
s t ra in  o f  women's da i l y  r ou t i ne . "

" I s  there  a feminine aes the-
t i c?  cer ta in ly  there i s ,  i f  one
i s  ta l k ing  about aes the t i c
awareness and modes o f  sensory
percept ion .  Cer ta in ly  no t ,  i f
one i s  talking about an  unusual
var iant  o f  a r t i s t i c  product ion
or  about a pa ins tak ing ly  con-
s t ructed theory o f  a r t . "

These excerpts  f rom an  essay  by
S i l v i a  Bovenschen  in t roduce  the
theme o f  He res ies  4 ,  an Amer ican
" idea~or ien ted  j ou rna l  devoted
to  the  examinat ion o f  ar t  and
po l i t i c s  f rom a femin is t  pe rs -
pec t i ve . "  Th i s  i s sue  looks  a t
women ' s  t rad i t i ona l  a r t s  and
among a r t i c l es  on  the  po l i t i c s
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o f  aes the t i c s ,  the "martyr a r t s "
and h i s to r i ca l  demands,  there
are  geographic  and persona l
accounts  o f  domes t i c ,  decorat ive
and functional a r ts  t rad i t iona l -
ly women-made. Tex t i l es ,  cer -
am ics ,  ca rv ing ,  embroidery -
t hese ,  the c i v i l i s i ng  a r t s ,  are
gathered and recorded w i th in  the
context  o f  a femin is t  po l i t i ca l
ana l ys i s .  The v iew ranges
from Maor i  weaving to  Western
Europe lacemaking to Kongo
po t t e r y ,  va l ida t ing  a l l  such
work wi th in i t s  cu l tu ra l  se t t ing
and the iden t i t i es  o f  i t s  makers .
A l l  He res ies  magaz ines  a re  r i ch
and thoughtful  exp lora t ions o f
aspec ts  o f  women's ar t  i n
wes te rn  and w ider  cu l t u res .
They are  an inva luab le  resource
and s t imulus  fo r  femin is t
a r t i s t s ,  and ,  be ing  commit ted
to the p rocess  o f  change,  help
to br ing i t .

Heres ies .  P .O .  Box 766 ,  Cana l
S t ree t  S ta t i on ,  New Yo rk ,  N .Y .
10013 ,  U .S .A .

Heather  McPherson
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National Art Gal lery

Pr ivare Bag ,
Wel l ing ton .

. .

1 February 1979

The Ed i t o r ,
'‘Spiral!,
Women's Ar t  Magaz ine ,
P .O .  Box 21069 ,
CHRISTCHURCH.

Dear Ed i t o r s ,

We a re  compi l ing a doss ie r  on women a r t i s t s  and women
a r t i s t s !  works i n  New Zealand as  we l l  as  a re ference
on women's ar t  g roups ,  f es t i va l s ,  e t c ,

I t  i s  p lanned that  when the l ib rary  i s  es tab l i shed  a t
the Na t iona l  A r t  Ga l l e r y ,  the l i b ra r ian  L ind ley  Turnbull
w i l l  cont inue to add to the doss ie r  hence provid ing a
resource / re fe rence  centre f o r  women a r t i s t s  and women's
art  groups.

We would be mos t  g ra te fu l  i f  you would forward to  us
any a r t i c l es ,  in format ion and re fe rences  you have on
women's a r t  both i n  New Zea land  and overseas which would
be  re l evan t ;  f o r  examp le ,  a r t i c l es  on women ' s  v ideo

g roups ,  a r t  f es t i va l s ,  biography and autobiographical
no tes  on  women a r t i s t s ,  women's pa in t i ng ,  ce ramics ,
scu lp tu re ,  weav ing ,  photography, c ra f t s ,  pr in ts  and
drawings ,  f i lms ,  e t c .

Yours s i nce re l y ,

Jan ice  An t i l l ,
(Temporary Researcher)

|
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Kidsarus 2
1.Y.C. Project P.O. Box 9600 Wellington

This project has two aims

To  publicise the need for  a body of  indigenous
l i terature fo r  children which reflects the  multicultural
nature o f  New Zealand society, and

To produce picture story books of high quality,
i n  association w i th  established publishers.

What sort of stories do we want? Illustrators

We are looking for stories children aged 3—8 will
enjoy. Fantasy, songs, poetry, historical and contemporary
stories, myths and legends al l  work as picture story books,
i f  wr i t ten simply, clearly, v iv id ly  and rhythmically. We
prefer humour  and social realism t o  wh imsy ,  people stories
to animal stories. Children seem to like action and dialogue
more than  description and explanat ion;  i t ’s impor tant  to
keep i n  m ind  the complementary nature of  illustrations i n
a picture story book, and  t o  note t he  i l lustrat ions you
envisage throughout a story. We expect manuscripts of
about 200-1500 words. Stories in  languages other than
English are welcome, and will be published w i t h  parallel
English text. There is no vocabulary limit.

Many imaginative and beautiful picture books are
already available to our children. But these come mostly
from overseas, and we hope the books we produce will be
clearly of New Zealand and the South Pacific, and show
that we are a society enriched by

many ethnic groups
a diversity of  life styles and experiences
people of all ages
a variety of landscapes (urban, rural, suburban)
historical and mythical tales frommany backgrounds

Please send copies on ly  of  stories, typed i f  possible
and with a stamped addressed envelope. Please let us know
i f  you'd like to be in touch with a local writing group, too.

We expect some writers to work i n  collaboration
with illustrators already known to them. However, all
illustrators will be asked to send three sample spreads to
show they can produce i l lustrat ions which

are congruent with the text and complement i t
contain enough action and movement to interest
a child not yet able to read
gently stimulate a child’s imagination
show character, not caricature

We'd be grateful i f  illustrators who'd like to partic-
ipate in this project (but are not already working with a
writer) would send samples of their work, and/or details of
where i t  has been published. Once a story is ready we'll
send copies o f  i t  to three illustrators whose work we think
might suit i t .  Each illustrator approached will be asked to
do three sample spreads fo r  the  story, and  given a small
payment to cover expenses incurred i n  doing them. We'll
then discuss the samples with the writer of the story
before choosing the illustrations to be submitted with the
text and book design to the publisher.

Already we've had a good response from people
we've approached for help, but we need

more stories
more illustrators
more people to try stories with children
more people skilled at helping would-be writers,
and institutions prepared to organise and sponsor
children’s writing groups.
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